







Markfindes ... other Argus “Firs 


... gives a picture 





preview in the Ne 















/ Precise aim is what you must / Because “*Markfinder” covers 25% / You see exactly with the “§ 
¢ have for speed shots, and preci- * more area than your finished picture, * finder”’’ because you see eyed 
8 ° becomes more expert. Auto- with your camera. Guide lines 


ion is just what “*Markfinder”™ gives you. your framing 
With the Markfinder guides, the lines appear to matically you adjust your Argus Model 21 to the actual area that will be included in you 
be projected on the subject itself. pre-select your best composition. ished picture; help you make good shots 
+ TRA 





“Markfinder" is the newest Argus development—adapted from 
a battle-proven Navy gunsight to give you better pictures every 
time. 


You get hairline accuracy with “Markfinder” (available only Markfinder 


on Argus 21). Center cross-marks speed-up aiming. Border-marks 
improve framing. It’s quick, It’s easy. You can’t miss. Further- 
mere, you get a wide area outside the indicated border to permit — eS 
quick correction for ever-better composition. All this, remember, era is available equipped with a 
Markfinder showing you MORE field 
than your lens will take. Cross-marks 
Now, with “Markfinder”, see your picture level! See it centered! at the center and guide lines at bor- 


See it all! And that’s the way your finished picture appears. ders help preselect the best compo- 
sition of your actual picture. Now you 


Visit your favorite photographic dealer now, and ask him to can frame, compose and shoot your 


del R P . 35mm pictures FASTER and be sure of 
con yor the new nom Model 21 equipped with this metti cauiitincdindintha: ta Waited 
amazing “Markfinder”. 


before you click the shutter. 








ONLY ARGUS HAS THE MARKFINDER 





ARGUS INCORPORATED - ANN ARBOR, MICH. 
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Why Filmo Camera speeds are 
ACCURATE 





Filmo Sportster, at right in photograph, 
uses economical 8mm film, makes truly 
fine movies in beautiful full color or bril- 
liant black-and-white. It is small, light, 
easy to carry, and easy to use. 


Filmo Auto Load Speedster, atleft in photo- 
graph, is loaded in an instant with 16mm 
film magazines, color or black-and-white. 
It offers five camera single-frame 
release for animation werk, and a superb 
Filmocoted lens. 


(ii) 





When you set a Filmo Camera to run at 16 frames per 
second, or 24 or 64 or any other speed for which it is 
calibrated, you can be sure it will run at precisely that 
speed, from beginning to end of each scene. 


This means you'll screen exactly the rate of action 
you want, and that your care in determining exposure 
won’t be nullified by variations from anticipated shut- 
ter speed. That’s especially important for color film. 


Reason for this split-second accuracy is the B&H 
Electronic Timer which sets all the speeds of every 
Filmo Camera. Using the same unvarying electric cur- 
rent alternations that make electric clocks keep per- 
fect time, this instrument tells when a Filmo is 
running at precisely the wanted speed. Then the 
camera speed control dial is marked at exactly the 

right setting position. 


The Electronic Camera Timer is just one of many 
precise testing instruments developed by our engineers 
to keep Bell & Howell standards of quality far out ahead. 


That’s what we mean by precision-made! 


For full information about Filmo 8mm or 16mm cameras 
or projectors or Filmosound 16mm sound film projectors, 
see your dealer or write Bell & Howell Company, 7163 
McCormick Road, Chicago 45. Branches in New York, 
Hollywood, Washington, D. 


C., and London. 
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UNIQUE SINGLE FRAME 
MAKES THIS THE 


FOR COLOR! 








UNIQUE SINGLE FRAME feature makes the Mer- 
cury II especially designed for color . . . and outstanding 
for black-and-white . . . for it permits the incorporation 
of the three important factors that camera experts 
agree are necessary for good color photography. 


1. SHARPNESS OF NEGATIVE. Universal engineers 
discarded the old-fashioned idea of negative size and 
incorporated into the Mercury the same size 35mm. 
negative as is used for the projection of motion pictures. 
By using this single frame size, it was possible to attain 
a short focal length, which results in an amazing depth 
of focus at any given aperture, thus assuring sharpness 
of negative over a much greater area. This extreme 
depth of focus, assures excellent results for color pro- 
jection or the making of enlarged color prints. 


2. SHUTTER ACCURACY. Mercury II’s rotary focal 
plane shutter, with speeds up to 1/1000th, has been 


proven more accurate by actual test. It is used and 
endorsed, by Harvard Observatory. 


3. LENS CORRECTION. Universal’s experience in the 
grinding and polishing of lens and prisms for precision 
optical instruments resulted in the color corrected 
anastigmat Mercury II lens. 


To cap it all, Mercury II cuts color costs almost in 
half . . . you get 36 pictures on a standard 20-exposure 
cartridge. Yes, Mercury II is the only minicamera 
especially designed for color. That’s why we state that 
Mercury I] is “second to none” for natural, vivid, fresh, 
true-to-life color results. No wonder photo experts are 
turning to Mercury II for natural color! Look it over 
at your dealer’s today! 


MERCURY II—It’s a Universal 


Lfaversat [Améra [orrorariow 


HOLLYWOOD 


NEW YORK 


CHICAGO 











- Completely different in terms of results — providing 
literally a startling visual experience in photo- 
graphic performance — the new REALIST at the 
same time offers extreme simplicity of operation. 


Built to high standards of precision, here are just 
a few of the fine-camera features which contribute 
to the ease with which you will take vivid, full 
color, 3rd dimension pictures. 











DESIGNED MATCHED LENSES 


Cooke type, coated anastigmat lenses 
are precision twins — carefully matched 
with a specially designed instrument 
for measuring flange focus and equiva- 
lent focal length. Lenses are 35 mm. 
focal length, F:3.5. Iris diaphragms 
mechanically coupled. 









tutll-in 
FLASH SYNCHRONIZER 


This is a mechanical type — 
positive in action —in which 
contacts are closed only while 
camera shutter is open. Lamps 
can be inserted either before 
or after cocking shutter with- 
out danger of accidental 
flash. Uses either 5 or 20 
millisecond delay flash lamps 
or strobo flash. 


SOME FACTS ABOUT 
the new 


TERED 
PALL 


















REALIST VIEWER 


Carefully designed — exactly built 
— this brilliant new viewer brings 











wsde 
_BASE RANGE FINDER 


“The coupled range finder is of the split- 
field, military type with an exception- 
ally wide base for greater accuracy. 





stereo photographs to life with 
amazing clarity! Featuring matched 
lenses — two-way opticat adjust- 
ments — and improved, built-in il- 
lumination —the Stered REALIST 
Viewer is a perfect complement to 
the precision-built Camera. 


Stereo REALIST CAMERA, 


Model ST41........ $162.50 
Including federal tox. 
Stereo REALIST Viewer . . . $19.75. 








Manutactured 


by 


CENTERED VIEW FINDER 


Direct vision, reverse Galilean type, the 
REALIST view finder has the objective 
lens midway between the camera 
lenses — completely eliminating all par- 
allax — and rendering an image that 
is erect and unreversed. 

WHITE COMPANY 








DAVID WHITE COMPANY 


WisCOnmsin 


MILWAUREE 2 








Milwaukee 12, Wisconsin 











THE NEW IMPROVED 


PPEGEX. 


MAGAZINE DouBLE 8 


MAGAZINE 
LOADING 


No threading of film—just clip the film magazine r 
into the camera and you are ready to go. “i asp ae 
Load or unload in daylight—change from color compensating finde 
to black and white anytime. Your Perfex reels frame the picture a 
will become cherished possessions of the future. tite 4 sd *, nm 
“TELEPHOTO LENSES ing spasds bring 
F:2.5 1 inch Coated Lens, Tax paid $49.58 
F:3.5, 1% inch Coated Lens, Tax paid $55.42 
Utility Carrying Case, holds camera 
- and 2 Magazines $12.50 


y es ile . ee 


CAMERA CORPORATION OF AMERI¢, 


-H CAG 


Send for your copy of the free book “Perfect Movies 
ond How to Make Them.” Write Dept. / 1. 


AT BETTER DEALERS EVERYWHERE 










1. Photographic success is like a lovely lady— 
elusive but wizable—with the proper know-how. Camera 
careerists are getting that know-how at New York's 
famed SCHOOL OF MODERN PHOTOGRAPHY. Taker of 
handsome silhouette and gleaming portrait-in-glass 
(above) is LAWRENCE N. sCoTT, professional photogra- 
pher, who elected smp for post-war refreshing. Cur- 
rent plans: a Conn. industrial post. 


2. Photo Prayers Answered! 
The obviously professional 
quality of the costumed 
girl (right) veils the fact 
that before SMP, PETER 
HUGHES, was just a fan. 
Now it’s home portraiture 


in Pelham, N. Y. sMpPers 
develop ‘‘snap’’ judgment 
quickly! 


3. Huge Success! To smp 
come an increasing number 
of students earning their liv- 
ing by the lens. Such a stu- 
dent was PHILIP F. PARKS, 
whose giant double-exposure 
job is seen to left. Back in 
Boston, Mr. Parks is free- 
lancing, while awaiting a top 
studio spot. 





4. Drama in Darkness— 
Fashion stunner (right) is 
the work of ex-Gil MATTY 
BREYER, returned to SMP to 
continue pre-war studies. 
Such lens-logic is typical of 
many sMPers. Here, inge- 
nuity, self-confidence and 
skill are turning amateur 
into professional, profes- 
sional into big-leaguer! 





5. Information 
Please! ‘‘What 
about tuition fees?” 
Specialized courses 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. M8. 


THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St. New York City 





The Last Word 


Basic Exposure 
Sirs: 

Best pictures I ever took came after reading 
“Basic Exposure Really Works” in the June 
MinicaM. I’m too old (63) to lie, so I'll say 
it was the only article on the subject I ever 
really understood. Keep publishing good basic 
articles and I'll take good pictures yet. 

Providence, R. I. L. W. SELKRK 


e Of course. Meanwhile you may find it help- 
ful to re-read “Exposure-Development Relation- 
ship,” Feb. ’47 MINICAM.—Ed. 


Needs Objecting 
Sirs: 

Gaspe, by Mulder, (June Minicam) is good 
but it leaves some impressions that need object- 
ing. For instance, why call the language Canada 
French? The language in Gaspe is French. 


Takoma Park, Wash. Paut Raty. 
Gaspe Information 
Sirs: 

After reading John Mulder’s article on 


Gaspe I have a real desire to visit this part of 
the country. Please send additional information, 
Lackawanna, N. Y. R. C. Burke. 


e We received so many requests for additional 
information on Gaspe that we asked Author 
Mulder’s permission to print his address herein. 
Here is Mr. Mulder’s reply: 


Sirs: 

My address is 7 Lake Crescent Dr., E. 
Rochester, New York. 

Please ask readers to be specific in the 
questions that they ask, not general like those 
(whose letters we forwarded) who merely ask 
“additional information concerning life and 
travel on the Gaspe Peninsula.” 

E. Rochester, N. Y. Joun G. Mutper. 


Photo Equipment Insurance 
Sirs: 

Can you give me any information on insuring 
photographic equipment against fire, loss or 
theft? 

Long Beach, L. I. 


¢ Most large insurance companies sell special 
“Floater Policies” to cover photo equipment. 
Watch for an article on this subject in MINICAM 
shortly.—Ed. 


Leon Hous. 


Miniature Name Imprinter 
Sirs: 

Thanks for publishing the Name Imprinter 
article in the June Minicam. I’ve made four 
name imprinters. This is the best of the lot, 
in fact the only one that really works right. 

Chester, Pa. Sm Morzariry. 








THE ONLY METER GUARANTEED 
FOR A LIFETIME OF ACCURATE SERVICE 
The proof is in the picture. You'll be amazed 


at the ‘‘professional touch” in all your pictures 


Midler Eng. WA when you use the sensational new DeJUR 


“me . Its automatic, one-hand operation, 
leading industrial photographer 


its rugged yet lightweight construction, its die- 
says: 


“Correct exposure cast aluminum housing and streamlined func- 


readings are a ‘snap’ from tional design assure accurate ASA $3950 
either incident or reflected readings under all conditions. yy jycLupeD 


light with the new DeJUR it’s 4 WAYS BETTER... FOR 
Automatic Dual Purpose BETTER PICTURES 


Exposure Meter.” It gives accurate reflected light readings 
It gives accurate incident light readings 


It affords higher scale readings at lower 
light levels 


It’s automatic . . . for speedy one hand 
readings 


ONE . ++ for the pictures you want 














EMMET CAMERA 
GADGET BAGS 


CHECK THESE 
SUPERIOR FEATURES 


vf Model 518 (shown above) holds either medium or 
small, still or movie cameras with accessories. 


+ Top grain, Elk tanned cowhide. Black or brown. 

ov Adjustable, heavy-duty shoulder strap, solidly 
anchored into bag reinforcement. 

+> Pocket in lid for filters, easy to reach. 

> Inner bag compartments hold camera, meter, etc. 

o> Protecto closing on outer pocket prevents breakage. 

o Stiffening in lid and sides gives camera protection. 

ov Sturdy, easy sliding zipper closure. 

+ Material, workmanship unconditionally guaranteed. 

A Full Line of Handy Gadget Bags 


* Model 536. Graphic Gadget Bag, roomy, - 
est construction. Retail $34.80. 

® Model 1191. For 2% x3% or smaller cam- 
eras. Retail $27.95. 

e Model 518. Described above. Retail $16.95. 

© Model 1190. For small or medium sized cam- 
eras. Retail $11.95. 

e Also Camera Hard Cases for Bolex and 
Graphics. 





CORPORATION 
2839 W. Pico Bivd., Los Angeles 6, Cal 








Glamour—Book Fashion 
Sirs: 

This lovely subject projects herself out of the 
mundane world; her eyes bespeak the mystery 
of the ages. I know this is so because countless 
articles and books assure me that such a model, 
so posed, will result in a glamour-mood picture 
of this sort. 

Everything is exactly according to directions, 
even to black mesh, velvet leopard cloth, a dash 
of cologne, and a cigarette butt. In lieu of a 
victrola, I had a friend render “mood music” 
on a comb and tissue paper. He hummed 
Barnacle Bill. No one was quite certain what 
“empathy” is, but we tossed some in anyhow. 
It’s just to the left of that wad of “ethereal 
quality” the books say all glamour-mood pic- 
tures must have. 

Now that I’ve mastered the technique of 
capturing pure glamour on film, book fashion, 
what should I start on next? 


Cincinnati, Ohio Mark WARREN. 


© How about doing some intensive research on 
ferrotype polishing? There are several unglossed 
spots on your original photo right between the 
ethereal quality and the empathy.—Ed. 


Arizona Highways 
Sirs: 

I have just read Raymond Carlson’s article 
on Arizona and would like to subscribe to 
Arizona Highways. Will you please send me 
the address of this publication? 

Springfield, Ill. A. H. RicHarz. 


e Arizona Highways is published by the Ari- 
zona Highways Dept., Phoenix, Arizona. Is- 
sued monthly, subscription is $3 a year—Ed. 


Sirs: 
The well written and illustrated article en- 
titled “Photography Sells Arizona” in the June 


MINICAM..... has been read with interest and 
approval. 
Executive Office Srpney P. Ossorn, 


Phoenix, Arizona Governor. 
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‘“T WENT FROM A ‘DEAD END’ JOB 
TO A SUCCESSFUL 
PHOTOGRAPHIC CAREER 


Thanks to the New York 
Institute of Photography” 


“A shipping clerk—getting nowhere fast—it’s no wonder I 
was discouraged with my lot in life. Since dabbling in pho- 
tography had always been my favorite pastime—one day I de- 
cided to enroll for N.Y.I. training and turn this hobby into a 
lifetime occupation. 

“The training I received at N.Y.I. more than lived up to my 
highest expectations. Under the expert supervision of my 
teachers I was able to make a quick transition from amateur to 
skilled professional. 


“After graduation I secured a job in a large fashion studio— 
then a position as staff photographer for a leading national 
magazine. Now I have my own studio in New York’s Henry 
Hudson Hotel—where I specialize in portraiture, weddings and 
a variety of other photographic assignments. All my thanks to 
N.Y.I. for enabling me to exchange a discouraging ‘dead end’ 
job for a lucrative photographic career !” 


YOU, TOO, CAN WIN SUCCESS IN PHOTOGRAPHY 
Like Murray Quitko, hundreds of ambitious men and women 
have found photography so fascinating as a hobby that they 
determined to make it their life’s work. Others were intrigued 
by its thrilling opportunities, even though they were still in 
the “snapshot” stage. And because they all realized the need 
for professional guidance, they turned to N.Y.I. for the neces- 
sary training.. 

We will gladly send you details FREE on how you, too, can 
enjoy photography to the fullest—how you can make it pay 
richly in spare-time earnings or as your life’s work. 


YOU TRAIN AT HOME IN SPARE TIME— 
THIS PROVED WAY 
N.Y.I. offers you spare time training at home—training that has 
already qualified thousands of men and women for photo- 


graphic success. Most important of all, they 
were able to learn expert photography in leisure 














time. N.Y.I. ae ee yee ya 8 Ad- Sew Wad take of Meme 
vertising, News, Fashion, Industrial, Portrait ew York Institute of Photography 
and COLOR Photography. Also, resident in- a mB Ae ak ad 33 Strect 
struction in our N.Y. Studios. Write today for ieesiiaednns 
full details. Please send me full details about photography for 
| or career. It is understood no salesman 
NEW YORK INSTITUTE OF PHOTOGRAPHY Re 
Dept. 117, 10 West 33 Street, New York 1, N.Y. om eben aae A218 oe Sn 
Training Men and Women for Photographic lig a gh eal a 
Guogys Sace 106" WN. nc dacbomu creak Zone..... State.. 
* From a letter dated April 19, 1947 ( ) Check here if you a are eee under ay G. L 
M tk tha 
ray Quite” Wren Scherer, 4 r— 4%. sag : 














if ever... Such Bargains! 


KRiyattoned Or¢00 1 Vid Summer 
INVENTORY SALE 


No ballyhoo... just down 
to earth savings for you! 


CAMERAS 


Argus C 3 vas 5 Coupled Rangefinder with Flash 


Rarely... 





un a MOB oo ccccscscccsccnccocccosccccese 33 
Perfex 55 DeLuxe Model F2.8 Coated Wollensak 
Lens, Coupled Rangefinder, Flash Gun and 
Carrying tone Mast aaueVadbeibdd eer nkesee sees 00 
Universal Meteor 2ix2H. Built-in Synchronized 
ED aaseccwnpedecccnce ccevaers 15.00 
Flash Gun for on CSeReMeteadetececeeee as | ae 
Argoflex Reflex 24x2% F4.5, Case............. 


Uniflash Camera with Flash Gun...... 
Fed Flash Camera with Flash Gun... 
4x5 Graphic Crown View with Case 
Busch-Pressman 24x3% with F4.5 Coated Wollen- 
sak, in Rapax Shutter and Kalart Rangefinder 175.25 
72. 


Baldina F2 Xenon, Compur, Case. L.N........... 50 
Tenax I F3.5 Compur, Case. L.N............... 69.50 
Agia Karat F2.8 C.R. Xtra Cassettes. L.N...... 100.00 
| Vollenda 620 Zeiss Tessar F4.5 in Compur ~— 
> lg Super Baldina. F2.8  Xenar Compur, 

Coupled Rangefinder, Case. L. N............... 5.00 
Leica 111 C F3.5 Elmar Coated. New........... 297.50 
Super Ikonta BX, Compur, Case. L.N........... 305.00 
Contax I F1.5 Sonnar, Case. L.N.............4.. 200.00 
Contax III F2 Sonnar, Case. L.N..............- 315.00 
Ce Me . caecccccscscsedats 80.00 
Poems ES BS Bieta, Bh... ccc ccccccccccces -«+ 110.00 
Dollina F2.9 Radionar Coupled R.F. L.N........ 62.50 
Ikofiex 11 F3.5 Tessar, Compur. L.N............ 189.00 

ENLARGERS—DISPLAY MODELS 
(One cf a Kind) 

List Price Special 
$142.25 DeJur I 24x3%, 3%” Colorstigmat...$119.95 


C2 cagg" "tam sssetlO Pag gs sl ee ee OO ay ay IO Oy 





125.50 DeJur Il 34x4% with F4.5 Ilex....... 95.95 
166.00 DeJur 4x5 Professional Less Lens. 133.95 
113.25 Elwood 5x7 Model SP2 Less Lens..... 96.95 
45.15 Federal No. 219 24x34 F6.3......... 35.15 
89.00 Federal 250 24x34 F4.5...........00+5 69.50 
168.00 Leitz 35mm Focomat Less Lens 142.00 
159.75 Keyzer 4x5 Cold Lite Less Lens...... 126.95 
194.80 Omega D II 4x5 with Color Head...... 169.32 
33.90 Photosphere 234x3% F6.3 Ilex........ 29.75 
43.00 Precise 234x3% F6.3 Ilex............. 34.40 
86.05 Solar 23%x3% F4.5 Ilex.............. 72.50 
163.82 Solar Autofocus 24x3% F4.5.......... 125.98 
103.00 Sunray 24x3% 3%” Colorstigmat 75.95 

] 112.50 Sunray 4x5 Mastercraft................ 95.50 
HOW TO ORDER: Just check your needs in the 

j listing above and mail entire ad with your name 
and address TODAY! Send check with order and 

; save C.O.D. charges. Prices quoted include Fed 

7 Excise Tax. All prices subject to mfgs. revisions. 

» 














IN SERVICE TO PHOTOGRAPHY SINCE 1418 


Kiyattone 


SAMERA STORE 


Dept. 68, 245 7th Ave. at 24th St., N. Y., CH. 2-3310 
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Camouflaged Micro 
Sirs: 

The enclosed photo shows a Micro 16 camera 
camouflaged in an empty cigarette package. I 
did it just to prove to some doubters that the 
Micro would actually fit into the package. 


Oklahoma City, Okla. M. M. Hararrs. 


Model Release Forms 
Sirs: 

I can’t seem to locate the issue in which you 
printed a model release form. Can you send 
me a sample form? Also, should the model’s 
signature be notarized? 

Utica, N. Y. Epwarp J. REppDIcK. 

e The form you are referring to is on page 39, 
April ’47 MinicaM. Sorry, we do not have sam- 
ple forms. It is best that a model’s signature 
be witnessed, but notarizing is unnecessary as a 
rule.—Ed. 


Lazy New Snapshooters 
Sirs: 

I fully support Wilhelmina S. Putnam’s 
views on the lazy new snapshooters as expressed 
in the June Minicam. In b. and w. photogra- 
phy one can play with a negative in a dark- 
room for hours to produce a good picture. In 
color there can be no darkroom magic. Light, 
exposure, color balance, composition — every- 
thing must be determined before the shutter is 
opened. Nuff sed! 


Midland, Ontario E. H. MacKintay. 


Hooray for Weston! 
Sirs: 

Hooray for Mr. Stanley H. Weston. Ob- 
scenity is too mild a word. Keep on publish- 
ing vulgar nudes and when too many women 
become brazen enough to pose for nudes the 
photographic world will necessarily undergo a 
drastic change. (It’s no wonder some ‘teen 
agers living today know more than I do, after 
being married 12 years.) As a last resort, if 
one must find nudes in every photography 
magazine, how about using male models for a 
change. Apparently men have more sense of 


(Continued on page 107) 











now: the G-E EXPOSURE METER 


offers extra help for your camera! 











Snap on the new G-E multiplying 
masks and measure INCIDENT 
LIGHT outdoors and indoors. 


Masks only 7O¢ each 


at. photo dealers 


These 3 new masks let you use the G-E 
meter to measure incident light from 0 to 
7000 footcandles . . . determine exposure 
according to the method preferred by 
professionals and color photographers for 
greater accuracy and better pictures. Now 
you can enjoy advantages formerly 
offered only by expensive laboratory 
meters. 

AND when you choose a meter to aid 
your camera... remember the G-E meter 
also measures reflected light ... helps in 
the darkroom for better, more uniform 
prints and -enlargements . . . provides 
many other advantages. General Electric, 
Schenectady 5, N. Y. 


Ask your photo dealer for the 
NOW AVAILABLE 


rlier G-E 
f Gl New ASA hood modsrnizes ea _— 
@ Mele meters (Type DW-48 and omy . ss) 


i ou the advantages : 
osure-index numbers. At your dealer's 
for only $5.50, Federal tax included. 


... it’s 3 meters in One! 














GENERAL (5 ELECTRIC 
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The Saturday Evening Post, The Curtis Pub- 
lishing Company, Philadelphia 5, Pennsylvania. 
The majority of photos in this magazine illus- 
trate articles and are assigned to free lance 
photographers in different parts of the country, 
some of whom have a working arrangement 
with the magazine. In addition, The Post runs 
picture stories of both black-and-white and in 
color, which tell a complete story in themselves. 
with captions and a short text. The best way 
to submit ideas for picture stories is in the form 
of a letter or outline specifying all the impor- 
tant facts. In black-and-white, 11”x14” prints 
are desirable. In color, 4”x5", and 3%4"x44” 
are most often used, although 2'%4x3% and 
2x2 are also acceptable. Anything smaller is 
not a workable size for their purposes. Return 
postage should be attached to unsolicited sug- 
gestions. Payment for purchased material is 
made upon acceptance. 


American Bottler, 56 Marietta Street, N.W., 
Atlanta 3, Georgia, the national magazine of 
the beverage industry is interested in pictures 
showing the activity of soft drink plant owners 
all over the nation. Black-and-white only in 
5x7. Payment is made on publication. 


Better Homes & Gardens, Meredith Pub- 
lishing Company, Des Moines, Iowa, requires 
good remodeling and garden photographs in 
both black-and-white and color. Black-and- 
white photos can be 5x7 and 8x10; color 
photos can be any size. All miniatures must 
be of top quality. Payment is made upon ac- 
ceptance of pictures, and the rates vary, start- 
ing at a minimum of $5.00 a print. Return 
postage should be included with all contribu- 
tions. Address material to John S. Robling, 
Public Relations Manager. 


Cosmopolitan, Hearst Magazine Building, 
Fifty Seventh Street at Eighth Ave., New York 
19. This magazine conducts qa column under 
the heading of Noted Professional Photogra- 
pher’s Favorite Color Photo. ‘They accept 
nothing smaller than two and one-half by two 
and one-half inches. They buy the production 
rights for $75.00 and return the original after 
the plates are made. Write to Edmund Witalis 
Art Director. 


Super Market Merchandising, 45 West 45th 
Street, New York City 19, is interested in 
seeing photographs of super-markets having 
large non-food sections. These photos must be 
in size 5x8 glossies. Payment is made at the 
rate of $2.00 up at time of acceptance. 
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Railroad Magazine, 205 East 42nd Street, 
New York 17, New York, is interested in single 
photos as weil as in sets telling a story about 
railroading in the United States and Canada. 
From time to time they run a story on a 
foreign subject if it is of exceptional interest. 
Railroad is only interested in black-and-white 
size 8x10, but will consider smaller prints if 
negatives are available. They pay the standard 
professional rate and payment is made on ac- 
ceptance. Return postage is required. 


Brady Drake Photo Copy Company, St. 
Louis, Missouri, through its agency, Shaffer- 
Brennan-Margulis Advertising Company, 4 
North Eighth St., St. Louis, solicit photo 
murals suitable for putting in public buildings, 
lounges, etc. The photos can be of scenic, 
architectural, or landscape nature, as long as 
they are clear, sharp and glossy prints. $1.00 
will be paid for each negative which Brady 
Drake keeps on file, and $5.00 will be paid 
every time the photo is used. 


Nature Magazine, 1214 16th Street, N.W. 
Washington 6, D. C. can use a limited number 
of series of natural history pictures, showing life 
history of some nature form, or representative 
of the flora of fauna, or some significant phase 
of these, in a given geographical region. They 
suggest that contributor study the magazine 
before sending in photographs. Rate of pay- 
ment: $3.00 to $5.00 for single insertion rights 
on acceptance. Return postage is requested. 


Allsports Magazine, published by the United 
States Rubber Company, Rockefeller Center, 
New York City, announces a sports photography 
contest offering $1,500 in prizes for the best 
sports pictures of 1947. First prize for the 
best picture will be $500, with. ten additional 
awards of $100 each. The contest is open to 
both professionals and amateurs, and any sports 
photo taken in the United States or its pos- 
sessions since January 1, 1947, may be sub- 
mitted. The entries will be judged by a com- 
mittee of leading newspaper photographers. 
The publication must be allowed reproduction 
rights on the 11 prize-winning pictures for pub- 
lication and exhibit. They will not be used 
for advertising purposes. Any picture is eligi- 
ble, whether or not it has already appeared in 
print, and contestants may submit as many 
entries as desired. Photographs must be sub- 
mitted on 8x10 glossy paper and should be 
identified as to time, place, event and persons 
shown. Contest closes December 1, 1947. En- 
tries should be sent to Best Sports Picture 
Contest, Allsports Magazine, 431 Howard St., 
Detroit 31, Michigan. 
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B & J Press Camera 


Whether you wish to make a career of 
photography or want to gain additional skill 
as an amateur, the American School of 
Photography offers practical basic training, 
which requires only spare time study. With 
proper aptitude and application, this Course 
should provide you with a fundamental 
background which may open the door to 
valuable professional experience . . . or add 
fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL 


Backed by years of experience, our train- 
ing covers every phase of Modern Photog- 
raphy through spare time study at home. 
Basic photographic principles are taught by 





Get More Profit and Pleasure From 


IMPROVE YOUR SKILL 


AT HOME 


...ADD ZEST, THRILLS 
AND FASCINATION 
TO YOUR HOBBY 





inspiring “Learn-by-doing” method, step-by- 
step, under the supervision of a qualified 
instructor. 


GET FREE BOOKLET! 


No obligation. Send for your copy today! 

Clip and mail the convenient coupon be- 
low at once for Free booklet, “Opportunities 
in Modern Photography,” and full particu- 
lars. Act now! Don’t miss this chance to 
learn how you can get more profit and 
pleasure from photography. 


AMERICAN SCHOOL OF PHOTOGRAPHY 


1315 So. Michigan Ave., Dept. 194-C 
Chicago 5, Illinois 


g MAIL COUPON FOR FREE BOOKLET 


American School of Photography 
1315 S. Michigan Ave., Dept. 194-C, Chicago 5, Ill. 
Please send me without obligation your free booklet, ‘“‘Oppor- 





tunities in Modern Photography,” 


and full particulars. No 
Salesman will call. 
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Completely New and CIIMPLETE 


Federal’s Low Price INCLUDES 
A Highly Corrected Enlarging Lens 


When you examine the price tags of 
the new Federal Enlargers remember 
that the price on the tag is for a com- 
plete enlarger ... LENS AND TAX 
INCLUDED. 
For Federal’s low prices are not arrived 
at by stripping off important enlarger 
parts and listing them as separate 
items in order to give the impression 
of low price. 
Federal's prices are low! ...the result 
of years of specialized experience in de- 
signing and building “America’s Fast- 
est Selling Enlargers” . undeniably 
America’s greatest enlarger values. 
Stop in at your dealer this week and 
have him show you the many new 
Federal features that will open the way 
to a fuller and richer enjoyment of 
photography. 

FEATURES 
@ New light distribution units and condenser 
systems insure even illumination over entire 
enlarging area 
New selt-ventilating and cooler lamp house 
New combination negative carrier, color filter 
and mask holder with built-in focusing target 
New plastic-coated double extension bellows 
Calibrated swivel head with automatic stops 
at 0 and 90 degrees** 
Removable lens board with Anastigmat en- 
larging lenses 
New concealed spring counter balance** 


New removable red filter in standard series 
VII ring mount 































@ New hand size control knobs with micro- 
friction drive 

@ New hand clutch for finger control positioning 

®@ New all metal construction that assures per- 
tect alignment and treed from 

®@ New non-warping, roomier, reinforced steel 


rd 
**Included on all Models except No. 312 





These are America’s Greatest Enlarger Values 


MODEL 312. For miniature to 2%" x 3%" nego- 
tives. Fedar 34%" F:6.3 Anastigmat with Iris Diaphragm. 


COMPLETE WITH LENS $5300 Tex Included 
MODEL 314. For miniature to 2%” x 3%” nega- 


tives. Fedor 3%" F4.3 Anastigmat with Iris Dia- 
phragm. Double condenser lens system. 


COMPLETE WITH LENS $7600 Tox Included 


FEDERAL 
Cor sr00Kira } 


213 STEUBEN STREET 





FEDERAL MANUFACTURING & ENGINEERING CORP. 
Makers of Photographic & Electronic Devices 





MODEL 315. Same as Mode! 314 but with Octor 
3%" F4.5 Anastigmat with Iris Diaph 
COMPLETE WITH LENS $9950 Tox Inctuded 





MODEL 450. for miniature to 4” x 5” negatives. 
Octar 5%” F:6.3 Anastigmat with Iris Diaphragm. 


COMPLETE WITH LENS $1250 Tox Included 


BROOKLYN 5, N. Y. 

















— 


* Provides darkroom workers with _ 
_ the means to produce better 

prints . . . both black-and-white | 
and color. Puts every step of dark- | 
room procedure under the same 
scientific control that the Master 
II does to film exposure. Analyzes 
every operation in terms of your 
own equipment and practise. Es- 
sential to the control of each step 
in color work. See your dealer. 
WESTON Electrical Instrument 
Corp., 649 Frelinghuysen Ave., 
Newark 5, N. J. 


@ DENSITOMETER 
@ ILLUMINATION METER 
@ PRINTING EXPOSURE GUIDE 





USE IT FOR... 


Checking accuracy of 
filter factors. 
Determining “hold- 
back” and “burning-in” 
times in dodging. 
Constructing time- 
gamma curves. 


Balancing color-separa- 
tion negatives. 


Measuring negative 
density and contrast 
range. 

Measuring enlarger and 
contact printer illumi- 
nation. 

Measuring contrast 
ranges of printing pa- 
pers in terms of your 
own equipment and 

















EXPOSURE METERS 










THERMOMETERS» 


technique. 

Selecting correct paper 
range for each negative. 
Determining precise ex- 
posure times in printing 
and enlarging. 


PHOTO ANALYZERS: BY 


Making compensating 
transparency masks. 
Controlling the various 
steps in Printon, Car- 
bro, Color Separation, 
and other processes. 
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Read what these typical students have to say 
about their training at the Baltimore Institute of 
Photography: 


MISS MURIEL SHAPIRO: | signed up for the Com- 
mercial Course, because | knew specialists made high 
pay while doing fascinating work. My instructors 
started me right in taking pictures and already, in 
my sixth week, I'm turning out work such as this 
example. 





MR. C. W. TIFFANY: | entered the Portraiture Course, 
planning to specialize in Glamour Portraits. By work- 
ing closely with my instructors, | have improved my 
technique so that | am turning out portraits like this 
daily. 





MR. WILLIAM PARKS: The navy started me on photog- 
raphy. Came here for a brush-up in my color tech- 
nique. Individual instruction plus practical experience 
is doing the job! Yes . . . I'm making fine progress 
and plan to open my own studio when | graduate. 














z You can enroll NEXT MONDAY! 
“2 
z 3 The school has recently expanded into its own immense building. 
s “a There’s more room, more facilities and more equipment than ever before. 
- That’s why we’re able to enroll new students EVERY MONDAY. 
ua s 
> z Join the men and women who have started laying the groundwork for 
2 > a profitable career in professional photography. Clean, pleasant lodgings 
= at reasonable rates are right in the neighborhood. Send today for free 
= E descriptive catalog and enrollment blank that gets you started RIGHT 
<2) away! 
o 
'O< 


~ +, Mail this coupon today ...opportunity’s here! 





4 BALTIMORE INSTITUTE OF PHOTOGRAPHY, INC. 
North Charles at 24th St., Baltimore 18, Md. 


Sounds good to me. Send me your free Catalog 
E and enroliment blank. | understand there's 
no obligation, but I’m really interested. 

Name. a 


Address 


City Zone State 
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Thrilling home movies are easier than ever to make with 

the new Revere Magazine Camera! All those priceless scenes— 
children at play—favorite vacation spots—happy family 
occasions—sport events—capture them for “keeps” in 
Revere’s beautiful life-like motion! 

The Revere Magazine Camera is so simple to load, 

a child can operate it. Economical, too! Brilliant natural 
color movies on 8mm film cost little more per scene 

than snapshots! And shown on a 


LOADING IS A “‘SNAP’’! Just slide open drawer. 
Insert film magazine. Close drawer and—shoot! 


SHOOTING IS A JOY! What you see, Reverercap- 
tures, in natural-as-life, brilliant color movies. 


Revere 8mm Projector, your home movies are at their 
brilliant best. Like all Revere equipment, the new 

Revere Magazine Camera is outstanding in performance and 
value. It has five speeds, including slow motion, 

single frames for titling and trick shots, ratchet winding 
key that winds easily as a watch. Price with F 2.8 

Bausch & Lomb Animar coated lens, 

$127.50, tax included. Now at your nearest dealer. 

REVERE CAMERA COMPANY, CHICAGO 16. 


Ws. onl Largest Exclusive Makers of ’Smm Movie Equipment 


LISTEN TO REVERE’S RADIO SHOW FEATURING JAN AUGUST EVERY SATURDAY, 5:45 OVER MUTUAL NETWORK, COAST TO COAST 


Revere Ss “00” Camera Revere Eight “99" Turret © Revere Eight “85” Projector 
and slow Holds lenses for distant, Theatre-like performance. 

‘on Balk view finder. medion and close-u; > shoes. Co mplete wich 500- watt 

With i 2.5 Wollensak Anas- With F 2.8 Bausch & Lomb lamp. 1-inch F 1.6 coated 
tigmat coated lens, $77.50. Animar coated og $110. lens and 300-ft. reel, $120 




















z ies Sienplos A Child Com Use ti 


$8.95 


2 Has a fixed focus lens, a convenient shutter Flash Unit 
 gelease that’s designed to eliminate vibra- $2.90 . 
~ tion and danger of blurring. .. and built-in ge 
flash synchronization.. Makes 8 full-size ~ 

“pictures (15%” x i) on standard 127 ee 


roll film. 





Handles any size transparencies, black and — 
white or color, 35mm. to 2% x 24%. Good - 
looking, streamlined, adjustable and quiet : 
in operation. Light yet sturdy, made of | 
ee ee nse Seams : 


* 








Where every waives is an ownen 
interested in serving VOW Ss. 














---A Large Percentage of Pictures 
fall in this class ‘Never A Retake” 


You will neuer miss a shot with 


TRaode 


“THE IDEAL COMPANION FOR GOOD CAMERAS” 





FLASH-TRONIC FEATURES 


@ TROUBLE-FREE OPERATION @ READY FOR INSTANT USE 
@ POSITIVE SYNCHRONIZATION @ USES NO BATTERIES 
Ask your Photographic Dealer for a 


A SYNCHRONIZATION STATEMENT demonstration or write Dept. 3 for Flash- 
Without reservation Flash-tronic pro- tronic’s new descriptive folder. 


vides positive synchronization on all J.B.WOOD CORPORATION 


cameras having pre-set, between the 
lens shutters. 131 E. PROVIDENCIA AVE « BURBANK, CALIF. 


For 35mm cameras having focal plane 
shutters, a special model Flash-tronic 
provides the same positive synchroni- 
zation. Flash-tronic makes every shut- 
tera Synchro-Shutter with remotc con- 
trol. For taking pictures in daylight, 
the Flash-tronic is used with great 
convenience to trip the shutter 




















PHOTOGRAPH COURTESY OF 
ROBERTS STUDIO 








PRICE OF 
FLASH-TRONIC 
including Univer- 
sal Reflector, Uni- 
versal Mountin 
Bracket and 8-in 
Standard Cable. 


$44.00 


Pius Federal 
Excise Tax 
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PERFECT TEAM FOR PERFECT PRINTS 


Omega 


Dil ENLARGER 
HIGH-QUALITY LENSES 


The superior craftsmanship, smooth 
operation and rugged construction of 
the Omega DII make it first choice of 
discriminating workers. It is the only 
enlarger that gives you all these 
features: 







Inclined Steel Girder Supports 
Twin-Guide Micrometer Focusing 
Scientifically Cooled Lamphousing 
Double Cond s, Dustl Filmholders 
Color Head—for direct color printing, color separation. 





Omega DII produces enlargements of equal ex- 
cellence and with equal ease from 4”x5” negative 
or 35mm. negative or any intermediate sizes. There 
is provision for exchangeable negative carriers, 
lenses, and condensers. 


You get best results from your Omega DII with 
a high-quality enlarging lens. Ask your dealer for 
a factory-mounted and tested lens, recommended 
for Omega DII—“the last word in enlargers.” 


° a Dil, without lens, with color head, Cues Dil without lens, without color head, 
st price $166.95,* plus $27.55 tax. list price $153.35,* plus $25.55 tax. 


*Only 14% more than pre-war. 


SIMMON BROTHERS, INC. 


MANUFACTURERS OF FINE AMERICAN PHOTOGRAPHIC EQUIPMENT 
DEPT. G, 37-06 36th ST., LONG ISLAND CITY 1, N. Y. 
West Coast Distributors: Western Movie Supply Co., San Francisco 8, Hollywood 38 


LENSES RECOMMENDED BY SIMMON BROTHERS FOR USE ON OMEGA Dili ENLARGERS 
ALL ARE COATED AND CORRECTED FOR COLOR 





Bausch and Lomb Tessar Kodak Ektar Wollensak Enlarging Anastigmat 





21 





















Interchangeable 127 mm f/-4.5 Leica long focus 
lens. Helical focusing mount couples with the 
Leica built-in range finder * Image-erecting, left 
and right correcting Universal View Finder for 
Leica ond other 35 mm cameras. Shows exact picture 
obtainable with lenses from 35 mm to 135 mm focus, 
Leica cameras are available in limited quantities 
—more are coming. Make your reservation for a 
Leica camera with your authorized Leica dealer, 





REACH OUT 


. . . Can you reach out across a 
stream, over a fence, through a 
long distance and bring the sub- 
3 ject right up to you for close- 
"> up? If you are a Leica* cam- 
era owner you can. You put 
a 90 mm or 127 mm long focus 
lens on your Leica and, without 
changing your position, your sub- 
ject is brought up close to you. 
That's the big advantage of having 
a Leica. There are so many 
accessories available for it, 
each of which enables you to 
make “different” pictures. There's 
the Universal View Finder, the 
Model VIil Flash Unit, the Sliding 
Focusing Copying Attachment, 
the Polarizing Filter, and many 
other accessories. Each is made 
with the same high precision 
and workmanship you expect of 
Leica products. Visit your Leica 
dealer. Let him show you the 
various Leica accessories and 
the picture-making possibilities 
they open to you. 


E. LEITZ, inc., 304 Hudson Street, New York 13 *Exclusive trade mark of E. Leitz, Inc., New York, N.Y., Reg. U. S. Pat. Off, 
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HERE IS WHY YOU 


SGlAR Autofocus 
Enlarger 


WITH 342" £:4.5 
COATED 
ANASTIGMAT 









AUTOMATIC FOCUS 


This new Solar brings you auto- 
matic focusing at its best. For any 
negative up to 24x34 inches—for 
| any print size up to 18x27 inches— 
just insert the negative in the carrier, 
and there is your image, needle sharp. 
You can run print after print with 
never a thought obout focus. 








THE FAMOUS SOLAR 
DUSTLESS CARRIER 


Solar’s famous dustless negative 
carrier helps you produce 
prints, free from pin holes and dust 
specks. In every detail of engineering 
—of design and construction, this 
new Solar gives you the refinements 
that make “Blue Ribbon” prints. 








FREE BOOKLET 

A complete Treatise on En- 
larging—48 pages of valuable 
information—clear, concise, edu- 
i . Every amateur should 


have a copy. It’s FREE! 2 


a 


1 


So 


3 











GET BETTER PRINTS 
WITH THIS MODERN 













lus 


Tox 


OrpTiICc 








tested light 







rays 







detail. 


The Solar Autofocus Enlarger will 
bring you a new and greoter pleasure 
in print moking. Big, beautiful prints, 
rich in pictorial quality—retaining the 
full detail and tone scale of the nega- 
tive are easy to make with a Solar. 


MANUFACTURERS 


& 


PHOTO 
Wabash Ave 


SUPPLIES SINCE 
Chicago 4 


] 










DOUBLE CONDENSER 


Scientific design in Solar optics with 
double condensers gives you a time 


making. The concentration of light 
through 
prints of full contrast and maximum 








RUGGED CONSTRUCTION | 








AL SYSTEM 


source for perfect print 


the negative assures 






















BURKE & JAMES, INC. 


Hl 
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1937 


PRICES! 











Just compare these 1937 and 1947 prices on pop- 
ular sizes of Da-Lite’s widely-used Challenger and 


Model B Projection Screens! 
1937 way 
MODEL & SIZE LIST PRICE UST PRICE CHANGE 
Chellenger. .30x40..$20.00......... $15.75..... DOWN 21% 
Model B....30x40...10.00.........+ 10.00...... NONE 


Quadrupled d d. St lined 
and assembly. Post-war tooling and new produc- 
tion machines. Tripled plant area. Simplified de- 
sign. 38 years experience in screen research and 
manufacturing. These are the reasons Da-Lite, 
the leader since 1909, can bring you completely 
new, vastly improved screens at 1937 prices and 
less. For price and performance, ask your dealer 
for Da-Lite—America’s Finest Projection Screen. 
Sizes and models for every need. 





facturing 
4 











DA-LITE SCREEN CO., INC. 














Da-Lite Research sets the pace . . . as with the 


internat liy-fi 


New Challenger, -offering 





SA 
exclusive features tha’ 
t in 





t make it the greatest im- 
in nearly four decades. It’s 


PERFECT for PROJECTION! 


@ FULLY PROTECTED 
SCREEN FABRIC with 
New,“ No-Rub’’ Flat- 
Back Octagon Case. 


MODERN DESIGN for 
Compact Storage and 
Easy Handling. 


LIGHTNESS PLUS 
STRENGTH Assured by 
New, Gable-Roof Leg 
Design and Octagon 
Case. 


@ SMOOTH, SIMPLE OP- 
ERATION Automatic 
Height Adjustment— 
No External Locking 
Devices—Sets Up in 
Less Than 10 Seconds, 
Down in 5. 


@ SMART APPEARANCE All 
Metal Parts Richly- 
Plated or in Finest 
“Wrinkle Finish.” 


@ PICTURES ‘COME TO 
uirei’ On Premium- 
Quality Crystal Beads, 
Permanently Fixed to 
Pyroxylin Base. 


@ GROOVED ROLLERS 
Takeup Screen 
Smoothly, Evenly To 
Protect Its Perfect 
Surface. 


@ NEW, POLISHED TRIPOD 
Feet Break-proof, Loss- 
proof, Can’t Mar the 
Finest Floors. 


@ Plus many other features that make the Challenger 
America’s Favorite Portable Screen for Movies . . . 


Slides . . . Film Strips! 





CHICAGO 39, ILLINOIS 
Dept. MP8 











Peak of color perfection/ 


N ATURE is the perfect colorist! 


And true-color Ansco Color Film is the faith- 
ful interpreter of her delicate, subtle tones. 


This ability to record gorgeous natural color 
has convinced many photographers (as it 
will convince you) that when beautiful, life- 
like reproduction of color values is important, 
Ansco Color Film is a wise selection. 


And easy-to-do processing—carried out in 
your own darkroom—allows you to see your 
finished transparencies in 90 minutes! 


Get a roll of Ansco Color Film today. Try 


natural-color photography. Supplied in 120 
and 620 rolls, 35mm magazines and standard 
sheet sizes. Also in rolls for 16mm movie 
cameras. Ansco, Binghamton, New York. 

















How to take an outdoor 


COLOR PORTRAIT 


When you want to express character, standard rules may be forgotten. 





NE of the best of all studio lights, 

for portraiture in color, hangs right 
in the sky. And full-color portraits are 
easier made outdoors than in. 

Naturally outdoor color portraiture has 
its hazards. A color photograph tends to 
pick up a lot of reflected color that only 
the film noticed and, in addition, to deepen 
shadows. Yet in some mood pictures, like 
the one of the Vermont farmer on the op- 
posite page, this turns a film hazard 
into an advantage. Had the photographer 
wished to illuminate the cavernous eye 
shadows he could have reflected light 
back into the face with a white card, a 
sheet of newspaper, or even a towel. For 
a color shot of a baby, or a lark of a teen- 
ager, the reflector procedure would be al- 
most a must; in a “portrait” of a sturdy 
son of Vermont’s rocky hills, character 
and personality come first, rules second. 

When a subject’s personality is cap- 
tured to the extent that his picture is a 
“speaking likeness” rather than a bald 
literal record, many technical deficiencies 
can be overlooked. Your rule book, for 
instance, will point out one major tech- 
nical flaw in the portrait of the Vermont 
farmer—the heavy “blocked” shadows. 

Is this bad, in this case? Harsh sun 
is this farmer’s natural element; and the 
strong sunshine and deep shadows em- 
phasize the rugged modeling of the face, 
the stubble of beard, the deep-set peering 
eyes. 

Had the photographer followed stand- 
ard color practice and obtained a “softer” 
rendering with the simplest sort of re- 
flector placed at the left just out of 


camera range—he would have filled in 
the shadows on cheek and throat. With a 
younger man, or a feminine subject, that 
would have been apropos. In this case, 
for reproduction purposes, it would have 
been better; for projection purposes, it is 
perhaps just right the way it is. 


Equipment is Simple 

The usual equipment for outdoor por- 
traiture in color, is two “soft” white re- 
flectors. Nothing beats a ‘sheet of pure 
white photographic blotting paper, glued 
to a good stiff card. And that’s all; you’re 
equipped. If your kit contains a polar- 
izing filter, however, it will be handy on 
occasions when you want a deep blue sky 
background. 

Once you fix in your mind the basic 
idea that a portrait should reveal the 
subject’s personality, these other rules 
should serve as general guides only—for 
you will find exceptions to all of them. 


Six Simple Rules 


First, remember that the subject, and 
not his accessories, is to be emphasized. 
Keep the color scheme simple. Avoid 
bright-colored clothing that competes with 
the face. Subdue the background, re- 
membering that cool and neutral colors 
recede, while bright warm background 
colors tend to come toward you instead 
of staying back where they belong. A 
blue sky is the most adaptable of outdoor 
backgrounds. For a solid black back- 
ground, use deep shadow, or an open 
doorway leading into a dim interior. 

(Continued on page 113) 
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Frame Them In 


iY 


HEN A PHOTOGRAPHER speaks 

of a “well framed” picture, he is 
not referring to an ornate border made of 
wood or glass. Instead, he is referring to 
the compositional structure of the picture, 
and, specifically, to shadows, lines, foliage, 
or other objects which have been used to 
surround the main subject: As a rule, 
these objects are of a subdued or very dark 
nature, and their object is to “frame” the 
center of interest—thereby riveting atten- 
tion upon it. 

In addition to centering attention upon 
the subject, framing serves a secondary 
purpose. The framing material fills the 
gaps around the outer edge of the com- 
position, thereby breaking up large masses 
of neutral-toned sky, adding unity to the 
composition, and blocking out the dis- 
tracting elements which constitute a threat 
to successful picture-making. 


Partial Framing 


A partial frame is the most elementary 
type and consists of a leafy branch, an 
arch, or any other object used to mask 
off a portion of blank space that might 
otherwise divert attention from the sub- 
ject. Partial frames serve several purposes 
in a picture. A leafy branch, for instance, 
might be used in the foreground to lend 
depth to a landscape view. Printed in 
silhouette, a foreground branch (or other 
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framing object) can be used to provide 
tonal contrast with white subject matter 
in the background. A third common use 
for partial framing material is to provide 
shape contrast with the subject material. 
Our leafy branch, for instance, might form 
an elliptical mass in the foreground to 
help emphasize the rigid, vertical lines 
of a skyscraper subject in the background. 

Architectural subjects, especially 
churches and prominent buildings, have 
long been favorite camera material for 
tourists. But even though architecture has 
been overdone, or perhaps “too often 
badly done,” the fact remains that one of 
the most effective ways to frame a build- 
ing is through a screen of nearby foliage. 


Complete Framing 


Just as an accomplished pianist could 
enlarge upon a two-finger rendition of 
“Peter, Peter, Pumpkin Eater” indefi- 
nitely, the possibilities in photographic 
framing are unlimited. In its true sense, 
framing in photography consists of a 
definite arrangement which, upon analy- 
sis, almost completely encloses the subject. 

Calm, peaceful landscapes may be en- 
tirely enclosed; a common example of 
this type of framing is a silhouetted fore- 
ground composed of a tree, a figure, and 
deeply shaded ground. Beyond this lies 
a fully lighted view. The distant view is 











Photos by George R. Hoxie 


GET CLOSE to the subject to 
eliminate distracting details, we 
are sometimes told. Good ad- 
vice. Interesting photographs, 
however, can often be made by 
moving away from the subject, 
as a comparison of these pic- 
tures reveals. Consider the rou- 
tine shot at the top, a straight 
broad-side-of-a-barn picture 
with too much foreground to 
be a closeup. The foreground is 
supposed to add depth to the 
photograph. In the next shot, 
however, more depth is appar- 
ent by using the framing device 
to the right, and some indica- 
tion is given as to the location 
of this building in relation to 
others. Partial framing like this 
adds emphasis by defining two 
planes—foreground and middle 
distance. It is usually better to 
have dark framing masses 
occupy the right hand side, 
thus keeping attention well 
within the picture. Complete 
framing as shown in the third 
picture helps to identify the 
locale as a street scene viewed 
through the doorway of a black- 
smith shop. Monotony of the 
standard rectangular picture 
shape is relieved and the eye is 
directed to one building, since 
the frame eliminates adjacent 
structures. Be sure there is a 
reason for your frame; doors 
and windows are obvious, of 
course, for we see through them 
every day of our lives. 
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PAGE TOLES used the sweeping curves of a stairway as an un- 
usual framing device to center attention on his artist friend. 


actually the subject of greatest interest; a 
bit of beauty the photographer wants 
others to enjoy. By itself, however, it 
would appear so flat and lifeless that he 
masks out an uninteresting portion of the 
scene with a tree, and further strengthens 
his composition by adding the figure of a 
man who is obviously enjoying the scene. 
Thus the frame serves to confine the eye 
to a relatively small area in the picture 
while at the same time it enhances the 
emotional qualities of the subject. matter. 

A frame may be so totally a part of a 
picture’s composition that without it, no 
picture would exist. This is exemplified 
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in the photo of the two boys peering into 
the mouth of what might be a fearsome 
pirate’s cave. Naturally the boys are the 
focal point of interest because they appear 
tense, inquisitive, and venturesome—but 
also afraid to enter the yawning cave 
mouth to probe the mystery of what lies 
inside. (page 133) Snatch away the frame, 
and what remains? There is no cave, 
no mood, no story. The silhouetted bor- 
der creates all of these, for while it is 
not conspicuous in itself, neither does it 
vie with the boys for attention. Like an 
Irish traffic cop, it’s there to be taken for 
granted, but to serve a very important 





purpose just the same. 

Doorways, windows, or similar open- 
ings in nearby buildings offer made-to- 
order frames that are complementary to 
architectural themes. If these appear too 
geometrical, their outline can be broken 
up by including a figure, or some strong 


shadows. It pays to hunt out the unusual 
in framing devices whenever you can 
spare the time. The scrollwork on a 
wrought-iron fence, the sweeping curves 
of French furniture, or the spread legs 
of an iron statue may furnish just the kind 
of a frame you want. If you are a dark- 


SPOT FRAMING consists of separate elements spaced at unequal intervals around 


the subject. 


If the breaches are not too wide, the eye tends to bridge them. 





room wizard, don’t hesitate to snap 
“frames” that frame nothing of interest 
to you as they stand, but which have mon- 
tage possibilities. Many photographers 
work up files of “framing negatives” for 
this very purpose. 


Must the Frame Be in the Foreground? 


There seems to be a general belief that 
the frame for a subject must always be 
of a foreground nature. This is by no 
means true. The frame may be formed 
by objects behind the subject, just as long 
as it has the necessary shape and tone. 
Again, the frame may begin in the fore- 
ground, sweep around the picture area, 
and connect with other objects and lines 
that are considerably further from the 
camera. Since the distant objects con- 
tribute as much to the hemming-in effect 
as the foreground ones, they must be con- 
sidered a part of the frame. The center 
of interest, the subject, is enclosed as 
surely as if it had been caught in the 
beam of a spotlight. 


Must An Enclosing Frame Be Solid? 

A continued diet of solid framing tends 
to become monotonous. Worse, there are 
times when solid framing can ruin a pic- 
ture by causing the onlooker to feel (sub- 
consciously, perhaps) ill at ease. Suppos- 
ing, for instance, we have a pretty girl 
in a beach scene with water sealing off 
all escape at the top of the picture. High 
cliffs rise vertically on both sides of the 
girl, and the only open corner in ‘the pic- 
ture is at the lower right hand corner. If 
this, too, is sealed by framing, a psycho- 
logical “circuit” has been closed and it is 
as though the trapped girl has no way to 
escape from her predicament. 


This danger is to be avoided when a 
picture is intended to show positive mo- 
tion along a fixed course, such as a path 
or roadway. Whether it is a person walk- 
ing down a lane, or an airplane speeding 
down a runway for a take-off, a point of 
exit should either be provided or sug- 


(Continued on page 132) 


NO FRAMING is needed 
in a picture like this 
where you cannot miss 
the center of interest. 
Framing is effective only 
if it remains inconspicu- 
ous while strengthening 
the impact of the main 
subject. We think these 
girls command enough at- 
tention; do you? Photo 
by Page Toles of Toronto. 





ROBERT GHIO brought back this impression 
of typical Oriental architecture—the Lakshmi 
Narain Temple in New Delhi. Note how the 
careful framing has included dark figures 
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against the white temple ; light clothed natives 
contrasted with the dark areas at the lower 
right. The G filter was used on the Rollifiex 
and the exposure was 1/100th second at F: 16. 
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IF KIDS governed the world there would be no 
wars—for kids, by nature, have no conception 
of racial or religious intolerance.~ Fear, sus- 
picion, hatred—the festering germs of war— 
are oftentimes sown in immature minds by the 
very adults who would righteously beat the 
drums of prejudice against anyone contaminat- 


ing a child’s artless nature. A few photogra- 
phers have used the camera as an instrument 


for attacking intolerance bred of ignorance. But 
they are few, and fewer still are the societies 
and organizations which sponsor such work. 
Freedom House, in New York, recently spon- 
sored a photographic contest in which the 
underlying theme was to combat racial and 
religious intolerance. The above photograph, 
made by Dr. Schmidt at a public pool in New 
York, was one of the prize winners. 


ALL PHOTOS BY DR. IL. W. SCHMIDT, A. P.S.A. 
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Tips from Dr. |. W. Schmidt* on 


WINNING PHOTO CONTESTS 


AVE YOU EVER wondered what it 

would be like to be a consistent 
prize winner in’ photographic contests? 
Would you like to know how one goes 
about conceiving and producig pictures 
that get the judge’s nod in photo con- 
tests? If so, let me introduce you to a 
man who has not only been a consistent 
prize winner for several years, but who 
last year ran away with the most photo 
prizes in the U.S.A. He owns no elabor- 
ate equipment or studio, relies solely on 
a Speed Graphic with flashgun, miniature 
reflex, light meter, and filters—amateur 
equipment in every sense of the word. 


Dr. I. W. Schmidt, APSA, retired den- 
tist, touched off his photographic hobby 
five years ago when he invested in a 2A 
Kodak. Since then his work has been 
accepted in numerous International Sa- 
lons, and he has become one of the na- 
tion’s top-ranking photo prize winners. 
At present, when not winning more prizes, 
he serves as chief mentor to many of 
New York City’s camera clubs and pho- 
tographers. 

“Doc,” as he is familiarly known, is 
convinced that to be a successful contest 
winner it is imperative to understand the 
motives in back of a contest. Sponsors are 


*Dr. Schmidt was designated by the late author and instructor, J. Ghislain Loo- 
tens as one of the three most consistant photo prize winners in the U. S.—Ed. 


“STREET SCENE" was a natural in a contest 
sponsored by the producers of the play by the 
same name. (Note the sign at left center) 
This is a typical example of Dr. Schmidt’s 
technique of studying the needs of contest 
sponsors, then shooting accordingly. 





“NEITHER RAIN NOR , . ." wasn’t 
running in the contest where “Street Scene” 
(left) came out on top. It did ring the gong 
later, however, in a magazine photo contest 
where the sponsors had no advertising slants 
to be considered. 


in the 
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not benevolent philanthropists. Instead, 
they are business people interested in pro- 
moting the sale of their products. What 
they want are pictures that will help sell 
what they have to offer—whether it be 
chewing gum, cameras, or just an idea. 
The man who studies the contest rules 
thoroughly, backs up his photographic 
talent with originality, and then turns out 
a good print is the man who pulls down 
the prize plums. 

The kind of contest in which a pho- 
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tographer has the most leeway is the 
contest in which pictures are judged sole- 
ly upon the photographer’s skill. Let’s 
take a few specific examples. 

The producers of “Street Scene” off- 
ered cash prizes for pictures best illustrat- 
ing the title of their play. Dr. Schmidt , 
carefully considered: 1) how he would 
like to do it, and 2) how the producers 
might like to see it done. If he hadn’t 
taken number 2 into account, his prestige 

(Continued on page 78) 








“BRAINSTORM No. |," (above left) one of 
Schmidt’s earlier efforts, was turned down cold 
by contest sponsors who manufactured sun- 
glasses. This taught him a lesson in simplicity. 
Pictures that are overdone, that seem strained, 
trite, or a trifle corny, haven’t a chance. 
“Memories” (above right) was a first prize 


winner in the Dassonville Contest, 1946. Notice 


how the simplicity in this picture contrasts 
with the artificiality of Brainstorm No. 1. In 
“Mother Gaspe” (lower left), a first prize 


winner in the 1946 Graflex contest, and in 
“The Merry Heart” (right), a winner in num- 
erous contests, we again have simplicity in 
approach. Notice how hands have been used 
in each picture to further character interest 
without distracting from the face. Notice, too, 
the composition. In each picture the head 
(the center of interest) is above and to one 
side of dead center in the picture. Centering 
a head in the composition too often causes a 
picture to become static. 





Vo a : m «©BILL FICKLIN of Ithaca 
(N. Y.) took third prize in 
the $1,500 Florida Photo 
Contest with this shot of a 
comely subject standing on 
a dune at Daytona Beach. 
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HIGH SCHOOL STUDENTS submit- 
ted over 5000 prints for the 1947 
Scholastic Photography Awards. 
The program encouraged students 
to break away from typical salon 
photography and use their cameras 
as a means of portraying life about 
them. Co-sponsors with Scholastic 
Magazines were Ansco and the 
Lamp Department of General Elec- 
tric Company. 

Irving Kimmel, 17, Erasmus Hall 
High School, Brooklyn, won a sec- 
ond prize in the Sports Division 
with the picture at right. 


RUSSELL BULL of the Minneapolis 
Star was the winner of the 1946 
Medal of Merit given by the 
National Headliners Club for the 
best sports action photograph. 





PROTECTED, by John H. Vondell of Massachusetts State College took second prize in 
Class II (Animals and Birds) in the $1000 WJZ Amateur Farm Photo Contest. 





Outstanding single award winner in the 1947 Scholastic Contest was Ernest R. Pascucci, 
17, a student at Cardinal Hayes High in the Bronx, New York. In addition to the first 
prize portrait above, he won another first, a second, a third and an honorable mention. 
Pascucci was awarded the photographic scholarship to Rochester Institute of Technology. 





IT TAKES a lot of “poosh” 
for the awkward looking pel- 
ican to get off the water. 
Photographer Joseph Jan- 
ney Steinmetz used a shutter 
speed of 1/1000 of a second 


to catch this one, and the 
picture took the $500 top 
award in the Florida Photo 
Contest. 


JOHN PAGORIA of the Chi- 
cago Sun won a $100 first 
prize in the Coffee News Pix 
contest with this shot of a 
fire marshal taking time out 
for a cup of java as he di- 
rected the fighting of a fire. 


SUNDAY SUDS, by Mrs. 
Eleanor Bowman of River- 
side (Calif.) was the $250 
grand prize winner in Kal- 
art’s First $1,000 Photo Con- 
test, which was restricted to 
women residents cf Califor- 
nia. The print also won for 
Mrs. Bowman the $100 prize 
in the Housewives Class. 
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es like this show what color can do. “What are you 

waiting for, then?” It’s a good question unless you work in color 
as well as black and white. All about you there’s a world 

of eye-catching, breath-taking, soul-satisfying color...and there’s a 


Kodak color film for virtually every camera. Exposures are so 

easy that simple directions or a Kodaguide costing a few cents will 
handle them for you. Kodachrome Film for miniature, home-movie, 
and sheet-film cameras... Kodacolor Film for roll-film cameras 
...new home-processed Ektachrome Film for use in cameras 

that take sheet film... IT’S KODAK FOR COLOR 





BULLETINS 


More Than Meets the Eye—A 
good camera case must, as the 
designers say, be functional; it 
must be handsome and serve 
handsomely. To achieve its pur- 
pose, and return full value for its 
cost, it must be properly designed 
for the camera, must be made of 
good materials, and must be put 
together to stand rugged wear. 

Here—to help you buy wisely 
—are a few notes on how the 
leather cases for fine Kodak cam- 
eras are made. 

First, the materials. All leather 
is top grain, from the Grade A 
sections of whole hides. It must 
pass rigid tests in the chemical 
laboratory of Kodak's Camera 
Works—tests for crocking, bend- 
ing, scuffing, fading, aging, 
“spewing,” embossing, acidity. 
It must meet specifications for 
color, gloss, grain, and thickness. 
Only if it passes on all these and 
numerous other counts is it con- 
sidered worth putting into a 
Kodak case. 

Other materials—metal fittings 
and inserts, thread, corduroy Ko- 
dacloth, and the leather-grained 
Kodadur commonly used for lin- 
ings because it is more scuff- 
resistant than genuine leather— 
must pass similarly exacting spec- 
ifications or tests. 

Design and engineering are 
conducted by a special section of 
the Kodak Camera Works—with 
access to techniques and machine 
facilities not common in ordinary 
leather-working shops. 

Examine a field case for a fine 
Kodak camera—the Kodak Re- 
flex, for example—and you'll eas- 
ily pick out the superiorities of 
design. Note the front panel insert 
—a sturdy box-like section, not 
built up by stitching several 
pieces of leather, but smoothly 
die-formed in a hot press from 
one piece of fine leather. Feel the 
rigidity of the main case; between 
the lining and outer leather 
there’s a rust-proofed steel shell, 
25/1000 of an inch thick, for per- 


manent sturdiness and added 
protection to your camera. There 
are similar metal inserts in other 
Kodak field cases—wherever cut- 
outs or other structural features 
indicate the desirability of extra 
support. 

Some features of assembly are 
less apparent—but are important 
in the life of the case. Adhesives 
for linings and covers are thor- 
oughly tested before use. Impor- 
tant seams are both glued and 
stitched. Seam ends are back- 
stitched or locked by hand when- 
ever the seam terminates at a 
point of strain. 

The net result is a case worthy 
of a fine camera; a case that will 
yield service and protection be- 
yond its cost. Kodak makes more 
than twenty types. Your Kodak 
dealer can show you, or obtain 
for you, the model you need. 


No Guesswork—Do you ever 
pause and wonder if your stock 
solution of developer has died of 
old age and oxidation? Best way 


to end that is to step over to your 
Kodak dealer's and get a dozen 
5-cent Kodak Universal M-Q 
Developer packets. With those, 
there’s no guesswork; you mix 
the developer in a few seconds 
when you need it. . . you mix 
only what you need, usually just 
5 cents’ worth . . . and after use, 
you throw it away. 


Hot Weather Processing— 
Warm weather brings special 
problems in film processing. If 
your darkroom runs a fever in 
the summertime—or if water tem- 
perature tends to get out of con- 
trol—you'll find it wise to keep a 
supply of Kodak Hi-Temp Hard- 
ener on hand. It’s used before 
developing, to insure maximum 
protection of films and plates 
when temperature is higher than 
recommended; also before reduc- 
tion or intensification, and when- 
ever a hard, resistant emulsion is 
needed. Package to make one 
quart is 55 cents; to make one 
gallon, $1. Replenisher is also 
available at the same prices. 


Christmas Greetings—There 
are two ways to look at the annual 
Christmas greeting problem; ear- 
ly, and late. The wise and early 
are already ordering 2X and 3X 
Kodachrome Prints for that extra- 
special greeting list of a dozen- 
or-so names. And if the trend 
which started last year continues 
to accelerate this year, they're 
none too early; there will be a 
jam of orders for Kodachrome 
Prints in the month or two before 
Christmas. 

The virtue of a Kodachrome 
Print—like any personal photo- 
graphic greeting—is that it is 
both a greeting and a gift; and, 
as such, the solution to many a 
Christmas dilemma. Better pick 
out that transparency now, see 
your Kodak dealer, and get your 
order on its way. 





See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, 
any of whom will be glad 
to complete the descrip- 
tions of Kodak products 
which are mentioned in 
these pages. Usually, too, 
they will give you oppor- 
tunity for firsthand inspec- 
tion of the advertised items. 
And in matters of gen- 
eral photographic informa- 
tion your Kodak dealer 
will be found to be well 
and soundly informed. 











Prices subject to change without notice. 





Accurate—and Uniform 


SINCE 1909, Wratten Filters have been the world’s 
standard. 

These filters excel on four cardinal counts: 
variety of types, accuracy of absorption and trans- 
mission, reproducibility of characteristics, and 
optical precision. 

Wratten Filters are made in gelatin sheets, with 
organic dyes of great purity and brightness. These 
dyes permit a range and precision of control unat- 
tainable in tinted glass. More than 100 varieties of 
filters are made—either as gelatin sheets, or as 
gelatin sealed between disks or squares of optical 
glass. The exact orienting of two sheets of matched 
glass—so that each helps cancel out any “optical 
wedging” of the other—yields a degree of optical 
precision rarely achieved in a single piece of glass. 

The sealing medium is moisture-resistant, fun- 
gus-proof butylmethacrylate—a modern ‘thermo- 
plastic cement used to seal the glass-to-glass sur- 
faces of fine military lenses. After assembly in a 
press which establishes optical parallelism, the 
cement is polymerized—-so that the glass, gelatin, 
and protective metal retaining ring form a rugged, 
permanent unit. 

For use with Kodak Combination Lens Attach- 
ments, a score of popular filters are supplied in 
metal rings—to fit lenses from 34” to 254” in diam- 
eter. Despite their superiority, costs of Wratten 
Filters generally range lower, size for size. 

Wratten Filters are made only by the Eastman 


Kodak Company, and are sold only through Kodak 
dealers. 
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“One Rainy Afternoon” BY. HARRY GARFIELD ... MANHATTAN CAMERA CLUB 


KODAK PLUS-X FILM has adequate speed 
for most action . .. fine grain for small negatives First step toa 


... plenty of brilliance for the larger sizes. Rely ‘ F 
on it for unusual situations . . . rainy-day shots, finer picture... 
morning mist effects, high-key work. the right 
Plus-X provides a wealth of tones... feathery . 
grays, tar blacks, ash whites. Subtle and exact... Kodak Film 
smooth for portraits... spirited for landscapes 
.+-mo wonder it’s a favorite with advanced ama- 
teurs . .. Eastman Kodak Co., Rochester 4, N. Y. 


Kodak Verichrome (rolls, Kodak Super Panchro-Press, Kodak Super-XX_ (rolls 
packs)—fast, orthochromatic. Sports Type (sheets )—Ko- packs, sheets )—fast “pan” film 
For general outdoor use, and dak’s fastest. For the toughest for difficult outdoor pictures 
for Photoflash photography. ones, on the fly, in poor light. also Photoflood photography. 
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A LOW-PRICED 
MOVIE LENS 


BY WALT WOESTMAN 


“*C\CARCER than hen’s teeth” is the 

usual answer to an inquiry about a 
movie camera lens, especially one for a 
Type C mount. For a solution to this 
dilemma try to obtain an Army Air 
Force gun camera from aircraft wreckers, 
or dealers in surplus parts. They usually 
sell for about Five dollars. These cameras 
generally are not in working condition 
but we are not interested in this fact. All 
we are concerned with is in obtaining a 
camera that has the lens intact. 

The only other item that will be re- 
quired to convert this lens for use on our 
camera will be one of the metal variety 
of screw-cap covers that are used to close 
off an unused opening in a turret lens 
mount. One of these is shown in Fig. 1. 
Plastic caps will, obviously, not work. 

A hole is drilled in the center of the 
cap and the paint scraped away, as shown 
in Fig. 2. Now remove the lens and mount 
from the gun camera by unscrewing the 
lock-nut, shown removed from the mount 
in Fig. 3. Scrape away the paint from the 
base of this nut and you will find that it 
fits the hole in the screw-cap exactly. 
Solder the nut to the screw-cap with a 
small-tipped soldering iron. 


Assemble the lens and mount, as in Fig. 
4, and then proceed to focus the lens. If 
your camera has a magnifier and ground- 
glass for focusing you won’t have to follow 
this next step. However, if your camera 


does not have the above: coriveniences 
you will have to take a piece of film and 
remove the emulsion, and then rub the 
surface lightly with an abrasive to pro- 
vide a focusing screen. Place the film in 
the aperture and use a magnifying glass 
to check when the lens is focused. Focus- 
ing is accomplished by turning the lens 
in the mount until the image is sharp. 

A drop of varnish, placed on the threads 
of the mount before focusing, will lock 
the lens into position when it dries. The 
lens is then ready for use. 











hattery-Powered Darkroom 


TEXT AND 


OR WANT OF A NAIL, a kingdom 

was lost, for want of a 110-volt power 
line, many a photographer on a camping 
trip has resigned himself to waiting until 
he got home to develop and enlarge his 
negatives. 

Actually there is no need to wait until 
you get home to make prints of the pic- 
tures you shoot. If there is no power line 
leading to your cabin or tent, you can 
easily plug your contact printer, enlarger, 


ILLUSTRATIONS BY CHARLES SMITH 


safelight, and other electrical] equipment 
into either your regular automobile bat- 
tery or an extra storage battery. To con- 
vert your equipment for battery power, 
you have only to purchase enough bay- 
onet adapters of the type illustrated to fit 
the pieces of equipment you will ise. 
These inexpensive adapters are the same 
as those used to adapt a flash gun socket 
for handling midget bulbs, and are stocked 
by camera stores. (Continued on page 130) 








LEFT, 32, 15, and 5 candlepower bulbs in adapt- bulb being inserted in a safelight. BELOW, how 
ers ready to be put into battery powered dark- 


the enlarger lead wire is clipped to a bat- 
room equipment. RIGHT, a 15 candlepower tery in a trailer darkroom. 


Illustration on the opposite page is from an enlargement by battery power. 
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WITH ANDRE DE DIENES 





—————— BY RALPH SAMUELS 


VERYONE loves to photograph a pretty girl. One visit 

to Andre de Dienes’ New York studio, and you’re con- 
vinced that there aren’t many women he forgot to re- 
member. His walls are plastered from ceiling to floor with 
damsels of all shapes, shades, and ages. Some fill large 
prints from head to chin only; while others are dancing 
sprites within the framework of a chosen landscape. 

Dienes is a bubbling cauldron of tireless energy who 
goes into action at the drop of a hat. . . or the expression 
on a beautiful face. ’'ve watched him at work. He makes 
his decisions quickly, almost never sacrifices the simple 
approach for tricky or “arty” lighting effects, and ‘seems 
singularly adept at wringing from his mcdels the last 
nuance of animation, innocence, or whatever else is best 
suited to their personalities. This last is usually left until 
the moment of exposure, those crucial seconds between 
heartbeats when a turn of the head or the tilt of a chin 
can “make or break” a picture. 

With perfect command of his equipment, Dienes works 
at terrific speed, for two reasons: 1) It suits his own tem- 
perament and purpose—like many people, he works best 
under pressure. 2) The shorter element of time involved 
puts less strain on his models, which means more co- 
operation. 

His assignments, ranging through fashion shots to less 
glamorous advertising layouts, have taken him from: the 
Mexican to the Canadian borders, from Massachusetts to 
the Pacific. Although he arrived from Hungary only a few 
years ago, his hurdling of language barfiers, unfamiliar 
customs and habits, seem to have enhanced rather than 
cramped his style. His cover girls in both black-and-white 
and color have appeared in some of our best-known maga- 
zines ; his fashion and feature stories have cropped up by 














ALL ILLUSTRATIONS BY 
ANDRE DE DIENES 





the score in Vogue, Harpers Bazaar, 
Madamoiselle, Pageant, Town and Coun- 
try, Look, and many foreign publications. 

The photographs of Dorothy McGuire 
were ordered on special assignment from 
David Selznick Studios (Vanguard Films) 
in Hollywood, for publicity purposes. In- 
congruous as it may seem that Hollywood, 
literally crawling with photographers, 
should send all the way to New York 
for Dienes, the result was a 6000 mile trip 
for one day’s work photographing one 
actress! 

The accompanying pictures of Miss 
McGuire were all taken on the beach at 
Santa Monica, California, and ‘were se- 
lected by Minicam’s editors from more 
than 300 shots of her . . . a task slightly 
less formidable than judging a _photo- 
graphic contest! —Two cameras were used, 
a 4x 5 Graflex fitted with 8Y2 and 14-inch 
lenses, and an Automatic Rolleiflex. Ansco 
Super Pan Press film packs were used in 





the larger camera, and Eastman Super 
XX in the Rollei. Exposures were around 
F:11 to F:16 at 1/100th second for most 
of the day, and development was fine- 
grain. The only additional equipment 
employed was a light meter, a K2 filter 
throughout, and the occasional use of 
synchronized flash or a cardboard re- 
flector with painted silver surface for a 
few of the close-ups. 

Early in the morning over coffee and 
doughnuts, McGuire and Dienes decided 
where to go, what she would wear, what 
props might be needed. Dienes pointed 
out that he’d be glad to work anywhere 
with her — as long as it was at the beach! 
Says he: “For some psychological reason, 
when I am in a creative mood and I 
like the person who is to be photographed, 
my mind is with the seashore and the 
image of that infiniteness . . . the clean 
sparkling sand . . . the fresh air and sun- 
shine and wind. I know I won’t fail to 
do my best there. 

“Miss McGuire,” he continues, “turned 
out to be the most interesting woman I 
ever photographed. She was in an ambi- 
tious mood, very cooperative, and I can 


truthfully say the only person among 


thousands I have taken who moves so 
swiftly, and with such unbelievable grace. 
It was difficult at first to catch up with 
her fleeting motion and variety of expres- 
sions. But I had told her that that was 
the way I wanted it. Apparently, she 
went all out to see that I got my money’s 
worth. She ran, jumped, hop-scotched, 
danced, and I had a lively time keeping 
up with her and the proper background 
and lighting and poses and changes of 
camera. When she tired a little, which 
wasn’t often, and sat down to rest, I’d 
grab my Graflex, set up the impromptu 
reflector, and work around her head for 
portraits. It was a grueling day’s work— 
10 a.m. to 6 p.m.—but I enjoyed every 
moment of it, even if I had at last met 
my Waterloo!” 

Dienes’ advice to those who work with 
models is simple and sound. To begin 
with, it is a good idea to spend a little 
time in conversation with the model. You 
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can study her face and expressions, put 
her at ease, give her an approximate idea 
of what you’d like her to do—even though 
later there are always moments when it 
is best to let her do exactly as she pleases. 

This technique can have an immense 
effect on the finished product. Take, for 
example, the business of freeing the model 
from the shackles of self-restraint or lim- 
bo. If you can impart to her, either verb- 
ally or psychically—through the power of 
suggestion—an idea of what you want to 
capture photographically, the battle is 
half won. The rest simmers down to a 
matter of correct meter reading, a bit of 
composition, camera angle, and sharp 
focus. Child’s play! 

With the exception of a few balloons, 
plus the lunch-basket for their midday 
meal, the only props used were very 
kindly thrown in by nature—sand, rocks, 
sky, and the ocean. Miss McGuire tried 
out the balloons and basket just for effect, 
though anything else handy would have 
served as well. Dienes dislikes any back- 
ground that detracts from the main 
source of interest. Occasionally, when the 
clouds are just right, or if a tree or bush 
enhance a pose, he uses them too; but the 
accent is still on the model. For variety’s 
sake, he sometimes contrasts the back- 
ground with either the model’s skin color- 
ing or dress . . . sometimes with both. 
This is where experience, judgment, and 
a fair amount of good taste comes in. 

It isn’t necessary to possess an “IQ” 
of 160 to acquire good taste. There are 
many ways in which the amateur can 
learn what the test of centuries have iden- 
tified with good taste. One way is to visit 
art galleries to see how the masters han- 
dled this problem. Another way is to pick 
up copies of old photo annuals and col- 
lections at the public library. Not every 
picture will be a masterpiece. There will 
be an assortment of good, mediocre, and 
downright bad. Pick out the ones you 
wish you had taken and stay with them 
until they are solidly planted in your 
mind. Look over the portraits by David 
O. Hill, the early work of Steichen, Wes- 

(Continued on page 122) 
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COLOR STUDY BY HOBART BAKER, INSTRUCTOR—FRED ARCHER SCHOOL 
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Photographs by Students at the Fred Archer School of Photography 


MOST OF THE PICTURE TITLES ON THE FOLLOWING PAGES REPRESENT CLASS 


ASSIGNMENTS. FOR A REPORT ON THE SCHOOL, 


SEE MINICAM, JULY, 1947 





PORTRAIT, ARTIST WM. H. OLSON 


DATA: Stage lighting was used for this exposure 
made with a 5x7 Ansco view camera with 4x5 
back. Super XX sheet film was exposed for 
1/5 second at F:11. The negative was solar- 
ized during development in Ansco 12. 
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ZOOMA 


DATA: No filter was used 
on the 4x5 Speed Graphic 
for this picture made at 
2:00 in the afternoon. 
Super XX film was ex- 


posed at 1/200th second 
at F:22 and developed 
normally in Ansco 12. 
Print made on Kodabro- 
mide developed in D-72. 


ESCAPE 
JOAN SCHWOCHERT 


DATA: Graflex View, 4x5. 
Isopan film exposed for 
1 second at F:32 and de- 
veloped in Ansco 12 for 
44 minutes at 68 degrees. 
Final print made on Vari- 
gam “R” using No. 6 
filter. Development in 
Dektol for 2% minutes. 
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ROBERT W. 


HARTUNG 





F. B. EYE 


DATA: This assignment for Creative Photogra- 
phy was made with a Crown view camera— 
6%” Kodak Anastigmat lens. The board nega- 
tive was made on X-F Pan; exposure (1/10th 
at F:32) determined by Weston meter with 
the highlight reading of 200 placed on the “A” 
position. Developed for 22% minutes at 68 
degrees in Ansco 12. The eye was taken from 


RALPH H. LEE 


a portrait negative made on X-F Pan exposed 
1/5th second at F:8. This photograph, made 
by double printing, was mounted and copied 
on Isopan film (4 seconds at F:32) and de- 
veloped for 11 minutes at 68 degrees in Ansco 
12. Final print made on Varigam “R” using 


No. 1 and No. 10 filters. Development in 
Dektol (2 to 1) for two minutes. 
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SCARFACE ROBERT P. COMPORT 


DATA: Make-up and portraiture assignment features the use of collodion 
to make the scar. The Graphic View was equipped with an 842” Zeiss 
Tessar lens. Super XX sheet film was exposed by triple extension flash. 





DON MOHR 


DATA: Portraiture assignment was made with a 4x5 Grover View equipped 
with 8” Eastman F:7.7 lens. Studio lighting was used for an exposure 
of % second at F:16 on Isopan. Development: 15 minutes in Ansco 12. 





FRIDAY 


FRUSTRATION SID PRATT 


DATA: Studio set-up using three small spot- 
lights and one flood for fill-in. The 4x5 view 
camera was equipped with Bausch and Lomb 
Protar lens. Exposure of 3 seconds at F:4.5 
was made on Isopan film and developed 11 
minutes in Ansco 12. Print on Varigam using 
No. 3 filter; developed 3 minutes in Dektol. 


DATA: How would you carry out the one word 
assignment “Friday?” An 8” Eastman F:7.7 
lens was chosen for the 4x5 view camera. Ex- 
posed on Triple S Pan film; developed in Ansco 
12. Print on Varigam, developed in Dektol. 


LELAND C. MARTIN 





NIGHT INDUSTRIAL WILLIAM H, OLSON 


DATA: Photograp.ied with 5x7 Ansco View camera using the 4x5 back. Exposure on 
Super XX sheet film was five minutes at F:8. Negative was developed in Ansco 12. 


Although other film developers are in use at the Fred Archer School of Photography, 
Ansco 12 happened to be used for each photograph reproduced in the Picture Section. 
For those who like to experiment, the formula is given on page 131.—Ed. 





WAR'S SUM H RALPH E. SCHAFER 


DATA: This photograph was made on the “G. I. Joe” movie set. 
Camera was a 4x5 Ansco View with Ilex Paragon lens. Isopan 
film exposed one second at F:32 and developed in Ansco 12. 





voodoo JOAN SCHWOCHERT 


DATA: Isopan film was used in the Graflex View and exposed for 
1 second at F:32. Development in Ansco 12. Print made on Vari- 
gam using the No. 6 filter, developed in Dektol for 2% minutes. 
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How to Combine Two Negatives to Make One Final Print 


BY DON D. NIBSELINK 


EMEMBER THE THRILL of making 

your first photographic enlargement? 
If you are still making “straight” enlarge- 
ments, there is another thrill awaiting you 
in so-called “double printing.” Double 
printing consists of printing two or more 
negatives, one at a time, on the same sheet 
of enlarging paper. 

There are two reasons why it is well to 
know the technique of double printing. 
First, there is almost no limit to the num- 
ber of ways in which double printing can 
be used to improve certain pictures. 
Clouds from one negative, for instance, 
can be double printed into a scene from 
another negative in which the clouds are 
lacking, Overhanging branches can be 
printed into a landscape scene that needs 
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a frame—but lacks one in the original 
negative. In many cases two negatives 
which have little pictorial value individ- 
ually can be combined by double printing 
to produce a salon winner. (See Genesis 
Of A Salon Print, Feb. ’47 Minicam.) 

The second use for double printing is 
for unusual effects a la Jess Soraci (April 
MinicaM). Soraci used double printing to 
enhance the mood and interpretative qual- 
ities of his pictures. If you are like Soraci, 
you will use double printing as a serious 
medium of artistic expression. If you are 
like 99% of the rest of us, you’ll double 
print for the heck of it, for the fun you 
get out of amazing everyone, yourself in- 
cluded, with the results. 

(Continued on page 128) 
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FINAL PRINT (above) was made by combining the negatives of two sepa- 
rate prints (opposite page) in the enlarger. The same effects, in minia- 
ture, can be obtained by contact printing two or more separate negatives. 











ET'S SAY you've spent a sizable sum 

out of a few paychecks for hundreds 
of miles of travel and a generous supply 
of color film. You’ve gone to some trouble 
and used valuable time in getting a series 
of pictures on a subject which interests 
you. You want to share these with others, 
pass on to them your interpretation in 
words and transparencies. 

This is fine, but remember . . . . they 
may not share your enthusiasm. You may 
like pin-up girls and have a splendid series 
of the giri friend in all sorts of poses. After 
a dozen or more, someone will be think- 
ing, “Cuddles .. . . again!” An evening 
of nothing but curly-headed Junior will 
be enjoyed by the fond parents—only. 
People cease to “Oh and Ah” after fifteen 
tulips unless they are perfection itself. 

Showing slides without comments re- 
minds me of waffles without syrup. Edible, 
yes, but I do not enjoy a plain hot waffle. 
Assuming that others share the same sen- 
timents, let’s hasten to add that my ex- 
periences cannot make you an expert lec- 
turer in one easy lesson, but they may 
point the way toward fuller enjoyment of 
your slide shows. 


BASIC PLANNING 

Before you give your lecture and pro- 
ject your slides, here is what you do. 
Carefully select your slides (240 is about 
the maximum number, better to have 
100 perfect ones). These may be grouped 
under one subject, such as a trip or a 
series of outings. Arrange all the slides 
in little piles according to subjects or the 
place where they were taken. In the 
upper right-hand corner of a sheet of 
paper write some sort of title for that pile 
of slides. Down the left side list each 
slide for your own identification later. 











BY ERNEST N. FEARIGO 


You’d better allow an inch of space be- 
tween each title. Ten on one page is quite 
enough since you must allow room near 
each title for the data relating to that 
particular slide. When completed you will 
have a number of sheets with main titles 
containing up to ten listings. — 

You’re now ready to work on the de- 
scriptive information relating to the slides 
you have listed. If your maps, folders and 
books prove inadequate, visit your Public 
Library for more information on the 
region visited. The next step is a matter 
of reading and taking notes. As you read, 
jot down, beside the title of the slide, any 
interesting item about the place. You do 
not need to be a writer to do this as the 
captions on postal cards, folders and 
books are written by experts. Just copy or 
adapt that part of the text that fits your 
picture. In this rough draft write more 
than you expect to use; you can trim it 
down later. 

THE LECTURE 


About 240 slides can easily be shown in 
the usual projector, by the average talker, 
in an hour or less. About four slides a 
minute is a good average. The Winchell- ; 
type speakers can speak 20 or more words 
per slide but if you change the slides too 
fast it does not allow the audience enough 
time to view them. A slow speaker should 
plan around 15 words per picture as an 
average, providing you show the pictures 
at the same pace. 

The first few moments are the worst 
for any lecturer, even the professionals. 
Your tongu is dry, words fail to come 
out and your mind does not seem to co- 
operate. To make it easier, try this sug- 
gestion. Tell your audience what you are ; 
to show them as you project a few slides. 








For example, you may begin, “From the 
rock-bound coast of Maine... .” Fill the 
screen with one of your good slides of the 
Shoreline of the Pine Tree State; then, 
going on, “To the Rocky Mountains.” 
Show a quick glimpse of a dramatic west- 
ern shot. Be sure the first few slides are 
colorful and full of appeal: Here is a log- 
ical place to use duplicates of some you 
will show later. 

Some audiences may appreciate a bit 
of illustrated verse as a starter. These 
lines by Moore are almost tailor-made 
for our purpose: 


“Nothing is lost on him who sees 
With an eye that genius gave; 

For him there’s a story in every breeze 
And a picture in every wave.” 


Look through your collection and pick 
out transparencies that. illustrate these 
lines best. For the first line I use a photo- 
graph of a husky guide framed by sun- 
drenched foliage, a frothy waterfall for a 
background. For the next line I bring in a 
pretty brunette seated on the floor, 
dressed in a lacy old-fashioned costume. 
The hoopskirt makes a complete circle as 
it is an angle shot. An Autumn scene in 
the Berkshire Hills of Massachusetts goes 
with the next line. There should be a surf 
scene for the last line but I use a brilliant 
sunset. If these are colorful enough, your 
audience reaction will be good. Your 
tongue will be loosened up by this time 
and you are ready for the main part. 


LECTURE NOTES of Ernest Fearigo show efficient handling of data. 





TITLE: ST. AUGUSTINE, FLORIDA 
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10. PONCE DE LEON HOTEL 











Ponce de Leon set out from Puerto ico - seeking 
the Fountain of Youth - Seeing what he thought was 
an (sland. Anchored ia bay and 
fanded at this spot in 15/3. He called the land 

Froeina, as it was the Peas} of Pascua Florida. 


This (3 said to be the spring Fence de Leon found. 
Only opring in vichaity free of sulphur. 


T. cit 
SPANISH ARTIST QUARTERS debvilles, on St. Augustine Day. 


The oldest Catholic Church in the U.S.- has set of 
records of baptism and marriage from the year 159g. 


Occupied by the Monks of St Francis from /565-/590. 
These yoo pred only house tha “ 

Sir Francis Drake burned the fown in 1586. Now a 
historical museum. 


This is part of the wall that extended around the 
town in 1620. 7 


in America. Spanish maps of 1788 show this house 
jn fair ition - A replica was used tn comparison 
with the most medern school at the Chicago Century of 
Progress Exposition. 


Oldest fort in U.S, Best preserved example of milifarg 

pm of ‘ts time. Exai/t 72. Fort te. 
jn 1672. aa, @ 
AUMFACCESS; 

(2) ed here during Seminole War: 


Built by Se 1883-4 ~ fine, facto a ole 
4 . i 


Spanish are pertain 
sour vest antl it gave way te Palm Beach and Miami, 


(3 thou to have 


founded September 8, 1565 by Pedro Menendez 


? escaped destruction ” 


4 hrotesied et 
t 1049 $f. fe attaci / 
ly. Pome nf y aos eh "indian chief, imprrson- 


St Augustine, 
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WINTER SCENES such as this Vermont land- 
scape by Louis C. Williams, are not appreciated 
enough by color shooters. The subtle colors to 
be found in the wooded areas—lavenders, blues, 


PROJECTION TIMING 

When you show your slides without any 
comment, there’s someone in every audi- 
ence who wants to know where a par- 
ticular scene was taken. Unprepared, you 
blurt out, “I think it was Williamsburg.” 
The lady of the house corrects you and 
declares it was Richmond. The children 
will probably add that it was Jamestown. 
Each gives his reason. “You remember 
we had that flat tire near the old house.” 
“That’s not the place; remember, we 
couldn’t find a parking place near that 
wall.” Etc. These interruptions do not 
have audience appeal. You'll avoid this 
situation by taking all data accumulated 
and for every illustration pick out about 
twenty words that best describe it. Begin 


es reg 
a. 
Ka tie Me) LAN ete 2k Air at “oils AT 8. 


pale red browns, and the stronger color accents 
of houses in the foreground add up to some 
restraint in color harmony. Winter scenes show 
welcome color contrast in a sequence of slides. 


with a general view of the place—one 
that. will be recognized by those who have 
been there. If possible, I like to start with 
the historical angle, then go into the de- 
tails*and modern items. The goal is to 
write a paragraph with connected sen- 
terices. The smoother the wording, the 
easier it will be for you to use when you 
give your lecture. Leave out words you 
find difficult to pronounce but get the 
correct names of places and keep all data 
accurate, Use everyday language but let 
it be your best. 

By following this plan your whole lec- 
ture should average about twenty words 
per slide. Lower that figure if you use a 
great many long words. An easy check. is 

(Continued on page 122) 
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Book by Edison Thomas 





Make your movies more enjoyable by adding background music 
in this simple way. Film a “soundie” of your own to bring your 
show to a hilarious close with your audience demanding “more”. 


US:C can not only soothe the savage 

beast, it can also soothe the rag- 
ged nerves of the fellow who begins to 
fret when you mention screening your 
latest movie effort. 

Just drop the word that you have 
added background music to your films 
and watch his ears perk up, watch his 
eyes sparkle with added interest as you 
casually explain about the “professional 
touch” you now have to offer. 
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This doesn’t mean, of course, that you 
are to make your prospective audience do 
flip-flops in your living room by suddenly 
dragging out an enormous assortment of 
sound equipment that would put the 
neighborhood theater to shame. You 
don’t even need a projector—just your 
old silent job plus the phonograph attach- 
ment on your radio, or any electric record 
player—and some records. 

But before you reach the ultimate in 


STATELY MANSIONS of 
the Old South, nest- 
ling in a setting of 
blossoming trees and a 
blanket of green—cap- 
tured in color by your 
movie camera—should 
be given a proper back- 
ground. The music of 
Stephen Foster, in sym- 
phonic arrangement, 
will create a responsive 
mood in your audience 
and add much to pro- 
gram enjoyment. 


Photo by 
Edison Thomas 











WAY DOWN SOUTH. 
Just imagine how this 
scene would look if a 
motorboat came foam- 
ing ‘round the distant 
bend—or a_ brightly 
colored canoe was lazily 
paddled into the fore- 
ground. Imagine, too, 
how much nicer it 
would seem to appear 
on your screen if 
“Suwanee River” were 
playing softly in the 
background. Your 
friends would want to 
pack off for Florida im- 
mediately. Yes, this is 
the famed river of song 
and legend. 


Photo by Florida News 
and Photo Service, Inc. 


sound-with-your-movies, before comes 
that dramatic hush as you dim the lights 
in your “little theater,” there is a neces- 
sary bit of planning and preparation. Na- 
turally, you can’t go to the elaborate and 
expensive detail necessary to produce a 
Hollywood super-duper complete’ with a 
specially written score that packs a punch 
like Toscanini with a .45, but you can 
with a bit of planning, cause your audi- 
ence to leave satisfied and have them ask- 
ing for more the next time they come 
around. 

A good part of this “bit of planning” 
will include a special note the next time 
you go to the movies to see your favorite 
dramatic star go through her paces. In- 
stead of looking for a new camera angle 


or lighting effect, forget about them just 
this once, even forget the voices on the 
screen and concentrate on how the music 
flows along in the background, building 
up a bit at a time, giving each sequence 
that added punch so necessary to make it 
register. See how it carries the theme of 
the picture, how it gives emphasis to a 
bit of emotion, or to just a bit of scenery. 
Hollywood producers don’t hire com- 
posers to do special music for backgrounds 
just to keep the old check book in action. 
The music is there because it has long ago 
been recognized as an integral part of a 
motion picture. 

Evidence that movie background music 
can and does stand alone is the fact that 
one picture released during the latter part 
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ADVANCE planning will aid you to tie-in your 
vacation shots with suitable background music. 
Grofe’s “On The Trail” is just as appropriate 
on Kaibab as it is on Bright Angel. On either, 
frequent stops are necessary to marvel anew at 
the shifting scene. In the lower left, Kaibab 
Trail corkscrews its way into the bowels of the 
earth, while shadows play their mysterious way 
across plateau and butte to weave their magical 
spell. Wotan’s Throne, in center distance, with 
Vishnu Temple to right.—Josef Muench photo. 


of last year had such good original back- 
ground music that it was later offered in 
record form. (Part of the score from 


“Spellbound.” 


Setting the Stage 


Now, begin to check over your best 
movie efforts. You can quickly put aside 
those reels of family snapshots—we’ll get 
to something on them later—and look for 
those you feel were rather good ; vacation 
shots, those by the seashore, ones made 
on the excursion trip down the Missis- 
sippi to New Orleans and the Mardi 
Gras; shots made out West in the Rocky 
Mountains, the Grand Canyon, Yellow- 
stone, and other places, or, even the most 
commonplace shots made near home. 





But, you wonder, about the music— 
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Sooner or later most everyone, if he has 
a yen for music, will acquire a few sym- 
phonic recordings even though they do 
little but collect dust in their albums after 
the first few playings. So look through 
your library. Sure enough, the file re- 
veals a dusty album of Ferde Grofe’s 
“Grand Canyon Suite.” It hasn’t been 
played in years, but something begins to 
click in your mind. With the pictures you 
took at Grand Canyon—and Grofe’s mus- 
ic—together, you might have something. 


Let’s say then that you decide to use 
Grofe’s “Grand Canyon Suite” as a back- 
ground to the movies you took there. As 
the several rolls you exposed were no 
doubt shot helter-skelter, better check 
them all the way through as you jot down 
ideas about how you want the finished 
product to fit in with the music. 


Just to eliminate detail, say you took 
a nice long shot of the burros going up 
and down Bright Angel Trail. As the film 
runs through your projector think of it 
in terms of Grofe’s music. How about 
that part titled “On The Trail” where 
you can—hear ’em? Sure you can! The 
burros almost walk in cadence even in 
your movie. This portion of the “Suite” 
runs about five minutes and is full enough 
so that you can branch out to some long 
shots, but you will be able to go on from 
there. 


Perhaps you exposed some footage of 
the music box at Half-Way Station; some 
scenes in the desert; and just to make it 
a perfect set-up, you have some breath- 
taking shots of a storm over the canyon; 
all this in color, of course, 


Now, make a complete comparison of 
the music with the notes you took and 
you'll see how most of your scenes can be 
worked in. Try to fit each individual 
scene with an individual part of the 
“Suite.” At the same time work for some 
semblance of continuity in your film. 
Grofe has wonderful continuity in his 
music—your film should be the same way. 
Revise the sequence and edit lavishly. A 
few of the shots you can elip with pleas- 
ure, no matter if the wife is in them. Go 








ahead, clip them out, let her hate you. 
After all, she’s your wife. 


Timing the Film 


The recorded “Suite” under discussion 
runs approximately 16 minutes and if 
your film of the Grand Canyon runs 
longer than that, better go through it 
again to see what else you can edit out. 
If it runs too short, plan longer titles to 
fill in. Titles can be as simple or as 


ornate as you desire. (For title ideas, see 
Minicam, Sept.-Oct., 1946, issue.) It’s a 
good idea if you plan elaborate titles, to 
work in some background illustrations 


taken in or near the Canyon. In any 
event, try to get in some of the flavor of 
your complete movie. 

Sample titles might run like this: 
1. Presenting “GRAND CANYON OF 


THE COLORADO” Fade to 

. Filmed by Edison Thomas, June, 1946. 

Fade to 

. Background Music “Grand Canyon 

Suite,” by Ferde Grofe. 

You might need one more short title 
just im case you begin your story some dis- 
tance from the Canyon and work slowly 
up to its majestic beauty, but after that 
one, go right into your story. 

Lead titles can be quite short, so if 
your timing isn’t exactly on the button, 
it won’t matter. The main idea is that 
you don’t want your film to run through 
before the music is two-thirds over, and 
vice versa. Time as accurately as you can 
including all titles. There are bound to 
be spots throughout the picture where 
you feel that titles should be spliced in. 
Try to make them where the music neces- 


A STORM over the Canyon would be an awesome spectacle, especially if timed to Grofe’s music. 
This isn’t a picture of a storm, but you can get the idea. A view from Lipan Point, South Rim, 
with the river appearing to be a small creek at the bottom of the gorge.—Josef Muench photo 
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sitates changing of records. If you have 
an automatic record changer your title 
can be timed by the number of seconds 
it takes. for one record to stop and the 
next one to begin. If you change nfanu- 
ally, timing will be easy enough. Either 
way you will lose no detail in the music 
or the picture. 

All it takes is a little care and patience 
and you will wind up with a finished 
product of which you will be proud to 
show your friends. Perhaps Grofe will be 
proud, too, after all you are collaborating. 


Advance Planning 


Best idea, if you are planning a trip 
this summer—say, to the Grand Canyon, 
is to time your music in advance. If you 
don’t have an album of the “Grand 
Canyon Suite” on records, go out now 
and get one so Grofe’s music will have 
a chance to develop in your mind as you 
work out each sequence. You shouldn’t 
have any trouble in figuring out ideas, 
even if you have never been to the Cany- 
on. Grofe has done a pretty good job in 
describing it with his “Suite” and you 
should be able to absorb some of the 
flavor from it. 

You can even work out a shooting 
script, but don’t let that scare you. A few 
notes on the back of an old letter will 
suffice, just so you keep some record of 
what comes next, keeping in mind, of 
course, how Grofe’s music builds up to 
climax after climax—all to one big 
climax. 

In any event, even if you do keep notes, 
new ideas will keep coming along. Per- 
haps your script doesn’t call for shots 
along the highway leading to the Canyon, 
but if it looks good, go ahead and shoot. 
You may be able to work them in any- 
way; better have too much than too little. 
Remember, too, it’s your show. You are 
the writer, producer, director, camera- 
man, all the technicians and perhaps one 
of the actors. You are going to give it a 
screening. Whether this masterpiece gath- 
ers dust along with a lot of the old ani- 
mated family snapshots, or whether it will 
be shown again and again—with sound— 
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FILL-IN titles will be needed in your musical 
film. Don’t overlook the ready-made ones. This 
sign, at the junction of the Navahopi Road to 
the Grand Canyon and U. S. 89, is typical of 
the type one finds.—Photo by Josef Muench. 


depends on you. So give it the works. 


Other Locales 


But, you say, what about the guy who 
isn’t going to the Grand Canyon? What 
about the unlucky guy—meaning yourself 
—who doesn’t get any farther from home 
than over in the next county for a visit 
with the wife’s relatives? In that case, 
one is rather limited in scope, but he 
might take a swing down by the river— 
especially if it happens to be the Mis- 
sissippi River. And for that bit of film, 
Jerome Kern wrote something called 
“Mark Twain” and it can be handled the 
same way as the “Grand Canyon Suite” 
either before or after filming. 

There’s no limit actually. Your trip 
through the South can be set to some of 
Stephen Foster’s music ; scenes from your 
favorite countryside, especially during 
spring will go over nicely with a back- 
ground of Stravinsky's “The Rite of 
Spring,” or scenes from your favorite city 

(Continued on page 108) 














STEP TO A BRITE! 


When you walk in to see the great new Pacemaker 

GRAPHICS—new SPEED GRAPHICS and new Crown 

GRAPHICS, currently available in the 24%x3% and 4x5 

film size, soon to be available in the 3'4x4%4 size—you’re 

taking the first big step toward getting prize-winning pictures 
. with a Pacemaker GRAPHIC! 


NEW Pacemaker SPEED GRAPHIC 


The last word in picture-taking...with 23 new plus features 
.. setting the pace for honest value, functional versatility, 
and precision workmanship. A few outstanding features: 
@ Focal-plane shutter with direct-reading gov- 
ernor-controlled speeds has built-in synchro- 
nization as standard equipment. (SPEED 










GRAPHIC only.) 

@ Infinity stops with hinged members that fold 
aside. 

@ Optical viewfinder with i h 





and full parallax correction. 


NEW Pacemaker Crown GRAPHIC 


—a SPEED GRAPHIC without a focal-plane shutter. 
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AXEL’S ANGLES 


A monthly discussion of pictares by AXEL BAHNSEN, A.P.S.A., F.R.P.S, 





LL PICTURES do not have to be 

serious studies, Pictures with a lot of 
people doing things unaware of the 
camera can be fun, Take this month’s 
MinicaM cover picture by Howard E. 
Foote (a 1946 Cover Contest winner 
made with a 2'%2x3'¥% Bee-Bee), for ex- 
ample. In a sense this is a “daring”’ pic- 
ture because it is an abrupt departure 
from the run of pretty girls, babies, pets, 
and landscapes we are accustomed to see- 
ing on magazine covers. At first glance 
you may not care for it because it is 
different, and because most of us are sub- 
consciously prone to be a little cool to- 
wards unusual innovations. 


But let’s study the picture a little more 
closely. It’s brim full of human interest, 
isn’t it? Turn your imagination loose and 
see what you read into the picture. Down 
in the lower left hand corner are two 
strolling girls. Are they working girls or 
out of town sightseers? Are they flirtatious 
or aloof? A little to the right is a man 


Lawrence D. Thornton 


who just might be envying the two sailors 
their cargo of female company. How old 
is the man—and what about the young 
girl walking toward him? Is she his 
daughter, or are they strangers who will 
pass without a glance at each other? 
Let’s plunge deeper into the picture. 
How about those two sailors with their 
backs to the camera? Are they just a 
couple of nice kids on shore leave—or a 
couple of sea wolves maneuvering for the 
shaply dry-land mermaid just ahead? No 
two people will interpret a picture the 
same. Everyone interprets a picture ac- 
cording to his own sense of humor—or 
lack of it. That’s something to keep in 
mind whenever you click a shutter. 
Another good example of a picture that 
“grows” upon you is “Springtime In Cen- 
tral Park.” At first glance I had cast this 
picture aside. Then in going through the 
prints on my desk more leisurely, I looked 
at it a little more closely. The more I 
(Continued on page 118) 
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wet Limited—Superb Quality Cannot Be Duplicated Today! 


HESE 10 magnificent volumes comprise 

the most comprehensive, up-to-date, 
How-to-Do-it Reference Encyclopedia and 
Self-Instruction Course in Photography ever 
produced! Whether you are beginner, ad- 
vanced amateur or professional, you will 
find in these books the answers to your 
questions about all branches of photography 
—from the planning of pictures to finishing! 
They will show you how to get more perfect 
results from your camera and darkroom 
equipment; give you thousands of new ideas 
that will make your photography more 
pleasureable and more profitable! 


Greatest Faculty of Experts Ever 
Assembled! 


Think of having at your instant command 
the help and advice of over 250 leading 
authorities such as Willard D. Morgan, John 
F. O'Reilly, Walt Disney, Paul Outerbridge, 
Margaret Bourke-White, Ansel Adams, H. 
R. Rockwell, Jr., Gregg Toland, Julien 
Bryan, Dmitri Kessel; scores of technicians 
and researchers from 


Most Lavishly Illustrated Work of Its Kind! 


Over 8,400 pictures contributed by over 
1,500 photographers! 472 FULL-TONE 
photogravure and FULL COLOR photogra- 
phy! Nearly 1,000 graphic, instructive line 
drawings! Over 7,000 delicately etched 150- 
screen black and white half-tones! All on 
finest quality coated paper to retain every 
fine detail of the originals! Bound in beau- 
tiful Emerald Green Morocco-Grained 
BUCKRAM—+to withstand hard use! Orna- 
mentation in GENUINE 23-KARAT GOLD. 

Whether Photography is your hobby or 
your career, this Encyclopedia will show 
you the way to finer resuts from your 
work. Quantity limited. 


Use It 7 Days FREE! 


Without obligation to you, we will ship you 
these 10 magnificent volumes for a week's en- 
joyment. If for any reason you are not de- 
lighted, just return it owe us nothing. 
Otherwise remit the amazingly low price in 
easy installments as shown in couzon. Na- 
tional Educational All’ance, Inc., 37 West 47th 
Street, New York 19, . Y. (Copyr., 1947 
The National Educational Alliance, Inc.) 
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have made every article 
easy to understand and 
they represent the last 
word in authority. 

Over 1,900 units of in- 
structions cover the use 
of EVERY kind of cam- 
era, accessory and equip- 
ment! Still and Action 
Pictures, Black and 
White and Color Work, 
Silent and Sound Movies! 
The latest and best 
methods of lighting, ex- 
posure, development, 
printing, enlarging, finish- 
ing! Every division of 
photography such as Por- 
traiture, Theatre Work, 
Press Pictures, Advertis- 
ing, Nature and Wild 
Life, etc.! 
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CLIP SHEET FOR PERMANENT REFERENC 


USING THE NEW FILM EXPOSURE INDEXES 
WITH EXISTING METERS 
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(Courtesy of Eastman Kodak Company Editorial Service Bureau) 


A new means of rating films for use with exposure 
meters and calculators has been adopted by the 
American Sianda ds Association. This system is 
now beginning to be used and will in time become 
the standard means in America for rating all cam- 
era films and for marking the scales of all photo- 
graphic exposure meters. It will be a welcome 
simplification to photographers and photographic 
manufacturers alike. The film ratings are known as 
"exposure indexes." The new indexes will replace 
earlier means of rating such as H & D, DIN, 
Scheiner, and so on, which caused so much con- 
fusion in the past. 

The exposure indexes are the result of efforts on 
the part of the American Standards Association, in 
which manufacturers of photographic material and 
equipment joined to produce a single, simplified 
means of rating fi'ms for exposure purposes. The 
term “exposure index" is used rather than “film 
speed" because the index takes cognizance of such 
picture-taking factors as the latitude of the gen- 
eral class of films, their development, and the cali- 
bration of the meter and its method of intended 
use. The term “film speed" which has been used 
sometimes in the past to refer to meter settings 
and exposure calculators will be reserved for des- 
ignating the sensitivity of the film alone, without 
reference to its exposure latitude, development, or 
the characteristics of the meter. The exposure 
index takes into account a safety factor in order 
to insure the highest proportion of good pictures 
from each class of sensitized material. The film 
speed does not include a safety factor, a'though it 
is a valuable laboratory concept for technical 
purposes. 

The exposure indexes make use of a series of 
numbers first popularized in American exposure 
meters. These numbers are of the series 5, 6, 8, 
10, 12, 16, 20, 25, 32, 40, 50, and so on. Except 
for the rounding off of fractional values, these 
numbers bear a fixed ratio, one to the next. In ihe 
case of the amateur black-and-white rol! films and 
film packs, the values are currently rounded to the 
nearest number of the series 25, 50, 100, and so 
on. In the case of sheet films and pla'es, also 
covered by the standard, the index value is given 
to the nearest number of the first szrie: quoted 
above. These new ASA Exposure Indexes lie, in 
general, between the previously published meter 
settings for Weston and Genera! Electric Meters. 
It has been found by practical tests that for black- 
and-white materials these new indexes can be used 
with the earlier meters as well as with the new 
meters designed for the indexes. The latitude of 
these black-and-white films is more than sufficient 
to absorb the small difference between the new 
index and the earlier meter setting. 
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Some film manufacturers have anticipated stand- 
ards for color films, reversal films, etc., and 
exposure index values have been worked out and 
carefully checked by many practical tests. The 
latitude of color film is not sufficient in general 
to absorb the difference between the new index 
and the previously published meter settings for 
Weston and G.E, Meters. At any rate, a higher 
percentage of good pictures is obtained if the 
previous meter settings are still used with the 
earlier types of meters. Therefore, in color photog- 
raphy, unless the sca'e on your exposure meter 
calls for the new ASA Exposure Indexes, use the 
values provided for the earlier Weston or G.E. 
Meter, whichever apply. 


In using the new exposure indexes, it should be 
remembered that the same film performance fac- 
tors which affected the validity of the previous 
meter settings also apply here. Development, for 
example, is one such factor, since both the type 
of developer and the degree of development affect 
the emulsion speed and hence the exposure re- 
quired. Therefore, to get the best results with the 
new indexes, follow the film manufacturer's devel- 
opment recommendations. 


Another factor is that when these exposure 
indexes are used for daylight pictures, it is assumed 
that if recommended by the meter manufacturer, 
the meter will be pointed slightly downward to 
minimize the effect of the sky. if an undue portion 
of the sky is permitted to influence certain meters, 
the use of the recommended exposure index may 
lead to underexposure. 


The indexes for tungsten light apply if the meter 
reading is taken from the camera position, assum- 
ing the subject and its background are properly 
lighted. Alternatively, meter readings can be made 
from a white card held in the plane of the sub- 
ject. In this case, the light reading or the expo- 
sure index should be divided by 5 and the result- 
ing number rounded to the nearest figure which 
appears on the meter calculator. The back of 
clean, white, doub!e-weight, photographic paper 
is recommended as a white card. If the card 
method is used, some allowance must be made for 
unusually light or dark-colored subjects. 


These new exposure indexes, like any published 
settings, should be regarded as a logieal basis for 
trial and should be raised or lowered if the results 
consistently indicate that a change is desirable. 
The recommended exposure indexes are based on 
average conditions, and the individual photog- 
rapher may find it necessary to change them by 
a certain factor to obtain the desired results with 
his particular equipment and methods of working. 














ITs TO DEVELOP YOUR OWN PICTURES Gnd £0 téaty/ 


fa “wne Shelf darkroom” 


Here are all the chemicals you need to do your own developing. 
No fuss ... no bother in preparation — instead quickly and 
easily prepared solutions . . . wonderful results. 


Old FR fans remember the joys of getting into a darkroom with 
these efficient, economical solutions. Now—there’s even more 
pleasure in store—for FR chemicals return definitely improved — 
finer than ever . . . yet costing less. Even X-33 has been surpassed. 
But it took FR to do it—with Super X-33. 


Only FR could bring you this “One-Shelf Darkroom” with these 
easy-to-use, finer FR chemicals—at easy-to-afford prices. 
More reasons why “You Can Depend on FR Always.” 

FR SUPER X-33 — Super fine grain Developer 

FR SUPER X-33 REPLENISHER — For use with Super X-33 


FR FIXOL— Concentrated Acid Fixing — Hardening solution 
FR PAPER DEVELOPER — For all contact and enlarging papers 


THE FR CORPORATION ° 951 BROOK AVENUE, NEW YORK 56, N. Y. 
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GABPGETS, KINKS 
AND SHORT CUTS 





Camera Tripod 


Light stands 
can be converted 
into useful tri- 
pods, that are 
harder to tip over 
than the usual 
variety, by using 
reflector adapters 
now obtainable 
from most camera 
stores. Remove 
the ball from the 
light stand and 
replace with the 
reflector adapter. 
The camera tri- 
pod socket will 
then accept the 
thread on the top 
of the reflector 
adapter and your 
tripod is com- 
plete. 

The remaining 
ball, with its 
thread, can -be utilized as a magnifying glass 
holder by unscrewing the handle off the mag- 
nifying glass and sybstituting the ball. A re- 








flector clamp is then attached, to the ball and 
you have an all-purpose magnifier that can be 
clamped wherever you wish to use it.— William 
Kerban. 


Adhesive Dispenser 

A ten-cent graphite powder lubricating gun 
can be used for tacking prints in albums or for 
adhesive applications in general. Rinse the bar- 
rel of the gun and fill with the adhesive to be 
used. Ream the nozzle of the gun out slightly 
with a needle or pin to enlarge the opening to 
suit the flow of the material—Herman Klein. 
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Box Camera Shade 

You don’t have to stand with one hand cup- 
ped over the brilliant finder of your box camera 
when you use this gadget. It will aid you in 
getting better pictures and eliminate camera 
motion because you can use both of your hands 
to steady the box when this shade is used. 











It is a simple thing to make. Form a piece 
of aluminum, or even tin can stock, into the 
shape shown and snap it into the finder frame. 
It can be used on either finder and fits into 
your pocket, without too much trouble, when 
not in use.—Chester F. Husk. 


Print Coloring Hint 

Sometimes a print simply will not take water 
colors due to the hardening that it has received. 
The way that I have overcome this difficulty has 
been to wet the print and rub a little soap over 
the surface.. One can easily apply colors after 
this treatment with no difficulty at all—John 
Mercorelli. 


Non-Slip Tread for Tripods 


The corrugations of rubber stair tread mate- 
rial make it adaptable for use as non-slip pads 
for tripod legs. To make a set of them, cut six 
pieces of stair tread material, about 2% inches 
square, and cement them back to back. 





Placed on the floor, the corrugations on the 
bottom prevent marring the surfaces and slip- 
page, and those on top provide firm footing 
for the tripod tips. The pads are thin enough 
to be tucked in most anywhere with your equip- 
ment.—Herman Klein. 














De Mornay’Budd 





UNIVERSAL DRYING CABINET 





Dries Negatives 


Dries Prints 


Dries 35mm Film 


Faster —Dust-Free—Automatic Heat-Control 


BRING 'EM ON! This versatile De Mornay * Budd dries 
everything . . . roll, cut film and plates up to 8 x 10, 
glossy prints, matte prints—even 35mm film! 


SPEED CONTROL of heated air does it—or, for 
maximum grain control, heatless dehydration! 


SPUN-GLASS FILTER of ingenious design keeps air 
in cabinet dust-free! 


ROTATING DRUM compensates for shrinkage, as- 
sures uniform, rapid drying of 35mm and roll film! 


DE MORNAY - BUDD 


475 GRAND CONCOURSE, N. Y. 51, N. Y. CABLE ADDRESS “DEMBUD", N. Y. 


VIBRATIONLESS, quiet, portable, compact. Inside 
parts corrosion-proof. Operates on A.C. or D.C. 


IT'S THE professionals’ and amateurs’ “Man Friday” 
of Tomorrow—and it’s yours Today! 
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Deep Hypo Trays 
Deep trays for your darkroom may be found 
at your local hardware store. They are the 
new rectangular dish pans of porcelain enam- 
eled steel. The one illustrated is 11 inches 
wide by 16% inches long by 5 inches deep 
-vand costs only $1.39. 





I use two of these pans in my darkroom— 
one for fixing the prints and the other for 
keeping the fixed prints in clear water until 
I am ready to wash the entire batch—George 
T. Lundeen. 


Focusing Scale on Lens Shade 

Many owners of cameras having front element 
type focusing find that it is necessary to remove 
the lens shade in order to read the footage scale, 
which is generally engraved on the rim of the 
lens. 





To solve this problem, set your lens at infin- 
ity, place the lens shade partially on the lens 
and, at each footage index mark, make a small 
scratch. Make a double line at the infinity 
mark in order to identify it later. 

Now paint a white line at each scratch, as 
shown in the illustration, and also number the 
mark. 

In use it is only necessary to line up the 
markings on the lens shade with those on the 
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lens before sliding the shade fully into position. 

he camera can now be focused in the same 
manner as when the shade is not in use.— 
George R. Wikle. 


Parallax Corrector 

A parallax corrector for Eastman Model 20, 
25, and 60 Ciné Kodak 8mm cameras can be 
made from a few pieces of wood and a %-inch 
bolt, 4% inches long, with a wing nut. This 
corrector will fill the bill for most average 
movie work, but for exact “hairline” accuracy, 
a more ambitious device will have to be made. 

The offset between lens and finder on the 
models stated above is approximately 2% 
inches vertically and %-inch horizontally. The 
corrector makes allowance for the vertical off- 
sets only, as the horizontal correction is so 





slight on closeup work down to 20 inches that 
this can be allowed for in the viewfinder when 
composing the scene. 

The top photo shows the two parts of the 











Synchro- 
y Sunlight 


An Outdoor Flash Technique Developed by KALART 


“Synchro-Sunlight” enables you to take pictures Hollywood Style using the sun 
for back-lighting and the flash to capture the natural life-like appearance of your 
subject. Synchro-Sunlight eliminates eye-squinting, unnatural expressions and 
harsh shadows. It frees the photographer from the limitation of outdoor lighting 
and enables you to make clear, sparkling outdoor pictures of children or grown- 
ups, flowers, scenes and pets under natural conditions whether the sun is bright 
or dull, in or out of shade, even in the rain! No expensive, complicated equip- 


ment required. 
/ FOR LIMITED 
@ KALART, Dept, C-8, Stamford, Conn. 
| ‘ ept. ' ’ 
WZ TIME ONLY! Without obligation on my part, please send 
free booklet, ““Synchro-Sunlight", 
KALART'S free ‘'How-to-do-it'’ 
booklet explains ‘'Synchro-Sunlight"' NAME ...c.ccscseccece 


Photography in clear, simple terms. 
Send for your free copy today! 


JUST MAIL COUPGN TODAY 


Copyright—i94/ 
THE KALART COMPANY, INC. 
tamford, Conn. 
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corrector, The base section measures 2x4 inches 
and the upright is 2x34 inches. The base sec- 
tion should be made first and then the top sec- 
tion made to slide between the two uprights 
of the base. The top section is made the same 
dimensions as the base, namely, 2x4 inches for 
the camera base and 2x3% inches for the up- 
“rights. Two ‘strips of wood 1% inches wide are 
nailed to the 
side pieces of 
the top section. 
The ends are 
allowed to ex- 
tend over the 
base uprights so 
that the two 
sections are 
held in align- 
ment when they 
are moved up- 
ward or down- 
ward, 

Each upright 
of the base sec- 
tion is now 
slotted. Draw a 
center line on 
each piece and 
lay out two 
centers 2% 
inches apart. 
Drill. holes 
slightly larger 
than the %-inch bolt at these two points and 
cut out the slot connecting them with a scroll 
saw or whatever tool you have handy that can 
do the job. 


The top section is placed in the base and the 
position of the two bolt holes marked when the 
section is at its lowest position. Remove the top 
section and drill for the bolt. This section does 
not need to be slotted, 


Now put the two sections together again and 
insert the bolt. With the wing nut loosened, the 
top section can be extended to its full amount. 
Measure this distance from the base block and 
then drop the top section. Again measure the 
distance from 
the top to the 
bottom block, 
and if the dif- 
ference between 
the two meas- 
urements does 
not equal 2% 
inches, remove 
the necessary 
amount of stock 
from either the 
upper or lower 
part of the slots 
with a round 
file until the 
desired distance 
is obtained. 

A tripod sock- 
et is then at- 
tached to the 
base section 
and a camera 
screw is pro- 
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vided for in the upper camera base board. 

In use, the scene or title is viewed through 
the viewfinder of the camera when the top sec- 
tion is in its lowest position. When ready to 
film, the wing nut is loosened and the top sec- 
tion extended to its full height and the wing 
nut tightened. The camera lens is now in the 
position that the viewfinder was, except for the 
slight horizontal correction that must be made. 
—George Carlson. 


Filtering Solutions 

Cleansing tissues make a quick and cheap 
material for use in filtering photographic solu- 
tions. To support the tissue in the funnel and 





allow a larger effective filter area, holes can be 
punched into a celluloid watch crystal, as shown 
in the photo insert.—IJra M. Williamson. 


Identifying Exposed Film 

A simple method for identifying already ex- 
posed film in holders is to paint one side of the 
slide with the word “Exposed,” as shown, and 
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to use this side after exposure. Aluminum or 
white paint should be used and if many holders 
are to be marked a stencil should be made.— 
Herman Klein. 


Film Reminder 


It is frequently difficult to remember the 
type of film with which a camera has been 
loaded. This is particularly true in these post- 
war “buy what you can get” days, or if the 
camera has not been used for some time. 


A few new cameras have dials which can be 
set to indicate the type of film in the instrument, 
but most of us have not had the good fortune 
to be able to buy one of these late models. 


As a make-shift, a small piece of white cel- 
luloid, on which the names of the principal 
films usually used have been written in ink, can 
be glued or rubber cemented to the inside of 
the camera case. Each time the camera is 
loaded, a small pencil check can then be made 
after the appropriate film type. . The pencil 
check mark erases easily off the celluloid when 
the type of film is changed. If the photographer 
has no case for his camera, he can attach the 
celluloid to the underside of the instrument or 
somewhere on the inside. The camera bed, 
ander the bellows, usually is the best place as 
the markings can be made with the bellows 
folded and without risk of damage.—Duane 
Featherstonhaugh. 


Leftover Test-Strips 


Picture makers who are very careful in mak- 
ing their enlargements seldom use the standard 
size paper as it comes from the box. Invariably, 
a little is trimmed off an edge to make for bet- 
ter composition, These strips make fine test- 
strips. However, after using up a gross of pa- 
per, there is sometimes a couple of dozen of 
these strips left over, They need not be thrown 
away. When buying your next box of paper, try 
and get the same brand with the same emul- 
sion number; then the old test strips may be 
used up. Now and then, great differences in 
storage conditions of the two boxes of paper 
will prevent doing this, but most of the time 
the old test strips will work splendidly with the 
new paper.—John Stockwell. 


DAMP DARKROOMS 


If you are one of those unfortunates who 
encounter difficulty with dampness in the dark- 
room, your trouble may be easier) to remedy 
than you think. 


Calcium chloride will effectively take up 
moisture from damp air, and_it is inexpensive, 
too. There are several convenient and econom- 
ical “air dryers” on the market at present, and 
calcium chloride is sold in small quantities 
under various trade marks.—D. Storing. 
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FROM START TO FINISH 


~ SUPERCHROME ROLLFILM — The perfect 
post-war answer to all-around photographic 
needs. Superchrome's fully orthochromatic 
range is highly satisfactory in finer emulsion 
grain. Has more stable keeping qualities as 
a result of exhaustive laboratory refine- 
ments. Five popular sizes: G-27, G-20, 
G6-20, G-16 and Gé-16. 
PANCHROMOSA, PANCHROMOSA MICRO- 
GRAN — Panchromosa has high speed, com- 

~ bined with wide latitude and high color 
sensitivity. Fine-grain emulsion, beautifully 
balanced for full tonal rendition. Panchro- 
mosa Microgran is not as fast, but its ex- 
treme fine grain and superb color balance 
assure excellent enlargements. 
16 MM CINE PAN REVERSAL FILMS — 
In three excellent speeds: Micro Pan, fully 


latitude . . . and Super Pan, both top-quality 
films for indoors and out. Fine grain emul- 
sion ensures theatre-perfect projection. Ultra 
Pan, extremely fast, ideally suited for speed 
requirements in difficult lighting conditions. 
All three outstanding films have Anti-halo 
base. 


BRANCH COPNeRS. 








color-corrected, unusually fine grain, wide 





IS TOPS! 


GEVALUX VELOURS— 
Unique _ third- dimensional 
brilliance that produces the 
illusion of actual depth.-No 
special truly 
the 
paper in the 


processing — 


finest, most unusual 
rela ls & 
PROOF PAPER 


favorite 


Long a 
commercial 
Gevaert 


of 
photographers 
P.O.P slick 


surfa 


has a glossy 


ce emphasizing all 


ielake dl in low 


key 


gradations 
portraits. 


the Gevaert Company of America, inc. 


Williamstown, Mass. 


jew York City 19423 West 55th St. Chicago 6—150 N Wacker Drive. Los Angeles 38—6370 
‘a Monica Boulevard. IN CANADA: Gevaert (Canada) Limited, 345 Adelaide St., West, Toronto, 2B. _ 
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“Argus Model 21 

This first postwar Argus camera is equipped 
with an Argus Cintar F:3.5 coated lens which 
can be stopped down to F:16. The lens is color- 
corrected and is of the anastigmatic type. 
The camera is designed to use 35mm film of 
any type and double-exposures have been 
eliminated as the film must be advanced 
after each exposure to re-cock the shutter. 
Aluminum die-castings make up the body of 
the camera, with the top and bottom plates 
being anodized for protection against cor- 
rosion. The rest of the camera body is finished 
in leatherette. 





The camera is focused by rotating the lens 
barrel to correspond with a calibrated distance 
scale on the side of the lens mount. The 
shutter can be operated at speeds of 1/10 to 
1/200-second, plus Bulb, and it has been 
postively synchronized for flash. Adjustments 
can be made for either five or twenty milli- 
seconds so that either a peanut or #0 bulb 
can be used. 

The model 21 shutter is located behind the 
lens, and as stated before, it is coupled to the 
film winding sprockets for cocking and pre- 
vention of double-exposures. By locating the 
shutter in this manne the lens may be re- 
moved from the camera for use on an enlarger 
without exposing any film that may be in the 
camera at the time. The shutter is cam-and- 
spring operated and is expected to outwear 
shutters that are operated by springs alone. 
It is claimed that it will not get out of adjust- 
ment during long use or when subjcct to 
extremes in temperature. 


Because of its camshaft control, the shutter 
opens quickly stays open during the exposure 
time, and then closes quickly. A graph of the 
shutter action shows a curve that rises nearly 
vertically, travels horizontally during the ex- 
posure time, and then drops quickly to the 
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closed position. This is in contrast to con- 
ventional shutters whose graphs show that they 
open gradually to full open position and then 
close with relative slowness. In this condition 
the shutter is at its maximum opening only a 
fraction of the total exposure time. Because 
of this quick opéning and closing feature of 
the new shutter, shutter speeds have been 
calibrated with this fact in mind. 

Perhaps the most outstanding feature of 
the camera is the optical viewfinder which 
Argus has termed the “Markfinder.” It is 
based upon the principle of the aircraft gun- 
sights and involves the apparent projection 
out into space of horizontal and vertical lines 
of light which frame the subject as it is sighted 
through the viewer. An _ illuminated cross 
marks the center of the projected area, 


By using this “Markfinder,” a larger field 
of view can included in the viewfinder, a de- 
cided asset when speed pictures are being 
taken, yet the actual area that will be re- 
corded on the film is always visible. The cen- 
tering cross is held on the subject and the 
photographer is certain that what is framed 
in the viewfinder will be the area that will 
appear on the film. 


The design of the “Markfinder” is such 
that it compensates for the parallax so com- 
mon to most viewfinders. The _ illuminated 
reticle has been proportioned so that its posi- 
tion on the image to be photographed never 
outlines more than is actually exposed to film 
at varying distances from the camera. All 
in all it is a tremendous stride forward in the 
reduction of picture casualties and the be- 
heading of so many innocent subjects. Further 
information regarding this camera can be ob- 
tained from Argus, Inc., Ann Arbor, Michigan. 


Flashbulb Tester 


This new item, manufactured by the Globe 
Industries, Inc., 125 Sunrise Place, Dayton 7, 
Ohio, has been named Globe-Chek. That is 
just what it does. Any flashbulb that the user 
is uncertain of can be checked with this tester. 





If the bulb is a dud, nothing happens—if the 
bulb is good, the pilot lamp in Globe-Chek 
will light up. 

The case of the tester is made of bakelite 
and the measurements are 3 x 2% x % inches. 
The weight is 3 ounces. For further details 
write the manufacturer. 

















Test Chart 


The Spencer Company, Mount Vernon, New 
York, has announced a new ‘Test Chart Set 
which will enable photographers to check their 
equipment without complicated and expensive 
instruments. Optical and photographic engi- 
neers assisted in the development of the chart 
so that it can be used in the testing of lenses, 
cameras, filters, exposure meters, developers, 
films, and many other resolution test applica- 
tions. 

The set consists of a master chart which 
measures 11x14 inches, six special target charts, 
data slips, and an illustrated manual which 
gives complete details on how to make various 
tests. The chart is printed in four colors, is 
varnished for protection, and has an eyelet 
provided in the mounting board so that the 
chart may be hung without difficulty. 

The Test Chart Set is priced at $1.98 com- 
plete, and may be secured at photographic 
stores or from the manufacturer direct. 


Miniature Photo Frames 


These frames are available in two styles, 23 
karat gold plating, or silver plating. Each 
frame holds two photos which can be inserted 
into the frame through a slit at the top. The 
size of the frame is 1 x 1% inches and they can 
be worn either on a key chain or charm brace- 
let. Sold in sets of 4 frames for $1.00, post- 
paid; or a sample order may be sent for 25c 
for one frame. Available from Milburn Photo 
Products, 1 Milburn Court, Baldwin, L. I. N. Y. 


Micro 16 Color Film 


We have received word from the Interconti- 
nental Marketing Corporation, exclusive dis- 
tributor for the Micro 16 camera and acces- 
sories in the east and mid-west, that Micro 
Color Film is now in stock and ready for im- 
mediate shipment. 

The color film retails for $1.00 per roll of 
10 frames. The price includes developing and 
return of the film strips. Color prints may be 
ordered directly from the factory at $1.00 for 
three 24x 3% prints. A color film viewer is 
also available at $1.00. Intercontinental is 
prepared to ship Micro 16 Color Film and Film 
Viewers from both their New York office, 251 
Fourth Avenue, and their Chicago office, 18 
East Kinzie Street. 


Photo Mount 


A different photo mount has been introduced 
by Avery Adhesive Label Corporation, 36 West 
Union Street, Pasadena 1, Calif. It, forms an 
invisible seal between the photograph and the 
album page yet also permits the photo to be 
removed or renlaced at will. 

These Kum-Kleen Labels, as they are called, 
are not affected by extreme heat, cold, or 
humidity, it is claimed, and will not buckle 
or curl either the photo or the album page. 
They require no moistening and will not 
smudge. Further information can be obtained 
by writing to the manufacturer at the above 
address. 








Studio Lighting is taught in the 
Fred Archer School by instructors 
skilled in lighting techniques used 

by the motion picture industry and 
advertising illustrators. Students 
learn to use effectively all types of 
lighting equipment to be found in 
the most modern studios. 


Full-time Course... 24 Months 


Co-educational 


* Brochure M-2 sent on request 


THE FRED ARCHER SCHOOL OF PHOTOGRAPHY 


A NON-PROFIT INSTITUTION 


2510 WEST 7TH STREET 
LOS ANGELES 5, CALIFORNIA 


DIRECTOR: FRED R. ARCHER, F.P.S.A., ADMINISTRATION: SEYMOUR L. ELKINS 
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Slide Projector 


Reappearing on the market again after the 
war years, is the popular Bausch & Lomb 2 x 2 
slide projector. Several improvements have 
been made over the old model—two of which 
are a new projection lens and a new slide 
carrier. 

In actual screen tests the new projector, 
using a 150-watt lamp, delivered from 26% to 
120% more light in foot-candles on the screen 
than others against which it was tested, in- 
cluding some models using higher wattage 


sources. 


While providing this screen brilliance it has 
been possible to keep the slide temperature 
well within safe limits for all normal projec- 
tion. One of the reasons for this has been the 
excellent performance of the optical system. 
This consists of a 5-inch F:3.8 triplet pro- 
jection lens, a three-lens condensing system, 
and a ground and polished, back silvered, glass 
reflector. In the condensing system, the lens 
nearest the lamp is made of special heat ab- 
sorbing glass—this, with the metal chimney, 
and lamphouse louvres provide ample _pro- 
tection from heat for the most valuable slides. 

The body of the projector is designed for 
accessibility to the lamp and yet retain a 
pleasing appearance. Both the metal chimney 
and the lamphouse can be removed by sliding 
the unit upward. 

The companion piece to the projector is 
its carrying case, which is covered with leather- 
ette and fitted with chrome-plated hardware. 
Space is provided for approximately 25 glass 


covered slides (about fifty readymounts) 
the end of the case. 
Univex Film 

Universal Camera Corporation, 28 West 


23rd Street, New York 10, N. Y., have an an- 
nouncement to make regarding both movie and 
still camera film. 

Univex 100-Standard 8mm movie film is 
available again at a list price of 85 cents per 
roll. This 100-Standard, is a fine-grain movie 
film with a special anti-halo coating which im- 
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proves the quality of the finished picture by 
eliminating glare around highlights in the 
scene. The 85-cent list price includes Federal 
Excise Tax. 

A new fine-grain panchromatic film for use 
with the Uniflash and all other Univex cameras 
is called the OO-P and is available for im- 
mediate delivery. The list price is 20c per 
unit. It has a Weston speed rating of 64 
Daylight and 32 Tungsten. 

Other faster film ratings of Univex films as 


recently announced are: 
Day Tung 
OO-C (for Uniflash) 50 24 
236SS (for Mercury I and 
Corsair I) 50 32 
100-UP (single 8mm movie film) 24 12 
100-S___ (single 8mm movie film) iz 86 


New 16mm Sound Projector 


A sound projector featuring ‘“‘rock-still” 
pictures made possible by a new design inter- 
mittent mechanism has been announced by 
the Kolograph Corporation, 223 West Mary- 
land Street, Indianapolis, Indiana. The new 
intermittent runs silently in oil and is the 
foundation around which the projector is de- 
signed. It is guaranteed for life against all 
defects and wear, and prevents most film wear 
and torn sprocket holes. , 

A cooling system has been developed which 
permits the unit to be used with a 1250-watt 
lamp, without burning the film or causing the 
appearance of a globe “door knob.” The pro- 
jector has been designed for use with either 
an AC or DC 117-volt source. 





A 2-inch F:1.6 coated lens is standard 
equipment but any other focal length can be 
substituted. Frequent program interruptions 
can be avoided as the unit will accomodate 22- 
inch reels holding up to 4400 feet of film. 

The lens mount is hinged for ease in clean- 
ing the aperture, and the framing lever moves 
the entire optical system. A tilting mechanism 
is also incorporated. 

The response curve of the amplifier is sub- 
stantially flat within ¥%2 db from 30 through 
9000 cycles, and a 15-watt 12-inch permanent 
magnet speaker assures ample volume, A 














special tone control is provided which incor- 
porates a “high-low” filter together with a bass 
boost rather than the more common poten- 
tiometer-condenser arrangement. 

The unit is portable and comes in two cases 
that are finished in top leather. Complete 
literature and cables, together with microphone 
and desk stand are included. Available shortly 
at dealers. 


Printing Easel 


The Multi-Printer is a new type easel that 
incorporates several features that were never 
available before. The base is a heavy Zamak 
casting with rubber feet to prevent slipping. 
Slotted legs are provided to tilt the easel for 
2-way distortion control. A beveled border 
frame gives light dispersion and radiused cor- 
ners frame each exposure. Disappearing regis- 
ter pins take the worry out of curled paper. 

The easel was designed with color printing in 
mind and has accessories that aid in the mak- 
ing of duplicate prints. 

Furnished in 8x 10-inch size only, as 80% 
of all commercial printing is in this size, the 
Multi-Printer sells for $5.85 list. Accessories 


1% inches. .$14.50 

2% inches.. 18.75 
4 inches... 22.50 

Irrespective of 


elements. Spe- 
cial quotations on 
larger sizes. 





come in three sets: Set No. 1, consisting of 
equipment for making four 4x 5 prints on one 
sheet with light trap spider, four covers, etc., 
sells for $4.75; Set No, 2, a single I-beam and 
eight hinged doors for exposing “miniprint” 
size or making test strips, $5.25; and Set No. 3,. 
for dividing into two 5x8 prints, $3.75. The 
Multi-Printer Easel and Accessories is available 
at all dealers or through the manufacturer, 
Grover Photo Products, 1148 South Olive 
Street, Los Angeles 15, California. 


Kodafiector Senior, Model 2 


An “ambidextrous” lighting arrangement for 
indoor picture taking, which provides two re- 
flectors for flood lamps, both capable of swing- 
ing horizontally or vertically on easily adjust- 
able arms, is now available in the Kodaflector 
Senior, Model 2 

In addition to the greater flexibility of the 
arms, further improvement is offered over pre- 
vious models, in that the legs are screwed into 
the base rather than being held by friction. 
Kodaflector Senior, Model 2, is applicable to 
amateur and professional still and motion pic- 
ture filming. 


Get sharp contrasts and definitions 
LENSCOAT YOUR PREWAR LENS 


This wonderful treatment has definitely proved itself to be invaluable. 
It's here to stay, here to give you more speed—freedom from flare and 
ghost images—better contrast and definition. Every lens is improved 
by this new process. A Lenscoating surface is as hard as the 
original lens and it won't scratch—every camera, enlarger and 
projector lens should be Lenscoated for the finest results. 
Lenscoating is safe, new, economical—proven! 


Send me your lens, or your camera, and I'll treat it with Lens- 
coating and return it to you within five days. All work is 
guaranteed, your property is insured while in my hands. 


HENRY 


Camera and Photo Supplies 


HERBERT 


485 Fifth Ave., New Yorki7.N. Y. 








A Condenser Enlarger 


The Skyview Condenser Enlarger pictured 
below is a product of the Skyview Camera 
Company, Olmsted Falls, Ohio. It is known 
as- the Model DGE—4x5 and is made of alu- 
minum, brass, and steel with all parts corrosion- 
proofed. The painted parts have a_high- 
temperature baked finish and the brass and 
steel parts are chrome plated. 

Some of the features incorporated in this 
enlarger are: A lamphouse that gives dust-tight 





OT se 





heat dispersion and contains a permanent light 
adjustment; Universal negative carrier that 
handles negatives up to 4x5 inches, with glass- 
less inserts for popular sizes (Glass inserts are 
also available); Front board that will take a 
4x5-inch Graphic lens board; Focusing by 
double guide rods; DuPont Fabricoid bellows; 
Steel spring counterbalance; Swivel housing 
arm; and a base board of 5-ply plywood, 18x24 
inches. 

The Skyview is offered by dealers or you 
may obtain more information directly from the 
manufacturer at the above address. The price 
was not available at the time this went to press. 


Kodachrome Slides 


Colorful San Francisco is the title of the 
newest Wesco Kodachrome Slide Series to be 
released by Western Movie Supply Company, 
Inc., 28 Geary Street, San Francisco 8, Calif. 

This release is furnished in a 12-slide self- 
viewing panel from which the slides may be 
removed for use in either viewer or projector. 
It is a splendid addition to your files and can 
be used as an expander to fill out your own 
scenes with shots that you may have missed. 

Previous Wesco releases included The Great 
West ; Hawaii ; Alaska; Mexico; and Guatamala. 
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Slide File and Viewer 
A handy electric switch-controlled viewer 
that is contained in your File Chest certainly 
is an aid to proper filing, selection, and pro- 
jection of your slides. 
The Technical Devices Corporation market 
a combination just like this under the name 
of Fodeco Viewer Slide File. The unit con- 
tains metal compartments with felt cushions and 
metal slide rests for angle-setting of slides for 
identification, as well as the above mentioned 
viewer. It comes 
r ™ 7 with removable 
index cards and 
| slide compart- 
ment numbering 
strips in a li- 
brary-brown 
wrinkle finish. 
Fodeco Viewer 
Slide Files are 
sold by all dealers 
and the Model 
155 (illustrated ) 
holds 210 paper- 
mount slides and 
retails for $6.75; 
Model 255 with 
a capacity of 510 
paper-mounts, re- 
| tails for $9.75. 
i , Another prod- 
uct of this manu- 
facturer is the Fodeco Viewer Film File, for 
the storage of 1500 miniature negative frames, 
in strips of four, in transparent jackets. This 
file has the same type built-in viewer of the 
other models. The Fodeco Viewer Film File 
sells for $6.75 at most dealers. Free descriptive 
folders may be obtained from Technical De- 
vices Corporation, Eagle Rock and Beaufort 
Avenues, Roseland, New Jersey. 








A Fine-Grain Developer 

Without fanfare or super-huckstering we have 
come upon a fine-grain developer which, if it 
lives up to all that is claimed for it, will be 
the Nirvanna which a number of us have been 
seeking in our negative processes. It will at 
least bear watching and experimentation in 
our own darkroom. The products are known as 
Von-L Developers and are a researcher’s solu- 
tion to his own vexing problem. 

While engaged in electronic research, Dr. 
R. H. Von Liedtke was faced with the problem 
of photographing a very faint image, or trace, 
on an oscillograph screen. Even the F:0.5 
special lens that he was using would not pro- 
vide an image that could be resolved with the 
available developers. To continue with his 
research he had to first compound a developer 
which would perform the work that was re- 
quired of it. That he succeeded is evident 
from the fact that Von-L developers played an 
important part in the Atomic Bomb research 
program during the war and at the present 
time. The Mon Blanc Chemical Company, 
Fort Wayne, Indiana, the manufacturer of the 
developers, has received a Government Cita- 
tion for their part in this program. 











In the field of strobe lighting the use of 
these developers is indicated. A prominent 
strobe engineer has personally completed a 
number of tests with this developer for his own 
use and information. 

Some of the claims for Von-L developers 
are: Ultra Speed—making it possible to use 
all black-and-white films at speeds 10 times 
greater than the ratings placed upon them by 
the manufacturers of film and _photoelectric- 
cell type exposure meters. Films rated at 24 
in ordinary fine-grain developers can be used 
at 240, films rated at 100 can be used at 1000, 
etc. ; Fine Grain—in addition to increasing the 
film. speed ratings, Von-L developers produce 
negatives of finest grain, great detail, remark- 
able brilliance, and unusual hardness. Al] 
films, including ultra-fast emulsions, developed 
in Von-L are capable of producing prints at 
tremendous enlargements; Detail—infinite de- 
tail in highlight and shadow is rendered by 
these developers. 

One gallon of developer will process as much 
as 7500 square inches of film without any 
change in developing time or in gamma. This 
makes it economical to use and takes the 
guesswork out of processing. 

The prices on the various developers are as 
follows: 

Amateurs 

2 oz. S-35 (makes 1 quart) $3.00 
4 oz. S-35 (makes 2 quarts) 5.50 
For all types of film where absolutely 
grainless negatives are desired. 


$2.50 
4.50 


2 oz. Gold XX (makes 1 quart) 

4 oz. Gold XX (makes 2 quarts). . 
For 35mm, roll, and all cut filia. 
Paper Developer 

16 oz. (mix with water up to 30-1) $2.25 
Miracle Fix 


16 oz. (makes 1 gallon) 1.35 
Commercial 
12 oz. Gold XX for 35mm and roll 

film (makes 1 gallon) $6.00 
12 oz. Gold XX for cut film 

(makes 1 gallon) 5.90 
12 oz. Paper Developer (mix with 

water up to 30-1) 1.50 


16 oz. Miracle Fix (makes 1 gallon) 
Packed 24 bottles to a case 1.35 
Further information regarding these prod- 
ucts can be obtained from the manufacturer 
or from Von-L Sales Company, Suite 556, 
35 East Wacker Drive, Chicago 1, Illinois. 


DuPont Expansion 


New facilities for the coating of photographic 
paper will soon in operation at the DuPont 
Company’s plant at Rochester, N. Y. Instal- 
lation of equipment is now completed in one 
of two new paper coating and drying tunnels 
and final adjustments are being made prior to 
the start-up of regular production. 

In addition to the paper making expansion, 
DuPont is planning on enlarging their photo- 
graphic plant at Parlin, N. J., where x-ray and 
motion picture film is made. 





NOW! 





J PRINT WASHING TIME 
ONLY 5 MINUTES 


el 


NO RUNNING WATER 





Seeing is believing! 
Watch the hypo coming 
out of the paper. Why soak 
in water for an hour or 
more when a short dunk 
in HYP-A-MIN solation 
can whisk away hypo in 
minutes? 


HYP-A-MIN IS SPEEDY! 
While ordinary washing 
takes a full hour, washing 
time with HYP-A-MIN 
takes less than 5 minutes. 
Equally efficient for film, 
contact or enlarging pa- 
pers, Ansco color, Printon, 
or Ektachrome — amateur 
or professional. 


FOR 48 





ORDER NOW =: 


TABLETS \#=—— 
HYP-A-MIN IS SAFEl...NO SLUDGE * NO STAIN * NON TOXIC 


ROBELY LABORATORIES, inc. 








1S CONVENIENT! 
Individually sealed in col- 
ored cellophane. Just tear 
off one tablet, dissolve it 
in 16 oz. of water, and 
presto!... enough solution 
to treat six 8 x 10 prints 
or the equivalent. A com- 
plete package makes suf- 
ficient solution for treat-, 
ing 700 5 x 7 prints. 
HYP-A-MIN 

1S INEXPENSIVE! 
Remember it takes only 
one tablet to make a 16 
oz. solution. Available at 
your dealer or direct. 48 
tablets for $1 in the:U.S. 


475 Fifth Ave., New York 17,N.Y. 
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Color Developing Units 


Made by Best Metal Products, 3105 Al- 
hambra Avenue, Los Angeles, California, who 
are makers of stainless steel developing tanks, 
these new Best Metal Color Developing Tanks 
designed for Ektachrome and Ansco Color pro- 
cessing come in several models. 


ere are two 4x5-inch models. The first, 


designed for Ektachrome, comes complete with 
5 solution tanks, each of which holds one-half 





gallon of solution with the sixth cell for use 
as a washing unit. The other 4x5-inch model 
contains 8 solution tanks which are required 
for Ansco Color work. An 8x10-inch model, 
for each color process, is also available. These 
tanks also take 5x7-inch film holders. The 
wash water constantly circulates around all 
solution tanks in these models, as in all Best 
tanks, thus maintaining uniform temperature 
throughout the entire developing process. For 
further information regarding these tanks ad- 
dress the maker at the above address. 


Film Splicer 


The Griswold Film Splicer for 8 and 16mm 
film is available for immediate delivery from 
your dealer or Camera Specialty Company, 50 
West 29th Street, New York 1, N. Y. It is a 
substantial splicer for 8 and 16mm film and 
features a stationary double shear blade that 
is located over the center of the base, on each 
side of which is a swinging film clamp. On 
the lower jaw of each clamp is attached a 








shear blade to act in conjunction with the 
stationary double shear blade so that a section 
of film placed in the right film clamp may be 
cut by the blade carried by the left clamp and 
a section placed in the left film clamp may be 
cut by the blade carried by the right clamp, 
thus the two sections of film after shearing will 
overlap the width of the stationary double shear 
blade. The emulsion scraper is provided with 
a blade having eight edges. As one edge is 
used at a time, much service can be had from 
a single blade. A guard is attached to the 
upper left jaw to prevent applying cement 
where not needed and attached to the upper 
right jaw are the springs which press the 
sections of film together after applying cement. 
Regular finish is black enamel and nickel. List 
price $15.00. 


Slide Projector Lamp 


A new high efficiency tungsten filament 
lamp for slide film projectors that brings defi- 
nite advantages over those now in use is avail- 
able from the Westinghouse Electric Cor- 
poration. These improvements are: 1—Forced 
ventilation is not required to cool this lamp; 
2—The eight element biplane filament assures 
brighter screen illumination; 3—The float 
mounting of the filament assures a more rugged 
lamp; 4—The slightly larger bulb diameter 
gives satisfactory lamp life with very little 
light depreciation throughout the life of the 
lamp. 





Essential data on this new lamp are: 300 
watts, 115, 120, 125 volts, T-12 black top bulb, 
medium pre-focus base, C-13D biplane fila- 
ment 6.7mm wide by 6.7mm high, 25 hours 
lamp life, 25 lumens per watt, 234g inches to 
light center, and 5 inches over all length. 

Further information on this projection lamp 
may be obtained from the Lamp Division, 
Westinghouse Electric Corporation, Bloomfield, 
New Jersey. 











Cinematic Projector 


A completely geared drive and 750-watt pro- 
jection lamp capacity is featured in this model 
being marketed by Universal Camera Corpor- 
ation, 28 West 23rd St., New York 10, N. Y. 
The projector is 
made of die-cast 
metal, has a con- 
venient carrying 
handle on the 
top, and a tilt 
control in the 
base. The optical 
system comprises 
a removable con- 
denser and an 
F:1.6 Superlux 
coated Universal 
lens, together 
with an adjust- 
able reflector 
Projection lamps 
of either the T-10 
or T-12 type are 
interchangeable. 
The top of the 
lamphouse is re- 
moved for lamp 
replacement. 

The pilot lamp stays on until the projection 
lamp is lit and all operating controls are cen- 
tered for operation from the rear of the pro- 
jector. These controls consist of the following: 
Forward; Reverse ; Rewind; and Still projec- 


OLOR PA 





It is truly simple to give color magic to dull 
black-and-white prints. Even if you have never 
colored a photograph before, you will find 
that Marshall's Photo-Oil Colors are so easy 
to use that you will create giowing life-like 
effects the first time. 


Marshall colors are transparent; the highlights 


and shadows of the original print shine 
through, giving the appearance of actual 
shading. 

Marshall colors, named for the things to 


which they refer (Lip, Cheek, Flesh) are ap- 
plied with tufts of cotton. For small areas a 


@ LESS THAN ONE CENT PER PRINT 
@ NO SPECIAL SKILL NEEDED 

@ NO ARTISTIC ABILITY REQUIRED 

@ NO COLORS 10 Mix 

@ NO BRUSHES NECESSARY 

@ CHANGES EASILY MADE 

Sets are priced from $1.25 to $5.85 





WITHOUT C 








tion. All threading operations are done from 
the side of the projector and a turn of a knob 
opens or closes the film gate. A speed control 
is furnished so that proper adjustment can be 
made for varying line voltages. The Cinématic 
8mm Projector sells for approximately $120.00, 
without case, and further details may be ob- 
tained from the manufacturer. 


Timer 


Blink-O-Time is the name of two new models 
being distributed by Camera Specialty Com- 
pany, Inc., 50 West 29th Street, New York, 

N. Y. These 
timers feature 
solid silver con- 
tacts, over five 
feet of rubber 
covered cord 
with plug, no- 
mar finish, and 
automatic timing. 
Model 1 blinks at 
one-second inter- 
vals; Model 2 
not only blinks, 
it also buzzes. 
The red jewel 
blinker is safe 
and the mechanism is laboratory tested for true 
performance. Model 1 sells for $5.50 retail, 
and Model 2, $6.95. Immediate delivery is 
promised. 





OTOGRAPHS 


OLOR COSTS 


bit of cotton twirled on a toothpick does the 
trick. Each Marshall set contains a FREE in- 
struction booklet giving complete information 
on the application of the colors and the exact 
colors to use for various purposes such as 
blonde or red hair, grass, tree trunks, brick 
walls, etc. . . . in fact EVERYTHING to give 
you the “know-how” for perfect results. 
YOU CANNOT RUIN A _ FAVORITE PRINT 
WITH MARSHALL'S PHOTO-OIL COLORS. You 
can always remove the color and begin again. 
For amateur or professional Marshall oils as- 
sure brilliant natural hues at a cost LESS 
THAN ONE CENT PER PRINT. 


Viawrstualls 


Photo-0il Colors 


Dept. C, 167 


North 9th Street, Brooklyn 11, W. Y. 
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“WESTWARD HOW" 


An informative "must" for any photographer, or 
tourist, who is only remotely thinking of a west- 
ward journey. It tells one where to go, how to 
get there, and what to picture after you have 
arrived. What Baedecker and Cook did for the 
tourist, this volume will do for the photographer. 
It should pay for itself after the first days 
shooting. Get your copy now while available. 
Shipped postpaid, posthaste, for $6.95. And— 
in case you have forgotten—we might a'so add 
that you can still get 


The 1947 Photo Almanac... $1.50 
Graphic Graflex Photography....... 4.50 
Kodachrome and Kodacolor from All 
MEN od. 5 at cuten se ... 650 
The Photographic Process 5.00 
Image Management... . eset 3.50 
Photo Oil Coloring. . ant ce sy oe 
Photographic Enlarging. .. 1.95 


or that new best seller 
This Is Photography.......... .. 2.00 
from the Book Department of Minicam Pho- 


tography, 22 East 12th Street, Cincinnati 10, 
Ohio, All the above books are sent postpaid. 
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BTN COLLEGE 


PHOTOGRAPHIC (i: 


SAN ANTONIO, TEXAS 
“ONE BLOCK FROM THE ALAMO” 
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Title Aligner 


Amateur movie makers will be glad to learn 
that Bardwell & McAlister, Inc. of Hollywood, 
manufacturers of the Mult-Efex Titler for home 
movies, have perfected a device which makes it 
possible to align titles horizontally and _ verti- 
cally. This new product is the Mult-Efex 
Aligner. 

As shown in the illustration, one end engages 
with the lens mounting of the camera while the 
other pointed end finds the centerline of the 





title frame. It fits all lens mounts on any 
8mm or 16mm movie camera and is constructed 
so that no part of it can touch the lens while 
in use. This accessory can also be used for 
aligning small objects which are being photo- 
graphed at extremely close range. 

The Mult-Efex Aligner comes as an added 
accessory with the Mult-Efex Titler at no extra 
charge, but will be sold separately for use with 
other makes of titlers. It is made of steel and 
fibre. ' 

Film Splicer 

The Craig Senior Splicer makes its post-war 
appearance in a slightly modified and im- 
proved form, the manufacturers, Craig Manu- 
facturing Company, announce. 

Known for its splices guaranteed to 1/1000 
of an inch accuracy, the Senior Splicer is 
now presented on a one-piece cast metal] base 
which replaces the former hardwood base. In 




















addition, a catch lock has been incorporated 
in the left hand film holding plate which holds 
the film strip securely throughout the entire 
splicing operation. 

The Craig Senior Splicer accommodates ail 
8mm and 16mm sound or silent film and 
makes dry splices, in four simple steps, that 
run smoothly through the projector without 
noise or flickering. The splicer itself is finished 
in polished chrome and the base is black. Retail 
price is $15.00. Further information may be 
obtained from Craig Manufacturing Company, 
1823 So. Hope Street, Los Angeles 15, Calif. 


Gadget Bags 

Two new sized models have been designed 
and placed on the market by Emmet of Cali- 
fornia, in addition to their other popular models 
which have been used by professionals and 
amateurs for years. 

No. 1191——(shown second from the left in 
the accompanying photo) is a medium-sized 
bag constructed of top grain cowhide and will 
accomodate 2%x3% press cameras. This bag 
will also fit all other medium-sized movie and 
still cameras. It retails for $27.95. 





No. 1190—(extreme right) is a small-sized 
bag of top grain cowhide designed to contain 
all small and medium-sized movie and still 


cameras. It sells for $11.95 retail. 

The illustration shows the relative sizes of 
Emmet’s complete line of camera gadget bags, 
From left to right they are: No. 536, the 4x 5 
Graphic gadget bag retailing at $34.80; No. 
1191, described above; No. 518, a bag for 
medium and small cameras which has extra 
outside and inside pockets and retails for $16.95 ; 
and No. 1190, also described above. 


Light Stand 


The new Goschen Light Stand is a heavy- 
duty unit made in two sections. It can be ex- 
tended to a height of 10% feet and telescoped 
for carrying to 3% feet. The extension rods 
are copper finished and the cross rod accomo- 
dates an extra reflector thereby making the 
unit a two reflector stand. The stand is avail- 
able in four sizes: 8 ft. at $2.75; 8% ft. at 
$2.95; 9% ft. at $3.15; and 10% ft. at 
$3.50. They can be obtained from G. Gen- 
nert, Inc., 20 West 22nd St., New York, N. Y. 





FLASH SS 


LATE SUMMER VALUES! 


ARGUS C3 
PACKAGE + 40 


Fast {3.5 coated lens, coupled 
Rangefinder, Built-in Flash syn- 
chronization. Complete with 
gine Case and Flash Gun. 
in 


YOUR COST 
—SAVE OVER 37% ON ACCESSORIES— 


Regularly 
Dural Comb. Lens Shade & Filter Holder..$ ane 
Set of 3 Optical Glass Filters.............. 3.75 


Sfitpped ~ Postpaid 





Daylight ER eer 7.50 
00 ft. Famous Make 35mm Film.......... 2.26 
Shipping Weight 6 Ibs. $16.89 
P Compact, Sturdy and Lightweight. 
EERLESS Finished in Chrome and hard pol- 
ALL ished brass. Each section fitted 
BRASS with retractable pins to lock legs. 
T Patented device permits easy col- 
RIPODS lapsing. Fully guaranteed. ene 
SECTIONS CLOSED EXTENDED REG. cost 
2 24 7 2.89 
3 teva “2 3:30 *3:88 
4 14 47% 6.55 4.89 
5 16 56 8.45 6.89 
7 13 52 9.75 7.89 





SAVE OVER 30% 
Movie and Miniature Camera Kits 


The Kits consist of a Peerless comb. 


Lens Shade, Fil 
Holder, and set of three filters. KODACHRKOME TYPE 


packed in a handy safety pouch of plastic and fine 
eather. 

Your Cost..e'...-..++- . $1.98 
inneanienen Type Kit 

Verified Value, $5.50 
Your Cost. ...cceccececcecssseubenvenes $3.89 


Combination Lens — an Filter Holder 
Wour Gettecetessses:- $4.49 
LAST MINUTE SPECIALS 


Green and Red Filters. With both k 

Ve aay Value, $2.7 
Black and White Film wit 
AUTOMATIC ROLLEIFLEX 2 1x2 Ye, £3 











Tessar lens, com id Shutter, case. ae "$295.00 
REVERE ‘70’ MAGAZINE. LOAD &Smm Movie 
Camera, “we a, B&L lens, variable speeds. 
Postpaid im U.S.A. N@W....cesccescesess 127.50 
REVER Se. fh 8mm PROJECTOR, 500 watt lamp, 
1. lens. Like New. .....5-++es+ 96.00 
as EXAKT uN Some 2 “Bioiar lens, slow 
peeds. Excellent. ....sseseeeserseseses 225.00 
NATIONAL GRAFLEX il, B&L Tessar, {3.5 lens 
and case. LN... cc ccc cccccvcgevesceses 76.00 
KEYSTONE K-8 8mm Movie Camera with [3.5 
Woliensak lens. Postpaid in U.S.A. New... 49.50 
CON Le —_ 11.5 Sonnar, slow speeds, case. 
Hcceviems 4 wwe cc cece sccseececesscecess 195.00 
BANTAM "SPECIAL, f2 Ektar lens, compur rapid 
shutter and case. L.N.. 1... see eereesune 125.00 
KING SOL FLASH UNIT for Kodak 35, Kodak 
Refiex, Medalist II, Postpaid in U.S.A. New 15.00 
- a 4 exposure Meter, ASA Readings. es 
LEUD! EXTINCTION TYPE METER. New. Oniy 98 
ago PA 2x2 Slide Projector, 100 watt bul 
Like N@W....cccceceercecesseees 22.50 
eee ee eee ee 
Write to Dept. ‘'M"’ for your 
copy of the great new PEERLESS 
Catalog! 
Name 
Address Scent apaene kee eee vs 
6 ee | TCE y 


PEERLESS 


CAMERA STORES 


38 EAST 34th STREET 
NEW YORK 17. N.Y. 


97 











Reservations now being accepted 
for the 


VACATION SCHOOL 
OF PHOTOGRAPHY 


Enjoy a delightful one or two week vacation at 
famous Lake Ch q d with indi- 
vidual photographic instruction by one of 
America’s famous professional photographers. 
WRITE NOW for descriptive folder and rates to 
VACATION SCHOOL OF PHOTOGRAPHY 
Dept. M 

2104 Euclid Avenue, Cleveland 15, Ohie 

After June 15th—Box 77, Point Chautauqua, 





Se %. 








CAMERA REPAIR SCHOOL 


10 week, 150 hour comprehensive course 
in domestic and foreign cameras. 


Day and Evening Classes 
"THE ONLY SCHOOL OF ITS KIND" 


the } i I i H { J PHOTOGRAPHIC 


ENGINEERING 
LABORATORY 


27, Calif. 





Hollywood 


NOT DOLLAR 
DEVELOPING 


Your negatives deserve quality develoning 
We a individual attention to eech negat've. No 
production. 35mm films developed—fine gra rated to 
prevent scratches—enlarged to 314x412. Beautiful que ity pi ts 
gyesentees. Single wt. glossy pape exp.. 

8—4x6 Beau-}| $1.25. Double 4 Portrait paper. ‘$2. 00. R 
pe yy exp. roll, 7Oc. 1-day service. Reloading: 36 
exp., 60c; 18 exp., 40c. FREE mailing bags. 


ak | EIGHT EXPOSURE FILMS FOR SNAPSHOTS 
Spe NOW AVAILABLE 


ting Prints 
30c MINICAM PHOTO LABS., Dept. 4-B, LaCrosse, Wis. 


BELLOWS 


1. Replaced in Any Camera 
2. Made to Order 
Mail Camera or Required Size to 


DAWO CoO. 
1015 Utica St. Toledo 2, Ohio 
Dealers’ Inquiries Invited 


WAR BARGAINS IN 


LENSES & PRISMS 


Make po own Binoculars, Magnifiers, Telescopes, Photograp 


1857 N. Western Ave., 































Gadgets . do hundreds of experiments! We have literally ae 
lions of War Surplus Lenses and Prisms for sale at Sargain 
Prices! Achromatic Lenses, Condensing Lenses, Tank Prisms, 


Bubbie Sextant, 
tics and Metal P-: 
many items w - rite — M list 
ing these remarkabie bargains—sent absolutely FREED 


EDMUND SALVAGE CO., P. 0. Audubon, New Jersey 


WE BUY -SELL 
OR SWAP! 


Write for Lists 


SHUTTERBUG SHOP 


15 East 39 St., Wew York 16, W. Y. 

















Plastic Slide Mounts 


Speedymount is the name of this new plastic 
slide mount that is molded from non- -warping 
material. To mount a slide all that is neces- 
sary, it is claimed, is to insert the film in the 
groove of the mount as depicted below and 
the job is done. 

Honestly, if someone comes up with a simpler 
method it will have to be done in the camera 
during exposure, or in the developing tank 
while the film is being processed, it seems. 








The film jis held firmly by the mount yet 
it can be removed and replaced at any time 
the user desires. No cement, no tongue-twist- 
ing, no finger-crossing. That just about 
eliminates cussing, too, doesn’t it? 

The manufacturer, Craftsmens Guild, 6916 
Romaine Street, Hollywood 38, California, have 
priced this item at $2.50 per box of 50. They 
are available in 35mm_ single —or double- 
frame and Bantam sizes. Try your dealer first 
before writing to the Guild at the above 
address, he should have them in stock. 


A.C. Flash Unit 


A new A.C. operated electric flash unit has 
been placed upon the market under the trade 
name of “Super Lumen.” It is made by Urell, 
Inc., of 1410 North Vermont St., Los Angeles 
27, Calif., and provides a light output of 
1/5000- second duration at 23,500,000 lumens, 
with a minimum life capacity of 10 ,000 flashes. 


The unit is housed in a crackle finish steel 
case with built-in cable locker and bulb holder. 
The instrument panel is recessed and has no 
projecting parts. A positive indicator light 
shows when the unit is ready for operation. 
The lamp is of the sealed-beam type containing 
a GE FT 220 flash tube and a self-contained 
reflector. The reflector housing is designed so 
that it may be held by hand, tripod, or battery 
case. An extra outlet is provided so that two 
lamp operation may be used if desired. The 
lamp has a balanced color temperature which 
permits its use with daylight color film. For 
further information regarding this unit ad- 
dress the manufacturer direct. 











Low-Priced Portable Screen 


To satisfy the demand for an economically 
priced screen, especially for the 8mm field and 
the slide market, Radiant Manufacturing Cor- 
poration has designed a tripod model which 
will be known as the Model “Q”. 

A feature of this newest Radiant Screen is 
a ‘cif-locking lowering and raising device on 
the extension rod, for easy adjustment in screen 
height. The new Model “Q” is portable, a 
curved metal handle making it easy to carry. 
The screen can be set up anywhere since the 
tripod legs are so constructed as to be easily 
adjusted to various heights and positions. 

The new tripod model is manufactured in 
the 30x40 and 40x40 size to accommodate dis- 
tances of between 10 to 15 feet between pro- 
jector and screen. For further information 
write to the Radiant Manufacturing Corpora- 
tion, 2627 Roosevelt Road, Chicago, IIl. 


Slide Projector 

The Star D 120 Projector has been designed 
to accommodate the popular 2%4x2%-inch 
square film size transparency. It will project a 
60x60-inch screen image with an intensity of 
12 foot candles with its 150-watt lamp. Either 
a 5-inch F:3.5, or an 8-inch F:4.5 lens can 


—— 





be obtained with the unit as the user desires. 
For those who also have 35mm transparencies, 
a 35mm adapter is also available. For price 
and delivery see your dealer or write to the 
manufacturer direct. 


Bantam Synchronizer 


Another model of the Kalart Automatic 
Synchronizer has been developed for the Ban- 
tam F:4.5 and F:5.6 models. The unit for this 
small-size camera is priced at $19.90 complete, 
including all taxes, at your dealer. Excellent 
for “snap shooting” and for color, the Compak 
Automatic is small enough to fit into the coat 
pocket. Its operation is entirely mechanical 
and, since the batteries are not used to trip the 
shutter, full battery power is available to firc 
the bulbs for at least six months. 

For the Bantam Special with an F:2 lens, 
Kalart recommends the Master Automatic 
Speed Flash which accepts standard base bulbs 
and has a provision for extension and multiple 
lighting. The price of this unit is $24.50, in- 
cluding tax. If further information is de- 
sired write directly to the Kalart Company 
Incorporated, Dept. 26-J, Stamford, Conn. 








BUY ANY new nationally advertised 
EQUIPMENT advertised in this book or 
elsewhere on THE GENERAL'S NEW, 
EASY “PAY-AS-YOU-SHOOT" PLAN 


Here is your ro gern oH Bd the photo 

equipment you'v nted. on the 
GENERAL'S PAY: AS. ‘You -SHOOT": PLAN 
As littie as 10% down and the balance in 
easy monthly payments. NO INTEREST— 
NO CARRYING CHARGES —NO FINANCE 
COMPANY. Order your needs today, just 
follow these easy steps: 


1. Select the equipment you want; total 

your erder. 

2. Determine your own down payment (not 
leap than 10% or $8.00 whichever is 
greater) and include money order or 
check with your orger. TRADE-INS ac- 
cepted as down payments, toc. 

+ Determine and state on coupon the 
monthiy payments you can make. 

4. Mall your order, down payment and 
wor ote teiting. us os youreert, poe 

pation and two 


Sherk tine after we soenie ve i anaer R 
ns new ee oe “win be in your | 
use and en 7 


he. 


CAMERA CO. 
_2322 W. Devon Ave., Chicago 45, Ill. - 


















The GENERAL CAMERA CO. Dept. M 87 
2322 W. Devon Ave., Chicago 45, itl. 
Rush 


the he 
If not completely catia med. I me a si 
or part of the order within 10 “ays for re- 





fund. I am enclosing $........ as down 








payment. TI agree to pi 8s 
Month until merchandise "es paid for. 


+ T am over 21 . I am under 21 








DEVELOPED 


& ENLARGED 
Any 36 exp. roll (including Mer- 
cury) fine grain developed ad en § 50 
larged to 3'%4x42 on gh tas 
single weight glossy paper. 
Guaranteed 36 exp. reloads 
5 » Mh ~e * Service! Money Back if Not 


Not Satis 
for Free Mailing Bag, paar ae & Price mg 
LABS 















For Noticeably Better 
Pictures—Use 


EDWAL 
CHEMICALS 


Ask Your Photo Dealer! 
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and on its way 


y 
SEND YOUR ROLL FILMS, NOW! 
Any Size Roll Processed.......$1.00 
35MM—20 Exposures— Mounted Free Upon Request 





3 day service 


COLOR PRINTS 


Any size KODACHROME or ANSCO 
24%4x3% 3%x4% 4x5 5x7 8x10 11x14 
1.00 2.50 4.00 9.00 


CONTACT .50 -75 J \. 5 x 
ENLARGED .75 1.00 1.50 2.50 4.00 10.0€ 








Custom Quality Guaranteed! 
(We pay handling charges) 


(No C.0.D.’s please 
EVEREADY COLOR LABORATORIES 
Oept. 1-6, 49 Nassau Street, New York 7, N. Y. 


ANSCOG COLOR FILM 
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| LEARN PHOTOGRAPHY 
IN THIS 
FINE SCHOOL 


© Located on the fringe of the Yale Campus in 
New Haven. 

Faculty headed by William Gerdes, M. Photog.. 
of international fame. 

Portrait & Commercial Photography for all. 
Direct Color Photography for qualified ad- 
vanced students. 
Coeducational. G. |. 
men. Openings 


Approved. Dormitory for 
available for non-veierans. 


--- USED 


WE BUY 


CAMERAS & LENSES 


’ 
CAP/TAL CAMERA 


LXCMAMCE 
NWeWL HK ACTON 


BARBEAU will buy 


Your camera, enlargers, lenses and equipment 
at your fair price. Describe and quote price for 
prompt cash, 

FRANK BARBEAU 
33 E. Bridge St. 





YtvENE Sve 





Oswego, N. Y. 















ion ma- 
fine grain de- 


or mass 
Your film 
in Exacting an RE ny on ce. 
ng. " 

Siity pa A Write for FREE 
mailers and other ‘STANDING OFFERS. 


6133 








Tripod Head 

Kodak’s new Turn-Tilt Tripod Head is made 
with felt-to-polished-metal clutches and can be 
adjusted so that the weight of the camera is 
counteracted by the friction of the felt against 
the metal. The head may be tilted and panned 
with smoothness, or left standing in any position 
without locking or unlocking. Once adjusted 
or “balanced” for operation with any individual ° 
camera, the turn-tilt head never requires any 
further adjustment, it is claimed. 

The Kodak Eye-Level Tripod is a companion 
piece to the tilt-head. It is made of aluminum 
and weighs two pounds. Adjustable to any 
height from 22% inches to 60 inches, it is 
stable at all levels. Three-section legs are pro- 
vided with removable rubber tips over spur 
points. A quarter turn is sufficient to lock the 
legs at any desired height. This tripod is 
intended for use with either still or movie 
cameras. 


Portable Electrofiash Unit 


A re-designed portable electroflash unit with 
convenient arrangement of all controls on one 
end of the case has been announced by Wabash 
Corporation, a subsidiary of Sylvania Electric 
Products, Inc. 

The new model, resembling a piece of hand 
luggage, has been designed for press and night 
club photography and weighs 12 pounds. An 
OA5 trigger tube is built into the flashgun 
and insures positive triggering of the circuit, 
a safeguard against flash failure. Designated 
the No. R1142, the unit is capable of a max- 
imum flashing rate of 6 per minute and can 
be flashed approximately 150 times before a 
battery re-charge becomes necessary. The unit 
consists of : 

1—Flash gun, containing ignition device, 
R4330 flash tube, and reflector. The gun bar- 
rel is 12 inches long and the reflector 7% 
inches in diameter. 

2—Power pack, containing battery and 
equipment, with dimensions of 7% x 7/4 x 4% 
inches, and a 5'%2-foot power cord to connect 
pack to flash gun. 

3—Trip cable, 1 foot long, with push-button. 

4—Synchronized shutter cord 3% feet long. 

Accessory equipment obtainable includes: 
Phototube triggering mechanism, special me- 
chanical synchronizers, and interconnecting 
cables. A battery charger is also available for 
this unit. List price of the new model R1142 
without accessories is $190.00, plus Federal 
Excise Tax. Further particulars may be ob- 
tained from the manufacturer if your dealer 
cannot supply them. Address the Wabash Cor- 
poration at 345 Carroll Street, Brooklyn 31, 
New York. 


Technique of Football Studies 


The technique of making motion picture 
studies of football games for coaching and. in- 
struction purposes is the subject of a free pam- 
phlet now being offered to all coaches and 
athletic instructors by the Eastman Kodak 
Company. 

Opening with a discussion of the equipment 
required for filming college and high school 
games, the pamphlet, “Football Studies by Mo- 
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tion Pictures,” offers hints on daytime filming 
plus the technique of picturing football games 
at night. 

The best point of view, correct exposure, 
and the matter of suitable projection equip- 
ment, are also covered in the pamphlet. A 
copy of “Football Studies by Motion Pictures” 
will be sent without charge on request to 
Sales Service Division, Eastman Kodak Com- 
pany, Rochester 4, N. Y. 


Brand 17 Camera 


A universal 4x5-inch camera for use in 
both press and view photography is being 
introduced by the Brand Camera Company of 
500 West Washington Blvd., Los Angeles 15, 
California. 

The new camera, known as the Brand 17, 
takes 4x5 film or plates and is quite flexible, 
as the illustration will show. It is light enough 





for press use as it weighs only five pounds. 
All adjustments have been made convenient 
for fast action. 

View camera users will find many additional 
features, including extra long 17-inch bellows, 
easy focusing, tilts and swings, and reversible 
camera bed and rotary back. For more infor- 
mation write the maker at the above address. 
Price had not been established at press time. 


Kodalith Film Type Il 


Kodalith Orthochromatic Film Type II— 
a new aid which offers many advantages to 
photolithographers—has been announced by 
the Eastman Kodak Company. 

Featuring a high degree of dimensional 
stability, the new film offers 50 per cent in- 
creased speed. 

It has greater development latitude. 

The dot etching characteristics have been 
greatly improved. 

It will lie flat without buckling or wrinkling 
both in processing solutions and when dry. 

Its emulsion is such that exceedingly fine 
scribing lines can be made on the film if 
desired. 

Packaged in all standard Kodalith Sheet 
Film sizes, and in rolls up to 48 inches in 
width, Kodalith Orthochromatic Film Type II 
is coated on an .0055-inch antihalation base. 
It is obtainable only through Kodak Graphic 
Arts dealers, 





Write Alfred Bass for 
These Guaranteed Gov't 
Surplus Bargains 


Professionals and amateurs alike can benefit 
handsomely by ordering from this list of altrac- 
tive bargains . . . all guaranteed by Alfred Bass 


himself. 
FILM 
16MM mag. 50 ft. Super X or XX proc. 
not inc. $ 1.35 
“16MM SO ft. panchromatic "ca proc. 
not inc. (lab. cked) r roll 


8x10 Super Pan Port c.f. (1946) per 2 doz. 4.60 
— i” Contrast Process Pan c.f. (1946) 


exi0 "Del , ae Pan c.f. (1946) per 2 doz 2.99 
8x10 Ansco Reprolith Pan c.f. (1946) per 
2 doz. 2.99 
PAPER 
7"x125' Aero Enlarging bromide (1946) 
packed in sealed tins, per ro 


Same in 93"x200' nos. 1, 2, 3, 4, per roll 3.95 

8x10 Azo glossy s.w. nos. 0, 1, 2, 3, 4; 5, 
(1946) per gross 2.10 

LENSES 

634” F:4.5 Eastman Anastig. in bbl w/click 
stops, like new $39.50 


NOTE: All prices f.o.b. San Francisco 
Write for our big new bargain catalog. 


AcrnepGiGy cass 


YU 6-0583, 51 Second Street, San Francisco, Cal. 

















OT e MASTERS DEGREE 
¢ BACHELORS DEGREE 
e VOCATIONAL CERTIFICATE 
UNIVERSITY OF HOUSTON, TEX. 





© METALLURGICAL 

© NEWSPAPER 

© COLOR © PHOTOMICROGRAPHY 
© COMMERCIAL © PORTRAITURE 


With a major in photography students study re- 
lated courses in art, chemistry, mathematics, and 
physics. Commercial and portrait photography are 
offered as a vocational course without related 
studies. Both day and night classes are offered. 

This school is approved by the Veterans’ Ad- 
ministration for G. |. training and classes are 
taught by experienced photographers. 

For further information write: 


THE UNIVERSITY OF HOUSTON 
THE SCHOOL OF PHOTOGRAPHY 


3801 ST. BERNARD STREET 
HOUSTON 4, TEXAS 


© ARCHITECTURAL 
© BIOLOGICAL 
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35MM SPECIAL $1.25 


35MM FINE GRAINED DEVELOPED AND 36 
ENLAR TO 3X4 ONLY $1.00 
CHOICE OF RELOADS FOR 25¢ 
REPRINTS 3c EACH 


ROLL FILM 
ANY 8 EXPOSURE ROLL DEVELOPED 
ONE PRINT OF EACH REGULAR OR MASTER 
SIZE PRINT—35 


12 EX, ROLL... 45¢ 16 EX. ROLL 
ALL REPRINTS UP TO AND INCLUDING 
116 OR 616 FILMS—3c EACH 


BULK 35MM FILM GUARANTEE 


EASTMAN ANSCO DUPONT 
272 Feet. ..$1.00 100 Feet. ..$3.50 
PLUS X SUPREME DUPONT NO. 2 
Cartridges of above, 3 for $1.00 
WE FURNISH CARTRIDGES 


E. K. SUPER XX E. K. PAN X 
ANSCO ULTRA SPEED 


272 Feet. ..$1.50 100 Feet. ..$5.00 
CARTRIDGES OF ABOVE—50c EACH 
FILM WINDER—$6.50 


Positive Prints—18 ex...50¢ 36 ex.. .75¢ 


2x2 COLOR SLIDES FOR YOUR LIBRARY 


Eleven Different Poses in Color of 
GENE AUTRY 
50c Each or 11 for $5.00 
DEALERS DISCOUNT 10% 


ALLEN'S PHOTOFINISHING 
7410 Sunset Bivd., Hollywood 46, California 





Your Image IS ONLY 
AS SHARP AS YOUR LENS 
FOR LENS COATING Specify 


“STURCOTE’ 





PROCESS 


Here is what the top men in the field 
7 say about "'STURCOTE™ 
MURRAY BECKER, Chief Photographer, Associated Be 
‘Sturcote has done wonders. Increases speeds 1/2 (3 
of a stop. It is highly satisfactory in the results pRB 
NICK BRUNO, of Bruno of Hollywood, ‘‘The Sturcote 
Process of lens coating will give any old speneeet lens new 
life and its returns in quality are remarkable. 
OTHER SATISFIED USERS OF THE “STURCOTE”’ 
PROCESS ARE: 
Dumont Television Fox Movietone News March of Time 





§ Partial listing of Sturcote Process coating for sev- 4 
§ eral popular lenses. Banc cag- ee on any lens. 5 
reply immedia’ 
> Tessar F27 to F6.3 up to 16.5CM........ $18.00 ) 
x ee 2 ee ere 21.00 ) 
5 CY MO a ok os arne'e od ce ee 14.50 5 
5 Senmmar PS SO MM... .. we ccccccccccens 23.00 § 
( nightie ici § 











DEALER INQUIRIES INVITED 


STURR Industries, Inc. 


503 WASHINGTON AVE. 


BELLEVILLE 9, NEW JERSEY 
BELLEVILLE 2-4532 











Meter Accessory 

A means of measuring higher levels of il- 
lumination through the use of three new clip- 
on type multipliers has been announced by the 
General Electric Company. These multipliers 
will extend the range of all DW-48 and DW-58 
exposure meters up to 7000 foot-candles. 

To use the multipliers on G-E exposure 
meters it is only necessary to remove the hood 
from the meter and clip on the multiplier. 





This method of measuring exposure is known 
as the “incident-light’”? method, and is increas- 
ing in popularity among professional photog- 
raphers. 

The incident-light multipliers are available 
in three ratios which will measure light up to 
700, 1400, and 7000 foot-candles respectively ; 
they may be obtained through photographic 
dealers for $.70 each. 


Electronic Flash Unit 

As a portable high-speed flash unit the Elec- 
tronic Repair Labs product is not hard to take 
along. The weight, which is a mighty important 
factor, has been kept down to 25 Ibs., yet it is 
a two lamp outfit. They use Sylvania R4330 
photoflash tubes to provide the illumination and 
these elements are color corrected, and capable 
of approximately 10,000 flashes with a flash 
duration of 1/5000-second. The unit has two 
replaceable modeling lights with “off-on”’ switch 
on gun barrel ; two shutter outlets, for solenoid 
type and sync-shutter type, built into the gun 

















barrel ; built-in synchronization ; requires no bat- 
teries for firing, and has a charge indicator. 
Operation is on 110-volt alternating current. 
The price complete as shown in the illustration 
is $265.00 plus Federal Tax. At your dealer 
or write Electronic Repair Labs, 102 Flatbush 
Ave., Brooklyn 11, New York. ; 


New Address 

Sturr Industries, Inc., specialists in lens 
coatings, have moved to 503 Washington 
Avenue, Belleville 9, New Jersey. At this new 
location, Sturr will have complete facilities for 
removal of scratches and fungi from lens sur- 
faces, recementing and aligning of elemen’s. 
Write to Sturr for complete information on all 
their services. 
Universal's Buccaneer 

Another model in the entirely new line of 
cameras that are being offered by Universal 
Camera Corporation, 28 West 23rd St., New 
York 10, N. Y., is the Buccaneer. This camera 
is one of the 35mm double-frame type, 
equipped with an F:3.5 coated anastigmat lens 
that is coupled, in the camera, to a combina- 
tion range and view finder. The range finder 
is of the superimposed type and focus can be 
obtained from 3 feet to infinity. Two adjust- 
ment knobs are provided for focusing—right 
and left-handers can both be satisfied. The 
shutter has five speeds from 1/10 to 1/300- 
second, plus time and bulb, and has an auto- 





matic interlock so that exposures can not be 
made if the lens tube is not extended; if the 
film has not been advanced after an exposure 
has been made; or if sufficient leader has not 
been spooled when loading film. 

A rectractable lens mount is provided, to- 
gether with built-in flash synchronization and a 
proviston for cable release attachment on the 
body shutter release. The body of the camera 
is plastic and the back is removable for load- 
ing. A built-in extinction-type exposure meter, 
built-in exposure calculator, automatic counter, 
and a film reminder round out the desirable 
features incorporated. The price is $65.00. 












Talk about a dollar stretch- 
ing value, HABER & FINK 
saves you not just pennies 
but fat dollars on this. 


Famous ADEL 


SLIDE VIEWER COMBINATION 


VIEWER FORMERLY $19.75 
Plus Your Choice of 12 Slides 

Art—Scenic—Circus 5 95 
ALL FOR $10.95 $25.70 





| Now! VIEWER only $7.95 | 
SORRY NO C.O.D.'s 


HABER é FINK: 


ra Stores 


12 WARREN ‘st. NEW YORK 7 


JO MM FILM cau 


DEVELOPED, VAPORATED 
AND ENLARGED 








MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $100 
cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 


approximately twice negative 
size for only . = 35¢ 


“7. ee eeee 


Ask jor Free Booklet Magazine, “‘Pictures’’ 


Unlock the secrets of self! 

Explore your mental world. 

Receive the keys to the bid- 
den laws of life. Become the 
master of your affairs... the 
creator of your own happi- 
ness. FREE book explains. 
Write: Scribe X. F. W. 

Te ROSICRUCIANS 

(AMoRC) 
San Jose - California 
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THE PRINCETON Film Center offers a number 
_of films free to manufacturers, trade as:0cia- 
tions, churches, civic clubs, engineering societies, 
schools, etc., except for shipping charges. Among 
the latest features that they have available are: 

Macazrne Macic—a full-color sound pro- 
duction that runs 38% minutes on a 16mm 
projector. It is the story of the Curtis Publish- 
ing Company and shows the entire process of 
bringing a magazine into being. From the plant- 
ing of pulpwood seedlings to the delivery of the 
finished copies to the reader, each step is illus- 
trated in detail. Not a technical picture, it was 
designed for the entertainment of all age groups 
from junior high school to adult audiences. 

Tue Macic or Coat—From the dank, steam- 
ing jungles where coal was formed—through 
all the phases of modern, mechanized mining— 
to the research laboratories in which the mira- 
cles of by-product chemistry are performed— 
here is the whole pictorial past and present of 
coal, America’s chief source of industrial power. 
This film was produced by the Bituminous Coal 
Institute, runs for two reels (20 minutes), and 
is 16mm sound. 

For booking dates and further information 
write the Princeton Film Center, Princeton, New 
Jersey. 


BASED on the story, “The Stage to Lords- 
burg,” and filmed in awesome Monument Val- 
ley, John Ford’s Stacecoacnu brings to the 


screen a gripping story of pioneer courage—of 
the brilliant heritage that has descended to 
young Americans from men who fought and 
hewed a nation out of a wilderness. It, too, is 
a saga of brave women who went with them 
to bring a home and family to lonely desert 
outposts. 


Two women and seven men portray the 
strange group of passengers thrown together in 
a lonely stagecoach as it creaks and rocks over 
the undulating sea of wasteland behind six gal- 
loping horses. Nerves become taut as the party 
approaches the area in which Geronimo and 
his raiding bands are active. Suspense is main- 
tained to the end and your audience will be 
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thrilled and filled with praise at your showing. 
The film runs ten reels, features John Wayne 
in his first outstanding role, Claire Trevor, 
Thomas Mitchell, John Carradine, Andy De- 
vine, Donald Meek, and George Bancroft. It 
is 16mm sound and is exclusively distributed 
by Commonwealth Pictures Corp., 729 Seventh 
Ave., New York 19, N. Y. 


THE WINNERS of the recent annual motion 
picture contest of the American Humane Society 
are: 

First Prize—$150.00—Mr. Walter Bergman, 
30 Alta Dr., Mt. Vernon, N. Y., for his 16mm 
Kodachrome SQuEAky’s KITTENS. 

Second Prize—$100.00—Mr. John C. Sher- 
ard, 29-30 East 30th St., Kansas City, Mo., 
whose 16mm black-and-white Tar Basy got the 
nod. 

Third Prize—$50.00—Mr.. Chas, H. Benja- 
min, 517 Flushing Ave., Brooklyn, N. Y. This 
was a Zoological movie in 16mm Kodachrome 
entitled SAFart. 

In making the announcement of the awards, 
Leo J. Heffernan, Chairman of the Judges for 
the contest, made the following appeal. 

“For several years I have been acting as 
judge with four others who have been asked to 
name the winners in the motion picture contest 
of the American Humane Society. The reason 
that I have been asked to sit in on the judging 
is that I have made motion pictures on an 
amateur basis over a period of years and the 
directors of the Society thought that someone 
should represent the amateurs on the board of 
judges. 

This has been fine for me, and I have enjoyed 
the work but, at the same time, I have felt like 
getting out and prodding the amateurs who sub- 
mitted films in the contest—not only those who 
submitted films, but also those who have not 
taken advantage of the opportunity to win one 
of the substantial prizes that have been offered. 

The contest has been successful in arousing 
interest among the amateurs, it is true, but 
what the movie makers have been slow to see 
is that there is no reason in the world why 
they cannot concentrate their movie activity on 
a film which is made with this contest in mind. 
What better subject could one have for a so- 
called home movie than the kind treatment of 
animals? 

Almost everyone has a pet right in his own 
home who could be called upon to enact the 
leading part in a story which would be high- 
lighted by the principles of training and loving 
care of pets which are advocated by the Hu- 
mane Society—and the film need not be dull 
because it is on such a high plane. In fact, the 
society is seeking films which are entertaining 
and which are of interest to audiences generally, 
not teaching films especially. All a movie maker 
needs to do is plan his film in such a way that 
it will come within the scope of the aims of 
the Society. 

One movie amateur has done exactly that and 
with startling results. Walter Bergman, ardent 
movie amateur of Mt. Vernon, N. Y., has sub- 
mitted two entries to the board of judges, one 
this year, and one last year—and both entries 
have won first prize. Last year the first prize 
award was $100—and this year the first prize 








was upped another $50 to make a grand prize 
of $150, so it can be seen that making movies 
with an eye cocked in the direction of the Hu- 
mane Society Contest might very well be a way 
of paying for many rolls of movie film. 

Contrasting Mr. Bergman’s system with that 
of the other contestants, most of whom sub- 
mitted their films simply because there were 
some shots of animals in them, shows the differ- 
ence between the astute and the hit-or-miss 
filmer. This does not mean that the judges 
might go overboard about a fiim made by a 
casual filmer. We want everyone to get into 
this contest. But it does seem to me that filmers 
should roll up their sleeves this summer and 
plan their movies, or at least one movie, with 
this contest in mind. You will be so much more 
likely to win if this movie conforms in some 
measure to what the Humane Society is looking 
for in amateur movies.” 

The board of judges for the contest just 
past were: Leo J. Heffernan, Chairman, Dr. 
Irene Cypher, Miss Louise Branch, William 
Bridges, and James M. Ross. 


THIS month’s offerings by United World 
Films, Inc., are a bit on the heavier side as they 
range from drama, through mystery, to music. 

First on the list we find an excellent drama 
for the mature audience. The cast that clicks 
are together again in this one—Edward G. 
Robinson, Joan Bennett, and Dan Duryea. For 
eleven reels they wring every bit of emotion out 
of each minute of viewing time as they portray 


a man driven to the point of murder by betrayal 
of all his dreams, a worthless woman, and her 
worse-than-worthless man. ScARLET STREET is 
the title, No. 2699 is the catalog number. For 
rental rates you will have to apply to United. 

Because or Him is about a stage-struck wait- 
ress who cuts corners to get into a play. Deanna 
Durbin, Charles Laughton, and Helen Broderick 
are the principals in this one. Durbin warbles 
“Lovers,” “Danny Boy,” and Tosti’s “Goodbye.” 
It runs for nine reels, is considered a family 
picture, and is cataloged under No. 2700. 

A mystery with music, containing eleven Gil- 
bert and Sullivan tunes to delight the listener 
while viewing the film, and to cause him to 
whistle them repeatedly after the showing is 
over, is the tip-off for Girt oN THE Spot. The 
audience is “in the know” as a beautiful young 








YOUR NEXT HOME MOVIE CAN BE A 
THRILLING AFFAIR-FOR ONLY $1.00 


“Glamorous Exciting Stars” features FOUR 
exotically beautiful girls in scenes of inter- 
esting action and sheer loveliness. A delight- 
ful short subject to thrill you and all your 
movie audiences. And it’s yours for an 
unheard-of price — to prove to you that 
you can get exciting films only from EXCIT- 
ING FILMS. 

“The greatest enjoyment a dollar ever 
bought,” writes one customer. “Just the 
type of film I’ve always wanted!,” enthuses 
another. 


Tae) SP ow oe as om oe oe oe 
= Uy, For this thrilling movie, 
AY “GLAMOROUS EXCITING 
; STARS,” and four color 
folder listing all EXCITING 
FILMS, send this coupon 
today — now! 

EXCITING FILMS 
1071 El Centro, Hollywood, Calif. 
Please rush me 


Enclosed find one dollar. 
“Glamorous Exciting Stars.” 


Print Your Name. 
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CHECK HERE 8mm[] 16mm] SOUND[) 








9320 California Ave. 








————, 





DUPLICATES 


8mm. to 16mm. to 8mm. 


Black & White and Kodachrome 
—No Finer Work Anywhere— 
HOLLYWOODLAND STUDIOS 


South Gate, Calif. 











ATTENTION!  * Discriminating Smm 


and 


m Movie Makers 


ESO-S HOLLYWOOD DELUXE SEPIA 


Truly a Unique Film! $2.00 Per Roll 
ECTS RICH, WARM HUE... 
ILTERS FOR CAMERA OR PROJECTOR 

ED... AS. TOR... 20 


DISTRIBUTED BY 


HOLLYWOOD PHOTOGRAPHIC SUPPLY CO. 
2 e. Los A 


S So. Vermont Av 


ENMANCES EVERY SCENE 


ngeles 44, Calif. 
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Vacation Memories... 


so easy to use and has everything you'll want in 
a movie camera. Even beginners thrill at the way 


this compact, 
catches “life” 


precision-made CinKlox accurately 
in every fun-filled moment. 

THE MOVIE CAMERA ANYONE CAN OPERATE 
. ANYONE CAN AFFORD! 













‘761 AS with £2.5 lens 


IMMEDIATE DELIVERY AT 
YOUR PHOTOGRAPHIC DEALER 


If your dealer is not 
supplied, write to 
113 York St., Cincinnati 14, Ohio 


CINKLOX CAMERA CO 








ORRRRRRRRERERESRESESEECCERCEE RRR R REGS 


EASTMAN KODAK Super X 


MOVIE FILM 


at BARGAIN PRICES! 


Govt. Stock TESTED—GUARANTEED 


100 ft. ROLL 
50* lémm........ 2.50 
25 * Desble 8mm. l .65 

Available in bulk without processing. 

Request prices. 












MAGAZINE 












Mail—Phone Orders—VA 6-2900 


Fotoshon 


Dept. V9, 18 East 42nd St. 
Also 136 W. 32nd St., N.Y.C. 


euncer '§ AIOTIOW PICTURES: 


Professional Instruction At Home 

a Hollyweod, Free Lance, oy ing 
im ome. 

‘Personal supervision. Enthuslastically ~ 

da by successful studen 

well-paid career = une hobby, waite 

for our FREE CA 


MOTION PICTURE INSTITUTE 
of the U.S.A., Inc. 


POYTUCTUTIVOTOUIVOTIO TCT TTT T Tree Terre rtrd 

















1, Mich. 
UNDER G.I. BILL 


124-126 S. 
APPROVED FOR VETERANS 
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singer is falsely suspected, while the real culprit 
goes undetected until the unmasking just before 
The End. Lois Collier and Jess Barker star with 





melodies from H.M.S. Pinafore, Pirates of Penz- 


ance, Patience and the Scorcerer. Listed under 
No. 2703 it is family entertainment that runs 
for seven reels. 

All the above films are 16mm sound. For 
rental rates and availability send your request to 
the nearest United World Films, Inc., library or 
address them at Rockefeller Center, New York 
20, New York. 


THE latest bulletin from the Office of Visual 
Education, Central Washington College of Edu- 
cation, Ellensburg, Washington, contains a list- 
ing of the most recent additions to the library 
of that organization, as well as a caution to re- 
member to arrange for film service for the com- 
ing school year. They offer four plans which 
are especially designed to meet most school 
needs. For catalogs and further information ad- 
dress CWCE at the above address. 


A GUIDE to church use of movies has been 
published by Bell & Howell Company, 7300 Mc- 
Cormick Road, Chicago 45, Ill. It is titled 
“Teaching Eternal Truths” and covers such 
subjects as how and when to use visual aids in 
church programs, the selection and procure- 
ment of films and slides, the making of local 
church films, and the choice and operation of 
equipment. A helpful reading list, selected by 
authorities in the field of religious education, is 
also included in the booklet. 

For further information concerning this new 
booklet write to the Educational Division, Bell 
& Howell Company at the above address. 


TWO 16mm sound films are available to 
groups, clubs, societies, and educational institu- 
tions from Arthur Bauer Company, Inc., 48 
West 48th Street, New York 19, N. Y., who 
represent the Era Watch Co., Ltd., Bienne, 
Switzerland. 

The films deal with watch making and have 
English narration. The first, A Swiss Watcu, 
shows the manufacturing, assembling, timing, 
and adjusting of watches. The second, THe 
BALANCE WHEEL, shows the function of the 
heart of the watch and its use. 


These films are available free of charge. 
Address inquiries to the above address. 





LAST WORD 


(Continued from page 10) 


refinement and modesty than female models. 
Cleveland, Ohio IRENE GuzowskKI. 


© Surprisingly, this was the only letter received 
supporting Mr. Stanley H. Weston of New Jersey 
who said (page 8, June MINICAM): 


Most of you magazine publishers who pub- 
lish for the needs of amateur photographers 
have gone overboard in your endeavor to pro- 
mote what you call “art” and are constantly 
setting forth pictures that border on the ob- 
scene... The great danger of having your 
magazine around is that there is a temptation 
for some of the high school students of your 
family cutting them out, exhibiting them on 
the high school campus and finding themselves 
tn police court for exhibiting and circularizing 
obscene literature. . 


e While it is Mr. Weston’s inalienable right to 
think as he pleases, we are grateful for the 
dozens of letters sent in by readers who vigor- 
ously support opposite views. Space will per- 
mit us to print excerpts from only a fraction of 
those letters —Ed. 


Sirs: 

I am sorry Mr. Weston devoted his energies 
towards the one magazine that really deserves 
orchids. Had he addressed his views to one 
of the magazines displayed on another section 
of the newsstand, he would have accomplished 
something for society. 

Indianola, Iowa Rost. B. ARBOGAsST. 
Sirs: 

Mr. Weston confuses nudity with obscenity. 
The nude form is the basis of all art, and the 
editorial staffs of photo magazines and the Post 
Office Department both stand guard against 
display of amateurish effort which might 
offend the most fastidious. I am convinced 
that High School students in New Jersey risk 
no more by carrying photos cut from magazines 
than by clipping illustrations from their texts 
on Classic Myths. 


Santa Ana, Calif. Howarp WALTON. 
Sirs: 

Many photo magazines lately have run pic- 
tures that have very poor taste. “Weegee’s 
Wedding” in the June Mrnicam is one exam- 
ple. But I’ve never seen anything obscene in 
Minicam—why not ask Mr. Weston for a list 
so we can judge what he means by obscene? 


Seattle, Wash. Roy NicHotas. 


Sirs: 

I hope and believe Mr. Weston is a good, 
honest, decent parent, but I do not see a prob- 
lem of obscenity in Minicam. I do see a prob- 
lem of maladjustment in people who see 
obscenity where it is not, who are blind to the 
rottenness that lies behind much hypocritical 
“morality.” 


Madison, Wis. Joun A. Cappon. 











PRE-SEASON SALE 


DE JUR ENLARGERS 


Get a head start on the ‘“‘blow 
up” season and a sensational sav- 
ing besides by sending your check 
immediately. Offer limited only 
to stock on hand. 


SAVE $27.90 


VERSATILE £.....cccccccseees regularly $118.65 


fitted with 3%” Wollensak 
F4.5 coated lens.........+++. regularly 27.90 


$146.55 
SPECIAL $118.65 complete 
SAVE $51.05 











xB PROFESSIONAL ........c000ec08 $166.25 
fitted with 6%” Apos Colorstigmat 
F4.5 coated lens ............ regularly 59.80 





$226.05 
complete 


SPECIAL $175 





BE Conen’s EXCHANGE, inc 
142 FULTON STREET, © NEW YORK 















film to 
Univex, Mercury 


DEVEL OPIX 


Uitra Fine Grain Developed 
Hardened and 3% x 4% 
glossy enlargements made. 


36 EXP. ROLL $425 


20 cxp_rol!$ .oS 
65 exp. rcli 2.50 


BA voice, Aro do 














35MM Reloads—36 exp. 45c, 20 exp. 30¢ 
SATISFACTION GUARANTEED! 
COMPLETE PROCESSING SERVICE 
& White and Color—For all sizes 
Remit with order—save C.O0.D, charges. 
Send for free mailing bag 
and free new price-list. 


DEVEL O PIX 


P.O. BOX 146, MADISON SO. STA. NEWYORK WY 







“STREAMLINED OPTICS” 


TURNER-REICH—GUNDLACH—RADAR 


KORONA WIDE-ANGLE BINOCULAR 
Leaders since 1884 in quali 


ic 
sraph 

quality. 

Ask your dealer—he knows quality. 
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NIKOR 


SOLID STAINLESS STEEL 
DEVELOPING TANKS 








Lasy to handle, simple to load ; film contacts reel only 
on oases and is protected from finger-prints and 


Gumiblen proof; particles of undissolved chemicals 
cannot an to the smooth, hard surface. All stain- 
less steel—not soldered, but durably welded to give 
pt ay pe od of service. Will not chip, crack, or break, 


NIKROR ating PADDLE and stirring rod. Handy 
dar m tool of solid stainless steel . . . strongly 
made for crushing lumpy chemicals and stirring so- 


BURLEIGH BROOKS CO. 


120 West 42nd Street, New York 18, N. Y. 


Gh ror 


25¢ 


24x34 COLOR PRINTS 


3x4/2—50c 5x7—$1.00 
MADE FROM ANY S!ZE COLOR FILM 


No expensive mounts or advertising plus production im- 
provements make it possible for us to offer color prints of 
good quality at a reasonable price. Send your next order 
to us an Seetnver for yourself that a good color print 


need not expensive 
eos 
Minimum 


Order, $2.00 














Rapid, Careful 
Service 


Ck + hoto 


e. O. BOX 1682, LOS ANGELES 36, CALIF. 
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PHOTOS WANTED! 
SCENIC, LANDSCAPES or ARCHITECTURAL 


Amateur or Professional—Old or shots. Must be 
clear, sharp, glossy prints suitable for large Photo 


Paid For Each Paid Each Time 
Photo Kcpt Photo Is Used 


BRADY a PHOTO COPY COMPANY 
623-B Chestnut St. St. Louis, Mo. 





1 Roll 36 exposures 50c 


3 Rolls $1.40; 6 Rolls $2.50 
We will print 35mm. safety film positives from your 35 
ves 


iti projection from 2”x2”" slides or from the "juli 
Pp. red intact. Fine grain develop'ng of 35mm. nega 
tive 25c. Re'oaded cartridges Ss film . Vaporating 
Se roll; tive or positive. Catal of Stock, Slides on 


4 jogue 
request, 36 35mm. Cardboard Slide Reunite SOc. Special 
on Gem Jr. Slide File $1.20. FREE MAILERS. 


POSITIVE PRINT CO. 129 N. Wood Ave., Linden, N. J. 


35MM POSITIVE TRANSPARENCIES 
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MAGIC IN MUSIC 


(Continued from page 76) 


to something more modern, Gershwin per- 
haps. Pretty soon you'll be thinking in 
terms of musical background every time 
you get out your camera for a bit of 
shooting. In-turn, you will have acquired 
a wonderful collection of good recorded 
music. 
Album Suggestions 

Attractive albums of the “Grand Cany- 
on Suite” (Columbia, Set M-463) can be 
purchased at your favorite music store. 
Other suggestions are: “Mark Twain, 
Portrait for Orchestra,” Kern, (Colum- 
bia, Set X-227) ; Music of Stephen Foster, 
(Columbia, Set M-442); “The Rite of 
Spring,” Stravinsky, (Victor, Set DM- 
1052); Music of Gershwin (Celumbia, 
Set M-559) ; A Recital of Modern Music. 
Compositions of Debussy, Ravel, Shosta- 
kovitch, Jelobinsky, Gershwin and Levant. 
(Columbia, Set M-508.) 


The Family Picture 


Now, back to the family snapshots. 
There’s little we can do with those already 
filmed. You will have to continue playing 
“Pop Goes The Weasel” or some other 
appropriate number and hope the music 
will pep the audience up. The pictures 
seldom do. 

Instead of that, a little spice and a por- 
tion of corn may go over good and be the 
perfect antidote for your more serious 
attempt at movie making. In that case, 
try filming yourself or a friend singing 
with the voice of Bing Crosby. And just 
to please the wife or girl friend, suppose 
they appear in a little movie short making 
like Dinah Shore, voice and all. 

These little attempts won’t add any 
screen credits to Crosby or Miss Shore, 
but they will afford something a little 
different to conclude your evening of en- 
tertainment as well as furnish a lot of 
enjoyment while making them. 

First, go back to the record file. This 


time, we'll leave the more serious music 





where it is. Just to keep things straight, 
choose one of Crosby’s records. The one 
of “San Antonio Rose” will do. It has a 
lilt that makes the action go over nicely in 
the film, particularly if you get that 
friend who is a show-off at parties to act 
it out for you. 

The record is going to run about three 
minutes and you have a rol] of film in 
your camera that will run about the same 
length of time. With luck you can film 
all the action on one roll and avoid 
splicing. 

Most important things to remember 
are: Accuracy in synchronizing action 
with the record, when to stop and rewind, 
and when to change camera angles. All of 
this will require timing of each bit of 
music and each line of the lyrics of the 
song. So better write the words down. 
Let’s say the first line runs 11 seconds. 
Make a note by that line—then time the 
next one. By experimenting you can time 
the camera with the length of each line 
so as to rewind camera between takes. 


Camera Angles 


When the lines are all timed, work out 
camera angles and be generous with them. 
You’ve read time and time again about 
breaking down the action from different 
angles and it works in this case too. For 
instance, you can break down the action 
in this sequence something like this: 

1. Introductory music, Open scene with 
close-up of the twirling record on the 
turntable. Pan slowly to long shot of the 
actor and pause an instant before the 
vocal is to begin. 

2. Begin song with perhaps the first 
two lines from this angle. 

3. Move in for close-up. Hold for two 
or more lines, or the remainder of the first 
chorus, depending on the camera run. 

4. Musical interval between choruses. 
Your actor can do a comic dance to keep 
action on the screen. Other ideas will 
develop as you rehearse this part. 


Rehearsing 


With angles and timing arranged, comes 
the rehearsal. Play the record over a 


COLOR PRINTS 


-—— From any Transparency up to 5”x7" —— 
(35mm included) 


ie: at $1.00 
3%4"x4V2" Unmounted ............. 85 
Se. ET bik cvs ebes cemanees 2.50 
Se Pe i. oc kno nes casasa 3.75 


Subject composed and cropped 








From 35mm Slides only 


24""3V4" Mounted...........008- $ .50 
Ten Unmounted (assorted slides).... 4.00 
9 fa TES 2.00 
ee. EE kd nce a o.0 0k eae ee 3.00 








No cropping or composing 


All prices mounted in attractive folders. Please _re- 
move all glass from transparencies before sending. 
MINIMUM ORDER—$1.00 
Please Enclose Remittance with Order 
No Additional charge for 
postage or packing. 






PHOTO LAB, inc. 





3825 GEORGIA AVENUE, N. W. 
SUITE 237 
WASHINGTON 11, D. C. 














FOR A FUTURE IN 


(olor 


THE HOUSE OF PHOTOGRAPHY offers color 
courses designed for photographers of pro- 
fessional and advanced amateur standing. 
Courses included: make-up, lighting. exposure. 
and development of ektachrome; masking for 
color correction, 3-color separation negatives 
from transparencies also by direct separation 
and by 1-shot color camera; dye-transfer print- 
ing. Any part or all of the color work may be 
studied. Time required is from three days to 
two weeks. We'd welcome your inquiry. 
APPROVED FOR G. I. TRAINING 


THE HOUSE OF Nef 


1352 NORTH TOPEKA AVENUE 
WICHITA KANSAS 
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| For Commercial Illustrators, | 
| Salon Exhibitors, Engravers, Etc. | 
The ultimate p color reproduction from transparencies | 
| produced by e Dye Transfer Print Process. 
Amy alee wp to GEIO.....cccccccccvscvees $12.00 | 
hea. 17.50 
Duplicates (from same original) 8x10. 

)- PEPE ES ETT TET ee eee ee eee 3.09 | 
Duplicates (from same original) 11x14. 4.50 
Prices Quoted On Other Sizes Upon Request | 
Additional charge for prints from transparencies 5% 
than 4xB—Ast print... . 1... 2.2 ccc eee cee cecees | 

| DEVIN Sx7 PRECISION COLOR CAMERA, Less 
ET dintis.o oad a6% 00 6.e0e ow 0 Ne< 5 &GwS $895.00 | 
| NORWOOD DIRECTOR pee | METER....... 75.00 
isk, $4.75 Ph rid, $5.25 Case, $6.50 
BALAC SEPARATION NEGATIVE PRINTER 95 | 
eee eeseeeseeesneseseese e 
| ALBERT THERMO SEALER OUTFIT 19.50 
For rapid 2x2 slide glass mounting.......... . 
WESTON PH OTOGRAPHIC ANALYZER 100 00 
Direct reading Densitometer-Photometer....... . 
KIMAC MASTER DESK SLIDE VIEWER........ 18.00 
carrier for 214x2%.......- $1.20 
Glass binders 214x214—pkg. of 25.... 1.80 
|| 8x10 DYE TRANSFER OuTFiT || 
including 
| Dye transfer chemical outfit 45 | 
8x10 matrix m 
Dye transfer blanket—small 
| 8x10 dye transfer paper | 
Prof. print roller—10” e 
| Exposure computer 
SEPARATION NEGATIVE SERVICE | 
|< Compact separations up to 4x5. $3.50 
Scheie hbo setae ¥.0-p's anew ss.0e0ee% 
mR a separation to 4x5, from 35mm and 5.00 | 
| Damteem Blew. Par G06. vn ccc cee cccccccccccce . 
5x7 and 8x10 Contact Separations 7.50 
| Ty ee SR a ey ee eae 


FOTOSHOP, Inc. | 
L 18 E. 42nd St., Dept. C8, 16.0 sede a 


Get This Home Movie Feature 
“FISHY STORY" 


Ben takes girl friend fishing, falls 
in stream, loses pants, tangles him. 
self in line, chases sg down river. 
Laugh packed com 
16mm K., 
16mm K., 
Baw 





Sound. -$17.50 
Silent... .15.00 
, Sound, 7.50 
3.00 
5.50 
1.75 


16mm B&W, Silent. 
. Silent... 
50 ft. Smm B&W, Silent. 





OTHER FEATURES 
Cemedian Ben in “SISCUIT BEN’’—‘‘WALLPAPER WOE’’ 
PICKPOCKET’’—"‘BEANERY B8LUES’’. 
Walter Lantz cartoons. 
See at Your Dealer or Order Direct 
Catalog and Prices On Request. Write— 


HOLLYWOOD FILM ENTERPRISES, INC. 
6060 Sunset Blvd, .... Dept. 103 .... Hollywood 28, Calif. 


— THE 
Also Walt Disney and 
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couple of times, (you’re going to be sick 
of this tune by the time you are through) 
and at the same time, have the actor do 
his stuff. He joins Crosby in the singing, 
of course. That way, the action will show 
up better on the screen. He will also 
probably think of some little action to add 
as he sings. All cut-ups have some tricks 
that aren’t too bad. 

When you play the record for the third 
time, rehearse with the empty camera, 
make all stops according to your timing, 
and change the angles just as if you were 
actually filming it. 

Then you are ready to begin shooting. 
It should be comparatively easy to yell 
“stop” or “cut” if you want to be pro- 
fessional about it, rewind the camera, 
change angle, stop, rewind, film, stop, re- 
verse roll of film, change angle, film, etc. 
It’s quite simple once you get going- 
what’s more, it’s fun. 


Titling 

But if you think the filming is fun, just 
wait until you show the finished product. 
To do justice however, you must have a 
title to head this musical masterpiece. 
Then too, the title is going to be your cue 
for the beginning of the “sound.” 

A sample set of titles that will suffice, 
runs something like this: 

1. Opening flash: “Thomas Productions 
Presents” (as would MGM). Fade to 

2. Butch “Crosby” McSwigg, Singing 
“San Antonio Rose.” Fade to 

3. “Any resemblance of McSwigg and 
Crosby is purely coincidental.” 

You might even run a picture of Crosby 
and McSwigg in the background. One 
more thing—and this is important. On 
the last three or four frames of the final 
title strip, take a pin and scratch a tiny 
x” in the upper right corner. That is 
going to be your cue to start the record. 


“ 


Putting on the Show 


With production over, titles made, 
naturally you are eager to see, and hear, 
the finished product. To make the sound 
more realistic, the record player should be 
near the screen, or if you have an exten- 








THE SOUND set-up is quite simple. You'll need 
a table wide enough to hold the projector and 
record player. Make sure all switches and con- 
trols are within easy reach—and can be turned 


on and off quickly. If your projector makes 
too much noise, oil the moving parts. Or, if 
you cannot find the oil can, turn up the volume 
on the record player.—Photo by R. W. Owen. 


sion speaker, that will make everything 
fine. At any rate, perhaps an assistant 
should start the projector rolling as you 
are going to be pretty busy watching for 
your “sound” cue. The projector rolls, 
you have the record on the player—turn- 
ing.. The “x” appears on the screen at 
the tail end of the title and you set your 
needle on the record. From then on, it’s 
a race to see which will finish first, the 
film or the record. If your action due to 
the filming, overlaps before the sound gets 
there, cut out a few frames. You can 
keep this in mind during the filming. In 
case you have filmed a shot too short, you 
can slow down the projector. It’s better 
to try synchronizing with variations of the 
projector speed rather than with the rec- 
ord player as any change in speed of the 
player changes the tone of the music. 
You’re not going to get it perfect, don’t 
expect that, but it’s going to be interesting 
to try. However, on those occasions when 
everything is just right, the results will be 
indeed gratifying. 

Now do a film of the wife or girl friend 
and dub in the latest Dinah Shore record. 
It can be spliced onto the end of your 
first try. While the second title is run- 
ning you can change records. A whole 
reel can be filmed this way and if things 





“In the Heart of the Printon Industry" 








INSIST ON 


CHROMART 


WHEN ORDERING 


COLOR PRINTS 


FROM YOUR TRANSPARENCIES! 


Any size print from any size Ansco 
or Eastman Transparency . 


COMPARE THESE LOWER PRICES! 


214x314 Print $ 45 
314x414 Print as .75 
4x5 Print — 
5x7‘ Print ‘ 1.80 
eee cet. 6 bee Se +. oe 


All prints without BORDERS! 


Larger Size Prints—Prices on Request 


FILM PROCESSING 


120—620—B2—PB20 ANSCO COLOR $1.00 
35 mm ANSCO COLOR $1.00—Mid... 1.25 
36 exposure ANSCO COLOR $1.50—Mitd. 2.00 


Minimum order $1.00. Dealer inquiries invited. 
ALL PRINTS (5x7 or Smaller) and FILM RE- 
TURNED BY AIRMAIL (Postpaid) 


PROCESSING TIME—24 HRS. 


CHROMART LABORATORIES 


Box 8 Dept. MP 


‘ tll 
HROMART 
— 


BINGHAMTON, (i. Y. 








the RAY 
SCHOOLS 
CHICAGO 


PROFESSIONAL PHOTOGRAPHY COURSES to 
meet the new trends in Business. All phases of ad- 
vertising, promotional and portrait work. Classroom 
work in Lighting, Operation of Camera, Developing, 
Retouching and Finishing. Tinting, Copying and Air 
Brush included. Training under the G. I. Bill avail- 
able. Personal training, individual advancement, 
finest equipment. Day and Evening classes. Write 


THE RAY SCHOOLS 








116 So. Michigan Boulevard, Dept. Z, Chicago 
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You saw that beautiful scene with both eyes. But 
when you recorded it on color film, your camera 
used one lens or eye, losing depth and charm. 
Recapture the full beauty of your color transpar- 
encies with both eyes through Twinlenz Viewer. 
Its new optical principle gives single pictures the 
depth and realness of the actual scene. No more 
uncomfortable squin with one eye. Precision 
Cotenes in attractive black plastic with highly 
polished lenses. Just try it at your dealer’s and 
you'll buy it. 


$12.50 






VIEWER. 


AT YOUR DEALERS, OR WRITE TO 





CRAFTSMENS GUILD 


6916 Romaine 21., vep.. mo, molywood 38, Calif. 
a 


TOP QUALITY FINISHING AT 
LOW PRICES! 


M Fine Grain Developed, Vaporated 5 
35m 36—3'/4x4V2 VELOX prints, only. 1.00 


18 exposures 65c 20 exposures 75c 
8 exposure roll developed and printed same 
size as negative or oversize, only 25c 


SMITH PHOTOGRAPHIC SERVICE is a _ highly 

tfected service for your films. It is not ‘‘assem- 
ly line’’ work. It is a personalized operation 
done by a select group of workers, trained in 
modern finishing technique. 

T Service and qualit work guaranteed or 
your money refunded. rite for sample print, 
mailers and price list. 


SMITH PHOTO STUDIOS 
8 Saint John Street Plains, Pennsylvania 
















STM 2x2 SLIDES 


PIR ToT Wa in Kodak Readymounts } cr": | 25%. 
wetness Unmounted ommunorn .. 5 + 20%. 













GORGEOUS GIRLS 
y & Most iful Models Posed 
in Thrilling Masterpieces of Pin-Up Art 
EACH DIFFERENT—NO TWO ALIKE 
2x2 Kodachromes 2-$1, 5-$2, 10-$4, 15-$6 
35mm _ transparencies. unmounted 15-$1, 35-$2, 60-$3 
35mm negatives 10-$1, 25-$2, 45-$3 
24x3\% negatives. each $1, 5 for $4 
Pin-up Photos 10-$1, 25-$2, 60-$4 
Free Offer: Select $6 worth; send only $5; get $1 worth FREE. 


FINE ARTS FILM CO. 
San 








Antonio 6, Tex. 








112 


go off half way right—with this and your 
“Grand Canyon Suite,” you will have a 
nice evening’s entertainment at your pro- 
jector-tips. 

Later on perhaps you will want to work 
out special costumes or scenery, even spe- 
cial lighting. Go ahead and elaborate. 
You'll have a lot of fun and after all, 
that’s what the amateur movie is for, 
isn’t it? 





Bis kek 








“Hurry, dear, turn on the shower and all the 
water faucets for the Niagara sequence!” 





COATED LENSES 


Many persons have had their lenses coated, 
with a resultant gain in the speed of the lens. 
Many optical coating laboratories indicate the 
percentage increase in speed when returning 
the lenses, as an added service to their clients. 

Some users wonder if their exposures should 
be altered to conform with this percentage 
figure and the increased efficiency of their 
cameras’ optical elements. This is usually not 
required, for the increased speed frequently 
runs about 15% or 20%. When it is remem- 
bered that a 20% increase represents only 45 
stop, it is easily seen that the speed differential 
is so small that it would be overshadowed by 
inevitable differences in the efficiency of the 
individual equipment. 

On the other hand, coated lenses allow 
greatly improved results when shooting toward 
the light, and yield excellent color rendition in 
color transparencies.—D. Storing. 
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OUTDOOR COLOR PORTRAITS 
(Continued from page 27) 


Second, keep the lighting simple. Even 
outdoors, some photographers manage to 
complicate it with “hot” metallic re- 
flectors—obtaining a completely unna- 
tural, illogical effect. Generally, one “soft” 
reflector is adequate for sidelighted shots ; 
for backlighted shots, you may use both 
of your reflectors—one at left, one at 
right, with the distance varied for model- 
ing, just as you vary the distance of the 
lights in indoor portraiture. 

Third, choose weather that fits the sub- 
ject. For a rugged male type, harsh noon- 
day sun may be just the thing. For a 
young man, a woman of sunny disposi- 
tion, an outdoor girl, you’d normally pick 
direct sun and modify it with a reflector. 
For a feminine subject of delicate color- 
ing, the soft neutral light of a hazy or 
cloudy-bright day is ideal; failing thut, 
try a backlighted shot with two reflectors, 
as described above. 

Fourth, in studying your lighting, 1c- 
member that shadows always appear 
darker to the film than to your eye. 

Fifth, exclude extraneous material. A 
good portrait, whether in color or blach 
and-white, is simple and direct. How - 
ever, this does not rule out occasion | 
accessories which are characteristic of the 
idea that a good portrait should reveal the 
subject or his setting. The portrait of the 
farmer might have been better if a gnarled 
‘yvand were shown, resting on a weather- 
beaten fence rail. A tennis player may 
well be portrayed with a racket resting on 
her shoulder; a golfer examining the 
head of his favorite mashie. But go easy ; 
eliminate anything that doesn’t actually 
contribute. 

And sixth, avoid extreme formality. 
The outdoors is an informal place. Occa- 
sionally, a portrait subjeet may require 
prim, perfectionist treatment; for most, 
the casual and natural approach will lead 
to a more truthful portrayal of personal- 
ity and character . . . which, to repeat, is 
the basic aim of portraiture. 








Something really elegant—a new, real 

leather Amfile Album—the kind you 
get once in a lifetime for a friend or yourself. 
Choice of saddle tan, green, red or blue, Loose 
leaf, black paper mounts. Plastic binding rings. 
Get at stores 5x7” $5.00, 8x10” $7.50, I4xli” 
$10.50. With acetate mounts to hold 24 prints: 
$7.50, $11.00 and $18.00. 

Free catalog of Amfiles for Reels, Slides, Negatives, ete. 


AMBERG FILE & INDEX CO. 


1631 Duane Bivd 
Kankakee fllin 


$9950 


LESS LENS 
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ii. «PORTRAIT 
STUDIOS SAY 
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ENLARGEMENTS 














Enjoy the thrill of enlarging your favorite pictures right 
in your own home. Takes all standard negative sizes 
from 35mm to 4” x 5”, 
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”S come to tHE? 


e Today when p=nting by pro- 
jection is the universal rule, de- 
spite all our care, the ubiquitous 
dust spot is more in evidence 
than ever. An especially designed 
Delta spotting brush makes this 
necessary chore a pleasure... well, 
almost a pleasure. 


Your favorite dealer features Delto 
for every photographic purpose. 


DELTA BRUSH MFG. CORP. 


4 7 


axscrapnic CAS 








MODEL NO. 100 *29°° 


Exclusive Perrin Design. Holds 4 x 5 
Graphic with flash attached, 12 or more 
holders, reflectors and many extras. Lid 
compartments for bulbs, meter, filters, 
etc. All-plywood . . . velvetine lined . . 
covered in brown, alligator or aero- 
tweed fabricord. Brass plated hardware. 
Also—Model No. 101 for 214 x 314 
Graphic at $24.50. 


}.B. PERRIN AND COMPANY 
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CAMERA CLUB 


NEWS AND IDEAS 





June was a month of banquets, yearly print 
awards, selection of “the print of the year,” 
election of officers, etc. MANHATTAN CAM- 
ERA CLUB celebrated its 10th anniversary and 
outdid themselves on their June issue of Man- 
hattan Amacam. This 54-page journal has many 
well-written articles, pictures of some of the 
more prominent club members and the annual 
directory. Congratulations to the New Yorkers 
on one of the best club publications we’ve seen. 

In Chicago photo circles, S. B. stands for 
FORT DEARBORN C. C.’s Spotting Brush. 
The January issue has just crossed our desk, and 
Editor W. Howard Fredrick explains the erratic 
appearance of the bulletin since last winter. It 
has been due to the chaotic printing conditions 
in the Windy City—pay increases, slowdowns, 
new wage demands, negotiations, and finally 
now, a new printer. Friends and members of 
FORT DEARBORN may look forward to re- 
ceiving this popular publication at shorter in- 
tervals until it catches up with its dateline. 


Program Note: An innovation in programs 
was tried out with success at OKLAHOMA 
C. C. Three veteran members, Hill, Bird and 
Swan, spoke ten minutes each (and were shut 
off at exactly ten minutes by program chairman 
T. Van Woody) on the subject, “Things I 
Wish Some Advanced Amateur Had Told Me 
Ten Years Ago.” 


If you have pictures of wild animals, here is 
your opportunity to win cash prizes up to $100. 
The contest is sponsored by the NATURE 
CAMERA CLUB of Chicago and the Brookfield 
Zoo. Prints or slides may be entered. Zoo ani- 
mals are eligible. There is no entry fee, no entry 
form. Entries will be returned if postage is sent. 
For form giving details, write to Ben Hallberg, 
3336 Grand Blvd., Brookfield, IIl. 


PSA CONVENTION PLANS 


Working on the assumption that a photo- 
graphic convention is a good place to bring a 
camera, the committee of the PSA 1947 conven- 
tion, to be held in Oklahoma City, October 8th 
through 11th, announces $100 in cash prizes for 
the best pictures made during the convention. 

These awards are being presented by the 
Oklahoma Camera Club. The competition is to 

be free-for-all with no holds barred. There is no 


entry fee, no limitation on subject matter. The 
club even agrees to ship unsuccessful prints back 
by pre-paid parcel post. 

Visitors to the 1947 PSA convention will be 
given a look at a portion of one of the most 
colorful pageants in the nation today — the 
American Indian Exposition, held each year in 
August at Anadarko, Oklahoma. 

Arrangements have been made with Bob 
Goombi, member of the Kiowa Indian tribe and 
president of the Exposition, to present twelve 
members of his group to the convention guests. 

This group of performers will appear fresh 
from the 16th annual exposition, held as usual 
at Anadarko, August 12th to 16th. They will 
wear the same costumes and present portions of 
the same dances used in the August clebration. 

This same entertainment, set up in miniature, 
will greet you in Oklahoma City October 9th. 
Authentic Indian dances will be given. A sec- 
tion of an Indian village will be set up. And you 
can photograph them to your heart’s content. 

Publicity for the exposition always reads: 
“Cameras Permitted.” At this special PSA show- 
ing you'll find the order of the day: “Cameras 
Welcome.” No model fees will be permitted. 

Following the Indian show there will be a 
real western barbecue spread out under the 
sunny skies . . . juicy, tasty sandwiches as only 
a master of western barbecuing can make them 
. . . baked beans that may make even a Bos- 
tonian’s mouth water . . . pickles, onions, and 
coffee brewed in real western style. 

If you’ve been planning a drop-in visit of a 
day or two for the convention, now is the time 
to change your plans. It’s going to be worth 
your while to come early and stay late this 
time. Remember the dates, October 8th through 
11th. Remember the place, Oklahoma City. 

—Mel Woodbury 
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WESTWARD HOW! 


By Fred Bond 


Published by Camera Craft, $6.95 
(Available from Mrnicam Book Department) 





OF in a purple moon a book comes across 
the reviewer’s desk which tempts him to 
uncork some of the adjectives he’s been saving 
back for months. Such a book is Westward 
How!, a complete guide on how, when, and 
where to go, what to see, and how to photo- 
graph our scenic West. 

Speaking with the experience of one who 
overexposed at least a half-dozen rolls of 35mm 
film on his first western trip last summer— 











35mm HIGH SPEED PANCHROMATIC 
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this reviewer can recommend no more concise, 
detailed, or more beautifully illustrated hand- 
book for the photographer planning a far 
western trip. Fred Bond, perhaps best known 
as the author of the excellent “Kodachrome 
and Kodacolor from All Angles,’ can speak 
with authority on his subject because in the 
past ten years he has travelled over 200,009 
miles photographing the West. 

Our richly photogenic West is so vast and 
there is so much to see and to photograph that 
one of the great. problems facing the prospec- 
tive western traveller is the selection of routes. 
In the first part of Westward How, the author 
helps simplify the traveller’s problem by out- 
lining nine basic routes, with 12 variants, giv- 
ing 21 planned tours in all. To simplify matters 
still further, pasted to the back cover is a 
convenient route selector map which unfolds 
for easy reference. 

The main part of the volume is a state-by- 
state discussion of the main points of photo- 
graphic interest. Borid lists not only the driv- 
ing time and mileage between points and the 
best places to schedule overnight stops, but 
also the best times of year, the best days for 
certain kinds of picture taking, the most ad- 
vantageous points of view and safest basic ex- 
posures for different kinds of film, both color 
and black and white. For example, in the 
California chapter there is a page devoted to 
Lake Tahoe. After outlining the best route of 
approach, Bond explains which side of the 
lake to visit in the morning hours, which in the 
afternoon, and which spots along the shore 
afford the most interesting photographic angles. 
To top it all off he makes recommendations 
for normal exposure from mid-morning to mid- 
afternoon, flatlighted whenever possible, with 
special consideration given to the dark pine 
trees. It is hard to see how even the rankest 
beginner could go wrong! 

All exposure data in the book is based on 
1/50th of a second. Black-and-white still and 
movie film are both listed in three simple 
groups according to speed, while color film is 
listed under four. The reader has simply to 
find the group under which his film is listed, 
set his shutter at 1/50, look up the recom- 
mended F. number for his locality, and snap 
the shutter. 

Obviously, Bond has aimed his instructions 
and information at that great mass of film 
users who rarely take their camera out of 
storage except for vacations. The more ad- 
vanced worker will probably want to work 
more independently, to look for fresh angles of 
approach to the Grand Canyon, for example, 
and to rely on his own meter for his exposures. 
Nevertheless, there is so much authentic infor- 
mation and helpful advice here for even the 
experienced photographer that he can easily 
profit from such carefully correlated assistance. 


VISION IN MOTION 
By L. Moholy-Nagy 
Published by Paul Theobald, $10.50 
L. Moholy-Nagy, the photographer-designer- 
educator who was largely responsible for the 
foundation of the unique educational program 





of the Chicago Institute of Design, and who 
died just last year, has presented in this, his 
final book, a summation of his artistic and 
personal philosophy. 

A large quarto volume, 371 pages in length, 
attractively and generously illustrated, it is in- 
tended primarily as an explanation of his 
system of education through art. But perhaps 
most importantly it is an intelligent and per- 
suasive plea for the closer integration of all 
the arts, including photography, with other 
human activities, 

In his excellent introduction Moholy-Nagy 
points out that although we in our age have 
developed a high intelligence we remain 


emotionally starved. We have become spe- 
cialists, technicians, bridge-builders, atom- 
splitters, and we have scoffed at the artist or 


philosopher who has made a life of “mere” 
ideas or “mere” feeling. The practical busi- 
ness man is our hero; the artist is “queer.” 

All of this is wrong, he points out. Man is 
a creature of reason, but he is also a creature 
of emotion. He has five senses, and through 
them he experiences. And the one being who 
is most likely to help man to find meaning and 
form in these sensuous experiences is the 
artist, for they are his life work, Art is “the 
expression of impressions,” as someone had 
said. From the welter of human experience, 
the painter, the writer, the musician, the 
photographer gathers his impressions and then 
shapes them into some form to give them 
meaning. 
too. 

With this as his thesis, the author then 
devotes a chapter to each of the integrated 
arts, painting, photographing, sculpture, motion 
picture, and literature, and attempts to ex- 
plain the meaning and purpose of the con- 
temporary workers within each field. Most of 
the work, naturally, is experimental, and one 
of the principal values in this book is the effec- 
tiveness with which the writer is able to make 
much of what had seemed to the reader point- 
less or eae gil ‘mad” in modern art at least 
purposeful if not always entirely clear. 

Forty-five pages in the center of the volume 
are given to the art of photography. Illustrated 
with the work of Steiglitz, Abbot, Halbe, Man 
Ray, the author, and others of the modern 
school, the chapter is principally a discussion 
of the experimental processes in photography— 
solarization, superimposition, photomontage, 
photograms, rayograms, etc., explaining not 
only how the effect in each case was achieved 
but also the purpose in the mind of the creator. 
It is Moholy-Nagy’s contention that the begin- 
ner will learn more about his camera and the 
whole photographic process if he performs 
some of these experiments than if he begins 
with portraits. He may be right. 

On the whole, this is not a book to be di- 
gested at one sitting, and the blurb-writer’s 
statement on the jacket that it is “for the 
connoisseur and layman alike” seems a bit 
optimistic. But for one who is interested in 
artistic work that is really creative in the sense 
that it is self-expressive and not merely imita- 
tive, and for the photographer who is looking 
for new horizons, it can be an aid and a 
challenge. 


The artist, then, can be an educator, , 
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AXEL’S ANGLES 


(Continued from page 78) 


studied it, the more fascinated I became 
with the antics of the people in the print. 
Notice the large lady on the left. Whose 
picture is she taking? What kind of 
camera has she? Will the picture be 
good or is it just a record shot? See the 
lady in the short fur coat studying the 
lady to her right, the one with the grace- 
ful (?) posture—toes pointed in, arms 
folded while she admires the ducks. How 
about the fellow with his hand and ciga- 
rette to his mouth? Is he going to collide 
with the young lady with the missing (?) 
leg; will they meet and eventually marry? 
What is the man with his back to the 
camera so interested in that he doesn’t 
seem to see the traffic jam he is about 
to create—or will he move over in the 
nick of time? 

See what I mean? Not every picture 
has to be a serious study. When you snap 
a picture in which people are doing no 
more than simply living, you have re- 
corded a tiny fraction of life itself. Your 
picture may never appear on a cover or 


Brush Photo 





hang in a salon—but you'll have fun 
interpreting it. 

With double exposures we enter the 
realm of time-space, for whereas one ex- 
posure is conditioned by the realities of 
the moment, double-exposure (or multiple 
exposure) lends itself to the subjectiveness 
of subject and environment projected 
into time and space so as to create moods 
that transcend beyond ordinary precep- 
tion. 

The odds are high against your produc- 
ing an accidental double exposure that 
will be of value. A carefully planned and 
executed double-exposure picture, such 
as this, affords an opportunity to imply 
transcendental qualities, and can_ be 
highly successful. Purposeful double ex- 
posure is not easy and requires greater 
patience, effort and technical know-how 
than a single exposure picture. 

The photographic world is full of 
imitators—the originators are few and far 
between. It has been some years since the 
first girl and driftwood got together be- 
fore a camera. We have had a deluge of 
them since, some good, some not so good. 
Our illustration is an example of a good 
photograph technically, but is lacking in 


Mark Warren 
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the illusive quality that would make it 
outstanding. My own reaction to drift- 
wood is one of struggle against the ele- 
ments. Therefore I feel the model should 
be serious. The arms could be used ad- 
vantageously to repeat the curves of the 
branches; a slightly deeper tone to the 
sky is desirable and a careful eye will 
avoid disturbing mergers such as the 
branch and the model’s hair. 

This print is a good publicity shot for 
beach scenes because no one could ask for 
a more attractive model. But I would 
like to see the material (the model and 
dead tree) combined with such deft 
handling as to achieve a more definitive 
result from the esthetic point of view. 

Most of us have a soft spot in our 
hearts for fishermen and their nets, due 
no doubt to the biblical connotation and 
to our awareness of their plight in a con- 
stant struggle against the forces of weather 
and sea. If I were to approach this sub- 
ject material I think it would be in a 
manner similar to that of the painter Paul 
Gauguin because I have always admired 
the humble spirit in which he interpreted 
his native subjects. 

For the sake of design in this picture, 


Leon Cantrell 











the folds in the net could have been ar- 


ranged so that they would sweep upwards 

toward the netmender, at the same time Learn Ue 
simplifying the pile of cork in the fore- 

ground. The body of the fisherman , 

should have been turned slightly to the Photography 


left so that the crablike posture would 
have been avoided and one with more oc- 
cupational dignity achieved. A little care 
and rearrangement will often make the 
difference between a casual record shot 
and a picture with significance. 

Moods, emotions, self expression and 
similar terms are not exclusive verbage of 
the would be high-brow critic and judge. 
This illustration gets down to bare facts, 
receiving a hearty response from its audi- 
ence. I have showed it to a number of - 
people and all got a hearty laugh from it. : 
This, I think, makes the picture worth- Haun 
while. What if it does have faults? It has STUDIOS 
what might be termed a mood-itchy; the 
emotion it portrays are those of well being 
and self expression. Moreover, it is inter- 
pretative for it says very clearly that the 
maker appreciates the satisfaction of a 
good scratching. Don’t we all react sym- 
pathically, from our own experience—be 
it fur, woolen undies or girdles? 


BY MAIL 


A, J. Taylor 
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On pbssigument 


(Continued from page 54) 


ton, Steiglitz, and Bernice Abbott. Then, 
before you set up your tripod for another 
round of headaches, put your mind to 
work first—and take it slow in the begin- 
ning. Speed will come later. 

Careful study of Dienes’ photographs 
will be time well spent. Don’t try to imi- 
tate what he or anyone else does ; rather 
use their examples as suggestions upon 
which to lean your own ideas. Study the 
lighting, the poses, the free use of the 
body, the backgrounds, the studied “care- 
lessness.” Let your mind go back to other 
pictures in your memory, to talks with 
fellow fans, teachers, to picture-stories in 
fashion and general interest magazines as 
well as photo-magazines. Try not to be 
stuffy in your criticism—they’re mostly 
made by top-notch guys who know their 
way around. 

A final word. You don’t really have to 
use a beach, and your model doesn’t really 
need to be a Dorothy McGuire. Pick al- 
most any spot in the country and photo- 
graph your own kid sister or the girl next 
door. Yours is not a job of pleasing a 
studio publicity department, yours is the 
job of perfecting your own technique— 
of turning out pictures to which you may 
point with justifiable pride. 
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COLOR SLIDES 


(Continued from page 71) 


to take your written lecture and assign a 
slide for each sentence or two. As you do, 
take a colored pencil and place a dot at 
the beginning of the sentence. For good 
delivery and ease in presentation, your 
dots should be fairly evenly spaced. 


TESTING FOR EFFECTIVENESS 


To make sure your lecture is effectively 
synchronized with your illustrations try 
this beforehand. Arrange everything as 
you would for an audience but do this in 
private. Place the script beside your pro- 
jector and illuminate it without any light 
spill on the screen. As you place a slide in 
the projector, read the line that will ac- 
company that slide. If you are accus- 
tomed to showing slides, the motion of 
feeding the projector is almost automatic 
and you can concentrate on the script. If 
the sentences are too long the slide will 
stay on the screen too long. Short inter- 
vals are not so serious. Add, eliminate 
and correct your script as needed. Pro- 
ject any group of slides over and over 
until you can run the slides in a fairly 
even tempo and the lecture follows 
smoothly. For practice read or say the 
words out loud. If you run through the 
sides several times while reading your 
script you will find you have uncon- 
sciously learned the script by heart. This 
should be your goal. By the time you show 
them to the public you can describe what 
you are showing in well-spoken words 
without repeating or omitting data. 


DOS AND DON'TS 


Here are a few dos and don’ts. Too 
many personal pictures should be avoided. 
As soon as the slides are returned from 
the Lab, put aside all the personal shots 
of the family and friends. When you have 
a small intimate audience of friends pick 
out a selection of 25 to 50 slides of per- 
sonal shots and use them as a warm-up 
period before the formal showing of some 
series. This way you have the advantage 
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of picking out pictures of those who may 
be present. Vary this to suit the audience. 
If your neighbor is. present include shots 
of his prize roses. Your equestrian friends 
like pictures of their horses. There is little 
need for comments for these personal 
shots as the audience will usually supply 


all that is needed. Only be ready to 


answer questions. 

You can use personal illustrations in 
the formal series if you use a little care. 
When I say “.... and we sailed 
away ....”, the picture of a little nephew 
playing with a toy sailboat along the edge 
of the lake is effective. During a series on 
Atlanta I use the line “Peachtree is noted 
for its pretty girls.” Here is a chance to 
include several glamorous shots with little 
need for comment. 

If you have a series taken on a trip but 
the first shot was made miles from home, 
dip into the duplicates for a view of the 
car at your gate or pose some member of 
the family by the doorway. Pictures of the 
center of your town may serve as a 
starter. If it rained while you crossed 
Virginia and you do not have a single 
shot, fill the gap with a color close-up of 
a pictorial map. Booklets, newspaper 
headlines and prints make fine introduc- 
tions to places visited. 


After you have shown a group of slides 
of one spot, Boston, for example, you 
turn next to New York. A dark or under- 
exposed shot in Boston, or a sunset, is 
proper for a closing. This is the nearest 
you can come to the fade-outs of the 
movies. Such a slide fits the travelog-like 
remark: “We say good-bye to Cambridge 
as the sun is setting over Harvard Uni- 
versity.” A silhouette of a cab driver of a 
horsedrawn carriage against swirling 
clouds on the summit of Mt. Royal il- 
lustrates the line “AuRevoir to Montreal 
and Canada.” Terminate some groups 
this way. It does for your slides what 
paragraphs do to the written page. 


Some insist that every slide shown must 
be perfect in exposure, focus and compo- 
sition. I differ from this school, especially 

















for the amateur lecturers. We lack the 
time to wait for perfect weather while we 
travel. Some may not be “right on the 
nese,” but use them. Too much blue or 
red will not always spoil a landscape and 
may add a certain feeling to the scene. 
Skin tones on portraits must be correct 
or they are objectionable. If the text 
reads: “When we left the summit of 
Blood Mountain it was cold. The wind 
howled and the air was filled with leaves.” 
A noonday shot of the Blue Ridge Moun- 
tains is not as effective as a poor shot 
taken just as the sun went down. The 
Gorge below photographed a purplish 
blue without much detail. The peaks are 
the color of crushed strawberries against 
a sky that is more green than blue. This 
will not make a good color print on paper 
but it is effective on the screen. Your lec- 
ture’s conclusion is limited only by your 
stock of slides and ingenuity. If you want 
to bring your audience back home, night 
shots of your main street fit in well. Or 
you may want to work up to a climax, 
saving your most colorful slides for the 
end as you bid your audience “Good 
Night.” To make it more elaborate write 
something like this: “It is the end of the 
day” (late afternoon scene). “The sum- 
mit of the mountains are drenched in 
rosy hues” (general view of the range of 
mountains in the faint light). “It is sun- 
set” (use your most colorful sunset). 
“Then it is night” (use a dark slide here, 
or tone in blue, a black-and-white posi- 
tive of a sunlight shot and it will be like 
a real night shot). 


You will feel rewarded for the work 
involved in gathering data and arranging 
them in this manner, in the greater pleas- 
ure your slides bring to others. The next 
time you take a trip, make plenty of 
notes. Mark your road map with a cross 
where exposures were made, an arrow 
pointing in the direction it was taken to 
identify the background. Place a small 
circle nearby with the number of the 
exposure as marked by the counter of 
your camera. Pencil marks on road or 














HIGH-FIDELITY 


Color Prints 


BY ELECTRONIC CONTROL 


Faithful color reproduction from ary 
size transparencies — 35mm., 120, 
620, Bantam. 


LARGE 
3% x 4% 7 a4 ¢ 
PRINTS 


Exclusive White Borders 
Set Off Composition 
for Album Mounting 





















Exhibition Enlargements 


5x7...92% 8x 10...$39 
ALSO 


Ansco Color Film $00 
Processing ..... PER ROLL 







The COMPLETE Service 
COLOR BY 


«/Rryptar 


TECHNIFINISH 


If your dealer does not offer this 
service — write, giving his name, to 
KRYPTAR, Rochester 3, N. Y. 











New Cooper 
LENS SHADE 


Only $4.33 


(inc, ex. tax.) 


The OC is designed for 
rotating lens mounts. Has 
a removable filter drawer, 
set of adapter rings. 





SEE THEM AT YOUR 
DEALER, OR WRITE DEPT. M 


19 Garden & Williams 








3266 W Pice Blvd, les Angeles 6, Calif 
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WESTEN’S 36MM OUTFITS 


shipped prepaid 


Outfit Includes 
Camera, Case, 
Sunshade, 2 Fil- 
ters, 5 Rolls Film 





CHOICE OF— 
ARGUS AD P4.5 conted.... 1... 2. cece eee ecnees $ 35.00 
MERCURY F2.7 1/1000th sec. 89.00 
PERFEX De Luxe (coupled range finder) with ‘flash 
F2.8 coated. 1/1G00th sec... .....- +s eeeeeee 108.00 
CLARUS Sangean J “Coupled r ref. coated F2.8 lens, 
Pocalplane shutter. ...... 1... css seeeeeeneee 125.00 





AVAILABLE FOR THE FIRST TIME! 
35 mm. Ansco Color, reloads—20 exposure 
rolls, for only $1.25 each 
Buy them by the dozen—12 rolls $12.00 


Wwe 


SANTA BARBARA, CALI FORNIA 














Order from 


Phot-0- Chrome 


LRADE MAR 


FOR SPARKLING COLOR PRINTS” 


From EKTACHROME 
From ANSCO COLOR 
From KODACHROME 
Sparkling Color 
Phot-O-Chrome Prints 
Exclusive Cleveland Color Process 


Dealers Write 


C VELAND COLOR SERVICE 





AST 13st STREET - CLEVELAND 5, OHIO 

















35 MM FILM 


Guaranteed Fresh Stock—Reload Your Own 
ANSCO—EASTMAN—DUPONT 


25 %.......$1.00 
100 ft.......$3.50 


—_—_———_-—=s« POSTPAID Ss—————__ 
RELOADED CARTRIDGES..... 3 FOR $1.25 
36 Exp.—We Supply Cartridges 
Calif. Buyers Include Sales Tax 


oe. const FILM COMPANY 
Hollywood 46, Calif. 
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city maps can be easily erased as soon as 
the notes have been transferred to your 
data sheets. 

While the eyes of your audience enjoy 
the color let the ears absorb knowledge, 
even statistics. . . . The words also help to 
fill the gap for that pause between pic- 
tures, however short it may be. Cultivate 
your voice and let your lecture portray 
your personality. Pertinent anecdotes 
create a change of pace. If you forget a 
date or the height of a mountain, don’t 
pause—just skip it. If your memory is 
good, try adding to your lecture some of 
the data not actually written down in the 
finished script. Watch audience reaction. 
May your screen reflect what you saw in 
your viewfinder and pass on to your audi- 
ence much more than your camera could 


photograph. 


WINNING 
PHOTO CONTESTS 


(Continued from page 36) 


would have suffered accordingly, since 
his “Street Scene” copped a prize for 
obvious reasons; while his “Neither Rain 
Nor . . .,” which he considers far more 
successful, wasn’t even in the running. 
It did, however, win in a “no strings at- 
tached” contest later, sponsored by a 
photo hobby magazine. 

Several years ago, Freedom House, an 
organization set up to combat racial and 
religious prejudice, offered prizes in a 
national contest for photographs best 
illustrating freedom or democracy at 
work in this country. Dr. Schmidt's 
“Double Victory” was a natural, taken in 
a public pool in New York, where children 
of all races, colors, and religions play to- 
gether. Since it was about the best ex- 
ample of “no discrimination” anyone 
could wish for, it easily took one of the 
ten prize awards. Says Dr. Schmidt: 

“As I see it, winning photographic con- 
tests is comparatively easy. Some enter a 
contest with a view to becoming profes- 
sionals later on, if successful. Some do it 
to win prize money. Some do it for the 





pleasure of seeing their hard-won nega- 
tives receive a place in the sun. Frankly, 
to me it is both a challenge and a plea- 
sure. Although I always donate my win- 
nings to charity, I get the same bang out 
of winning that someone else gets out of 
coming out on top in a tennis match. 
The exhilaration of being declared a win- 
ner is matched only by a wonderful feel- 
ing I had years ago . . . the time I pulled 
my first teeth without the patient crying 
‘butcher’ !” 


The accompanying prize-winning shots 
represent only a fraction of Dr. Schmidt’s 
total bag to date. His folio literally bulges 
with top honors and special award stuff 
which has found its way into important 
magazines. But not all his attempts have 
been successful. “Doc” has produced 
some clinkers, and being no prima-donna, 
he is more than willing to pass on what 
he has learned from them to others. 


The print entitled “Brainstorm 1” mis- 
fired in 1942, when Pearl Harbor was 
fanning the country’s indignation and 
patriotism. Patriotism, a fine emotion, is 
not always at its effective best when 
wrapped in the country’s flag. The manu- 
facturers of a brand of sun-glasses, spon- 
sors of the contest, failed to see how 
“Brainstorm 1” (not the original title, 
of course) would help them sell sun- 
glasses. The picture that won the prize 
in this contest was simple, effective, and 
to the point. It showed a woman sipping 
a soda, the straw in the soda glass lead- 
ing straight to her face, and from there 
to the sun-glasses. The whole thing was 
well done—but not by Dr. Schmidt. 


On the basis of his own errors and tri- 
umphs, Dr. Schmidt emphasizes the im- 
portance of studying the subject matter 
involved before wasting film on a contest 
picture. Is the contest the kind in which 
the photographer must project an idea 
(the desirability and attractivencss of 
sun-glasses, for instance)? If so, don’t 
do it the obvious way. Dream up some- 
thing original. If the picture has to be 
specially posed, OK, but make it look 
real—not artificial or “glassy-eyed.” 





COLOR PHOTO SCHOOL 
IN BEAUTIFUL COLORADO 


A week of intensive education 
in color photography. 


© Accommodations at Longspeak Inn, Estes 
Park, Colorado. 

© For the advanced amateur and professional 

Photographer. 

Instruction in outdoor color portraiture. 

Synchro-Sunlight Color Photography. 

Scenic Color Photography. 

Excursion Field trips to lake regions. 

One shot color camera. 

Ektachrome Film. 

hovers for Veterans Training under the 

G. |. 


© Write = information. 


THE HOUSE OF PHOTOGRAPHY 


1352 North Topeka Ave., Wichita, Kansas 











‘a 
A HOLSON album 








v:, 





for every purpose 
and NOW, a 
Plastic Jacket for 
every HOLSON 
album! 


Protect your Holson Album 
with a — Jacket. Jackets 
are tran t, — | 
beauty of your album a 

protect it from dust and soil- 11”x14”.$1.50 @ S”x7”.75c 
i ng. 8x10". 1.25 @ 4”xS”.50c 


Specify HOLSON at camera NOTE: Holson De Luxe Wed- 
stores for distinctive Albums. ding ye and Pink a, 


for 12 214"x3\le" photos— plete wi Plastic Sree a at 
only $1.25. no extra cost. 


Free Folder on Request 
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LET 
AMERICA’S OUTSTANDING 


INSTRUCTION STAFF 
ASSIST YOU .. . 


Scores of our graduates 
are making good! 


You, too, can profit from 
our thorough, up-to-the- 
minute training program. 


ALL COURSES 
G.1. APPROVED 


° _ Write today for free catalog 


OUTHWEST PHOTO-ARTS 
peor rigt@Te 








ONLY SPEED-O-COPY 

With Its Critical Focusing 
Makes a — copying machine of your Leica, Contax 
or Argus C-2 & C-3. 
Extends and broadens the use of your camera. 
Gives posit.ve accurate ground glass focusing 
Achieves more perfect results in ANY BRANCH of black 
and white or ler photography. 

See Your Dealer—Write for Circulars 


D. PAUL SHULL 
Dept. M-8 











240 S. Union Avenue Los Angeles 26, Calif. 
35 MM DEVELOPED PAULIV i yee 42 





Write for FREE 
Maller and Price List 


MANHATTAN 


PHOTO SERVICE 
4? West 27th Street, New York 1, N. Y.-- 










TEMPTATION 


Featuring Modes From the Hollywood Fashion Model Agency 


Here are the most beautiful Mode!s you ever laid your eyes 
on in gorgeous settings and unusual poses that will thrill 
you. This movie is different, refreshing and has real eye 


appeal. 
Prices: 50 ft. 8mm, $3—100 ft. 16m $s 
Kodachrome: 50 ft. 8mm, $8—100 ft. 16min, $1 

We ship C.0.D. plus po: tage—vLatalog—Refund Gaapen 25¢ 


FINE ARTS FILM PRODUCTIONS (MP) 








P. O. Box 2084 San Antonio 6, Tex. 











If the contest is a restricted affair, 
limited in subject matter to babies, flow- 
ers, animals, still lifes, etc., the going will 
be a little rougher because your field is 
narrowed down to specifics and everyone 
else will be shooting the same. Here 
again, however, originality on your part 
will pay dividends. A thousand amateurs 
will enter beautifully spotlighted cigars 
in a contest sponsored by a cigar manu- 
facturer,.but only a dozen— perhaps 
fewer — will tie in the cigar with an in- 
veterate smoker who looks the part and 
enjoys the ashes. . . . 

Finally, submit only the finest print you 
can make in any contest. See that it is 
properly spotted, finished, and, if the rules 
call for mounted prints —see that it is 
properly mounted. Avoid carmel-coated 
titles and captions like the plague. A study 
of beautiful hands with a sacharin title 
of “Twilight Of Life,” or a buxom lass 
canonized: “A Pretty Girl Is Like A 
Melody” invariably produces a mental 
razzberry from whoever sees the picture. 
If there ever was a time when this was 
not true, it is long past. Cloy sentiment 
in prose is not what contest sponsors want. 
What they want is your ideas expressed 
in the most emphatic way possible—in 
good pictures.—Ralph Samuels 





(Continued from page 66) 


Although there are many forms of 
double (or multiple) printing, they are all 
basically similar. Once you have learned 
the fundamental technique you can take 
off on whatever variations suggest them- 
selves. One of the most rudimentary 
ways of combining two negatives into a 
single print is shown in the accompanying 
illustrations. A double print of this type is 
made as follows: 

1. Select two suitable negatives which, 
when printed together, will tell a story 
that neither tells individually. Later you 
can experiment with various backgrounds, 
but to begin with select two negatives of 








meee 











pictures with dark backgrounds. This 
makes the combining problem much 
easier, 

2. Place one of the negatives in the en- 
larger and project the image on the easel. 
Focus the subject image in the position 
you want it to occupy in the finished print. 

3. Make a test strip to determine the 
best exposure time for the subject, and 
then jot down the F stop used and the de- 
gree of enlargement. 

4. Place a sheet of plain white paper on 
the enlarging easel and roughly sketch on 
it the main outlines of the image. 

5. Remove the negative and replace it 
with your second negative. Adjust the 
image from the second negative to the 
proper size, using the sketch made from 
the image in the first negative as a guide 
for placement. 

6. Make a test strip for negative No. 2 
and note all relative exposure data just as 
you did for negative No. 1. 

7. Place a sheet of enlarging paper in 
the easel and expose only that portion of 
Negative No. 2 desired in the final print. 
In some cases the entire negative may be 
printed; in others only a portion of the 
picture will be used. If the latter is the 
case, cut a small hole in a piece of black 
paper and let just the proper portion of 
the image project through the hole. 

8. Remove the enlarging paper and put 
it to one side. Be sure to remember which 
is the top and which is the bottom side of 
the picture. A pencil mark on the back is 
a good safeguard. 

9. Insert negative No. 1 and adjust the 
image to the desired size, again using the 
sketch as a guide. 

10. Place the enlarging paper back in 
the easel and expose according to your 
original test-strip information. 

11. Develop the double-exposed print 
as usual. 

That’s all there is to it. You may have 
to make several tries, of course, before the 
images will have the proper relationship in 
size and in tone. But if you stay with it 
until they blend in perfectly the results 
are almost certain to be worth while. 
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MERCURY 


P 

“MERCURY STAR" $1.25 $2.25 
2¥2 «x 3Y%e_s.w. glossy 

* “MERCURY POPULAR" 2.00 3.50 
3% « 42 s.w. glossy 

> “MERCURY SUPER" 2.00 3.50 
3% «x 42 d.w. semi-matte 

> “MERCURY SPECIAL S$" 2.00 3.50 
3%. « § sw. glossy 

. “MERCURY SPECIAL M” 2.50 4.50 
3¥2 x 5 d.w. semi-matte 

Projection Positives and Contact Strips photo 
cell controlled 


RELOADS: 18/32 exp. 45¢, 36/65 exp. 65¢ 






B10 services FOR 35% ovr’ 

i 16 SERVICES FOR ROLL FILMS 
incl. BANTAM & UNIVEX FILMS 

i Individual Studio and Salon Enlargements 


| Genuine CHROMEX Color Enlargements 


i Mail your films today or write for complete price 
list, moiling bag and order form. 


AMATEUR FOTO GRAPHIC SERVICES, in 


Convert Your 
FILM-PACK CAMERA 


NOW YOU 
CAN HAVE 
A PRESS 
CAMERA! 











$1495 (inc tax) 


@ The FEATHER-LITE ADAPTOR back takes 
standard Graphic-type cut film and film- 
pack holders. These light-weight alumi- 
num backs are ideal for press and travel 
photography. Instantly attached to 9x12 
cm. and 6.5x9 cm. film pack cameras. 
See them at your dealer or write: 


HOLLYWOOD PHOTO MFG. CO. 
313 Taft Building * Hollywood 28, Calif. 
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Send 3c stamp for 


FREE 


NEW 1947 DELUXE 


A complete line of Photographic Equip- 
ment for the Amateur and Professional 


BLOOM’S CAMERA CENTER 


DEPT. M. 
SPRINGFIELD, MASS 





1657 MAIN ST. 








"BETTER PICTURES 











35MM ROLLS developed, 
vaporated, enlarged by 
electric eye, 34 x 4%4%— 
$1.25. 18 exposure rolls—7Se. Extra 
enlargements 344x4%, 4c each. No. 127 
split candid rolls—16 exposures—en- 


$25 
* 
larged to 34x4%—60c. No. 127 and 


120, 8 exp. rolls enlarged to 3%x5—35ce. No. 120, 12 

exp. rolls enlarged to 34x3%—SOc, No. 120, 16 exp. 

rolls—enlarged to 3%x5—60c. Extra enlargements, 3%x5 

—4c lus Sc postage per order. 

We fine-grain all films and use Eastman Electric- 

Eye Equipment. Prompt Service. Send roll and 
money today! 


BETTER PICTURES 


wrence Ave, Dept. M Chicago 25, Hlinois _ 


i vhhing Work COLORING PHOTOS 








PROTO scnoot 
2315 S. Michigan Ave., Dept. 194C, Chicago 5, .!11 





The newest sensation! 
Ask your dealer 
for 


FLASH-FIX 





( KON-TAK PRINTER 
Everything for Printing Convenience |! ! 


: 9 hag Pe by 
Pla! +» Masi justable w . 
lot light, automatic switch. PRACTI- 
. DESIGN! Guten set-up with U- 
ASSEMBLE KIT of all ALUMINUM PARTS, 
di st . uses type sockets. 
KON-TAK KIT postpaid—ONLY $5 
MONEY BACK GUARANTEE 


HILL MFG. co. 412 Hamilton 


NEOSHO, MO. 
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BATTERY POWERED DARKROOM 


(Continued from page 48) 


How to Connect to Battery Terminals 


There are several ways to connect the 
equipment cord to the battery terminals. 
The simplest way is to remove the plug 
from the end of the cord, split the cord 
back about two feet, tie a knot to prevent 
further splitting, and then attach a wire 
to each ter:ninal post as shown in the 
illustration. 

A better way is to make a short exten- 
sion (about four feet long), with a dime- 
store extension wall receptacle on one end 
and a pair of battery clamps on the other. 
The receptacle won’t cost over twenty- 
five cents and the battery clips can be 
purchased for fifteen cents each. Buy the 
large size clips; the small ones are mere 
toys. This method eliminates the neces- 
sity of having to replace the plug on the 
end of the cord each time you go back 
to your regular power system —a_neces- 
sary evil when you use the first method 
described. 

When the lead wires have been at- 
tached to the storage battery terminals, 
place a single contact automobile bulb 
in the bayonet socket and screw the adap- 
ter in the enlarger or other piece of equip- 
ment. Some enlargers require that the 
bulb be placed a certain distance from the 
diffusing glass or condensers for efficient 
operation. This is easily taken care of by 
the fact that adapters come in a variety 
of lengths as shown in the illustration. 


Selecting the Bulb 


In selecting the proper candlepower 
bulb for each purpose there is no need 
to worry about how many candlepower 
equal a ten-watt bulb for a safelight. You 
may safely assume that a watt is roughly 
the equivalent of one candlepower. I 
checked the strength of the bulbs with an 
exposure meter and found that this esti- 
mate is sufficiently accurate for all prac- 
tical darkroom work. The reason you 
cannot readily ascertain this comparison 
exactly is because line voltages in differ- 











ent localities at different hours of the day 
vary from ninety to one hundred and 
thirty volts. As a battery wears out, its 
charge voltage also drops. This is very 
important because 1% voltage change 
produces about 3.7% change in candle- 
power. So if you want a sixty-watt bulb 
in a printer or enlarger, buy a single con- 
tact fifty candlepower auto spotlight bulb 
and you will not be wrong. These bulbs 
are regularly stocked in sizes of from 
three to fifty candlepower, and even 
larger ones can sometimes be obtained 
from a service station if necessary. Pur- 
chase several spares of each type, pack 
them in a cotton-filled box, and keep 
them available. 


ue 


Caution—Conserve Your Battery 


The battery in your auto will do this 
job for you, but be careful that time does 
not slip up on you so that you use more 
current than you intended. The battery 
may be weakened too much to start your 
car. If this happens when you are far 
from civilization your enthusiasm for bat- 
tery darkroom work will take a nose dive. 
The best practise is to take an extra bat- 
tery for your photographic work. 

Unless extreme care is exercised to use 
a new battery fully charged, it will not be 
wise to attempt direct color printing with 
this setup. As your battery loses its charge 
the strength of the current drops and in 
turn the color temperature will change 
so that it will be close to impossible to 
maintain consistent results. 





ANSCO 12 


This fine-grain formula keeps well and makes 
an excellent tank developer: 


Water (125°F. or 52°C.) .240z. 750.00 cc. 


ee Y%oz.,10gr. 8.0 grams 
Sodium Sulfite, 

dessicated 40z.,75 gr. 125.0 grams 
Sodium Carbonate, 

monohydrated .........85 gr. 5.75 grams 
Potassium Bromide ..... 36 gr. 2.5 grams 
Add cold water to make. .32 oz. 1.0 liter 


Do not dilute for use. Develop 8 to 12 min- 
utes at 65°F. (18°C.). 


MONEY BACK GUARANTEE 


35FILM 





MINIFILM 35MM DAYLIGHT LOAD- 
ING CARTRIDGE (36 EXP.) 
YOUR CHOICE 


© SUPER XX © SUPREME ¢ 


© PLUS X © ULTRA SPEED 


© PANATOMIC X © SUPERIOR #2 


‘a 
Ask your dealer or order direct. 


sn. $4.00 wn. 3° 


BULK BULK 


DeLuxe Film Loader loads 35mm Car- 
tridges—100 ft. capacity ... . $5.95 


35MM FILM, FINE GRAIN 
DEVELOPED & ENLARGED! 


Any 36 Exp. roll of film fine grain 50 
processed and each negative en- $ e 
larged to 34x4% S.W. glossy; 

also Memo 

Write for free mailing bags and price list. 
Univex 1 or Memo Reloads 65¢ each 





To Fit Any Camera 
Sunshade & Complete Filter Set 


Pong SoneteSes: of a Yellow. Green & Red Fil- 
aid 





tography. (Kindly apecity make of Sonus & 
lens—when ordering.) 


Combination Price $7.75 
4x5 FILMPACK 


Ansco Superpan Press \< 
ROLL FILM AVAILABLE 
127-27¢; 120-33e; 116-38¢; 620-33e; 616-38¢ 
MINIMUM ORDER—3 ROLLS 


CUT FILM AVAILABLE 


6x9 Fast St ae «aes 20 Weston) 





. (oucdated 
tt Orthochromatic (24-20 Weston) 
Da ylight per 2 doz. (outdated) Ss: 





SPECIAL SALE! 


35mm Spartus Candid } Cou, Price 
$22.50 





Camera DeLuxe 
$18.00 





Mail Orders promptly filled—postpaid or C.O.D. 





FILM SUPPLY CO. 
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EASTMAN PANAIOMIC X 
a DUPONT 
ASCO SUPERIOR 
SUPREME TYPE 1, 2,3 


25 95¢100 $285 


RELOADED CARTRIDGES 
YOUR FOR i 


CHOICE 
DELUXE 
BULK FILM WINDERS 













KODAK AND ANSCO 


AVAILABLE 
127—27¢; 120—33¢; 116—38c; 
620—33c; 616—38c. 
Minimum Order—3 Rolls 
No. C.0.D. Orders Accepted—Iinclude Postage 
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FULLY GUARANTEED! 
| UN eee eee ee $5.00 
SE OMEN wes wascievens 7.50 


35MM FINE GRAIN 


Developing and Enlarging 
to 3/4x4'/2 S. W. Glossy 

Write for FREE PRICE LIST 
and MAILING BAGS 














ART STUDIES IN COLOR 


Beautiful Hollywood models in artistic poses. In 
exciting natural color on 2x2 slides. Excellent for 
artists and art students. All different 


50c each 10—$ 4.00 
25—$10.00 50—$20.00 


FREE OFFER: With every $10.00 purchase you re- 
ceive a beautiful slide file case free. Perfect for 
holding your viewer and slides for safe keeping. 
With every .00 purchase you receive the plastic 
file case plus a plastic Craftmen’s Guild Holly- 
wood Viewer for brilliant, magnified viewing 
Act now ! ! 


STEDCO PHOTO ASSOCIATES—Dept. A 


P. O. Box 1811, W.L.B. Sta., Los Angeles 36, Calif. 
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Frame Them In 


(Continued from page 32) 


gested. In other words, use a half or 
three-quarter frame for pictures of this 
type, never a complete frame. 


Format Variations 

There is no need to limit yourself to 
rectangular, circular, elliptical, or any 
other specific shape of framing format. 

A series of horizontal, vertical, or slant- 
ing lines, repeating themselves, become a 
frame the moment their repetition is inter- 
rupted by placing an alien object between 
them. Occasionally the frame doesn’t even 
have to be near the borders of the print. 
A mountain climber, spread like a spider 
within the rift of a peculiar rock forma- 
tion known as “The Needle’s Eye,” may 
be cited. Since the stone shaft in which 
the rift occurs is too narrow to fill the 
remainder of the print space, the outer 
edges of the print show sky area. It is 
questionable whether a leaf pattern, or 
other framing expedient used to relieve 
that vast empty space, would improve the 
picture. On the other hand, the framing 
material might conceivably rob the pic- 


ture of its impact. 
Photo by Louis Ell 


ee | 


























Photo by Louis Ell 
MYSTERY STORY would not exist here if the 
frame, which is the important part of the 
composition, were removed. No cave, no story. 


When Not to Use Framing 

Critics sometimes wail that to use a 
well-worn expedient such as framing is to 
get into a rut. That statement, to my 
thinking, takes a lot of qualifying. You 
don’t throw away a pair of shoes just be- 
cause the guy next to you cages his digets 
in the same kind of monstrosities. To my 
notion, it is better to use common framing 
material to get a picture than to waste 
hours waiting for a convenient parade to 
come along so you can snap a street scene 
between the elephant’s legs. 

The framing technique is by no means 
one you can apply to all picture-making. 
To attempt to frame every picture is as 
preposterous as to attempt to backlight 
every picture. Swift action pictures, 
especially, should not be confined. They 
need unlimited space to move about in. 
Closeups, where the subject nearly fills 
the picture area, rarely require it. Where 
the emphasis is upon towering verticals, 
framing at the top can ruin a picture. 

All this adds up to the fact that al- 
though framing is acknowledged as one of 
the easiest roads to good picture compo- 
sition, framing for framing’s sake rarely 
produces dividends. It can be effective 
only if it remains inconspicuous, sub- 
‘ ordinate to, yet complementing and 
strengthening the impact of the main sub- 
ject. It should never be employed without 
reason. 
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QUICK-SET 
ELEVATOR 














in oll 3 ee... 
JUNIOR - SENIOR - HI-BOY 


Drop in—try the sensational new ELEVA- 
TOR today. See how smoothly the fold- 
away crank allows you to raise and lower the 
camera without readjusting the legs. Notice 
its strength, lightness and. rigidity. You'll 
agree—there’s nothing else like it atany price. 


also available...the famous 


@U1ek-seT “STANDARDS” 


For the man who does not 
need the added flexibility of 
the ELEVATOR, the m7 
ard Quick-Set Tripods still 
offer the finest in portable 
mens gapeort. BiB ty 
and HI-B oY 


hte ed 





SEND FOR THIS 
FREE ILLUSTRATED 
BROCHURE TODAY! 


ee ee ee ee ee ~H5 
QUICK-SET, INC. i 
1312 N. Elston Ave., Dept.37,Chicago 22,1. | 
Please send me without obligation a copy of your 
detailed brochure on QUICK-SET Tripods. 








Address 
a State 
I use the following cameras 

















Please print Name, etc., clearly 


a ee ce er ee ee ee ed 
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MINICAM PHOTOGRAPHY has 


102,000 net paid monthly goamtation, in- | 


cluding manufacturers, jobbers and deal- 
ers in the photographic industry, as well 
as well-known photographers, instruc- 
—_ a — in photography, ad- 
urs, beginners and Tech- 
“nical” Libraries of EVERY Army Air 
Base in America. These 102,000 readers 
afe an influential market. Want ads; 
15 cents f word including name and 
address. Zone number free. Minimum 
10 words, payable in advance. A ads 
restricted to agate type. Forms close 
July 10 for Sepiember 1947 issue 
WANTED TO BUY 
SALTZMANN ENLARGER—Cash in 
on your equipment. Used 8x10 Saltz- 
mann Enlarger needed by Ken Rarich, 
Inc., 4 W. 7th St., Cincinnati, Ohio. 
Write ans model, condition, and 











"WILL PAY CASH for original nega- 
tives of poultry subjects. All breeds, 
baby chicks, cockerels, hens, flocks. 
to $5. Send proofs on approval. Re 
turned promptly if not accepted. E 
Herndon, 207 Wand Bank Building, 
Kansas City 6, Missouri. 

STEREO CAMERA wanted. Also roll 
back and accessories for 6xl3cm Gau- 
mone. L. Olsen, R. 1, Hoosick Falls 








URGENTLY needed: Leica, Contax, 
Rolleiflex, Rollfilm, Reflex, Movie Cam- 
eras, Projectors. Ace Camera Ex a pa 
136 E. 58th St.. New York 22, N. Y. 

WE WILL BUY ANY SIZE, ANY 
TYPE of usable lenses and cameras 
High prices paid. State price wanted 





e reply tpmosiasely. Ref. Chase Nat'l 
Bank, N. Y. Photo Lens Co., Inc., 
140 W. 32nd Si. ee AS 





SEND US your camera today. Will 
send certified check by air mail imme 
diately. Items held ten days for your 
approval of our price, Free estimates 
for photo equipment. ‘“‘Cleveland’s Cam- 
era Supermarket.’ Rotbart and Reit 
man, 1900 E. 9th St., Cleveland, Ohio 

FOR SALE 

STEREO CAMERAS. 45x107 size: Er- 
nemann Reflex, F3.5 Ernon, FP Shutter, 

50; Stereolette Cupido, F4.5 Tes- 
cares Compur, 10 holders, 2 magazines, 

FPA, case, $174.50; Heidescope, F4.5 
case, magazine, $195.00 00; 127 Rolleido- 
scope, F4.5 Tessars, case, $295.00. 6x13 
size: Stereo Makina, F2.9 Anticomars, 
Compur, case, holders, FPA, $195.00: 
with coupled rangefinder, magazine. 
$249.50; Stereo Ideal, F6.3 Tessars, 
Compur, 6 holders, FPA, Case, $149 50: 
F4.5 Tessars, Compur, $174.59; Heido 
scope, F4.5 Tessars, 120 roll holder, 
case, $795.00; 5x7 Premo, F6.3 Tes 
Sars, $69.50; matched 5%” F4.5 Zeiss 
Tessars, focusing sunk mount, $124.50; 
Leitz Stereoly Viewer, $49.50; Rolle 





"MINIATURE GRAPHIC F:3.5 Tessar, 
Compur rapid, Flash, R. F. case, ac 
cessories $210. Voigtlander 9x12 F:4.5, 
essar Compur, Flash, 35mm _ adapter, 
meter, ce cas L.~ 4 Gra- 
flex F:6.3, $40, x15 C. M. Trix F:6.3, 
$40. LEVEY, 938 Noble, g yh, . N.Y. 
“35MM MERCURY 3.5 lens, 1/1000 
shutter. Box 211, Kansas City, Mo. 
CONTAX Model I with Sonnar F:2.5 
Cm lens, E. R. case. Perfect condition 
Other accessories. Box 807, Highland 
ar 











72.5 FOTH DERBY $50; 20x50 
Binoculars $75. Jim English, Spokane, 





“SUPER IKONTA B, S.W., like new, 
$180.00. Twin lens German reflex 
2%x2%, $85.00. ti "ee 5 Vancott, 
Bellmore, L. L, N. Y. 

CONTAX Model T with Sonnar F:2, 
5 Cm lens, E. R. case. Perfect ome 
tion. Other accessories. Box 80 
Highland Park, Iil. 


OC  — ———————— 
CAMERAS—PHOTO SUPPLIES— 
EQUIPMENT 








SURPLUS ram HANGERS. 4x5 
Stainless steel. 7c each; check or 
money order. TINTYPE Dept. 2, 8687 
Melrose Ave., Hollywood 46, Calif. 
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MAKE your ore POLAROID FIL- 
TER. Series V—$1.25, Series VI— 
$1.50. Complete kit includes Polaroid, 
glass circles, adapter ring with retainer, 
mounting media and instructions. Para- 
mount roducts, 67-25 Juno Street, 
Forest Hills, New York. 

DISTRIBUTORS wanted for unusual 
$2.98 Photographic Product. Up to 200% 
profit! Write for details. Levine's, 
os Boulevard Station, New York 59, 
:y. 








CLASSIFIED ADVERTISING 


TRI-SCREEN DIFFUSER. A new 
scientifically designed multiple screen 
that produces various degrees of diffu- 
sion. Fits any enlarger. Saves retouch- 
ing. Makes better pictures. Can also 
use on camera. Money back guarantee. 
If your dealer cannot supply you, write 
us. $1.00 Postpaid. Fane Mart, 365 E 
193 St., N. Y. C. 

SAVE DEAL a3 profit Directory 

Camera, 126-A Lexington Avenue, 
New York 16. 








SUCCESSFULLY tone ALL BROM- 
IDE papers, — RI CH COLOR. Mece- 
KEON’S “BROMIDE TONER’’ espe 
cially pm. 8 oz.—$1.00. Makes 2 
gallons—Lasts long. Guaranteed. Sul- 
phur Products Co., Greensburg 12. Pa 

NEW 5x7 PRINTER—Camera Studio 
Stand $85.00. 8x10 $120.00, reducing 
back_ $11.00—$9.00. SKYTOWER, Box 
210-C, Chicago, III. 

MOVIE CAMERAS! 16mm elec'ric, 
magazine-loading, famous migrs. With 
telescopic optical viewfinder, famous 
make F:3.5 anastigmat lens, battery 
coupling cord and automatic release. 
Value over $200. Complete, Ready-To 
Operate, ONLY $55.00. 100% satisfac- 
tion—Money Back Guarantee! Order 
today! FREE booklet. 

QUALITY ovis, FILM Panchro- 
matic, Weston 32, mm 50’ magazine, 
$3.25; 100’, $4.50; ‘on $2. 40; Double 
8mm 25’, $2.15. Semi-Ortho, Weston 8, 
16mm 100’, $2.85; 50’, $1.75; Double 
8mm 25’, $1.55. Free Processing. Foto- 
shop, Inc., Room 24, 18 E. 42nd St., 
New York City. 

SCIENTIFIC TEST CHART now 
available. You can check your equip 
ment in laboratory fashion. Simple to 
use. A real photographic assistant. Com- 
plete kit, ready to use, only $1.98. 
Money-back guarantee. Your dealer or 
— Company, Mount Vernon, New 
ork. 














LENSES! What do you need? We 
have it or can get it. 2 inch to 40 inch 
focus. Trades accepted. Will buy ig 
cash. Photo Lens Co., Inc., 140 
Sand Se.. N.Y. 3 7. 

REFLEX OWNERS—Users of Rollei- 
flexes, Rolleicords, Argoflexes, Ciro- 
flexes, Eastman Reflex, Superb, etc., 
need the FLEXHOOD. Extends focus 
ing hood and aids focusing and_com 
position. Thousands in use. Deluxe 
model $1 postpaid. Guaranteed. Your 
dealer or Spencer Company, Mount Ver- 
non, New York. 


PHOTOGRAPHY for _ pleasure or 
profit. Learn at Home. Practical basic 
training. Long established school. Write 
for booklet. American School of Pho 
tography, 1315 Michigan, Dept. 2128, 
Chicago 5. 

GRAPHIC USERS! A SLIDEKLIP 
will hold your slide securely. Get one 
today, only 35 cents complete. Fits 
Busch-Pressman. Your dealer or Spencer 
Company, Mount Vernon. » A 


CONTACT Paper, 10 x 10 Single 
Weight No. 2. Government surplus. 
guaranteed good cr money nara 
per gross. Mid-West Photoc am, 3824 
Florissant, St. Louis 7, Mo. 


A SPENCER DIFFUSER improves 
your pictures. Gives perfectly controlled 
diffusion with any enlarger. Designed 
and used by professional photographers. 
Endorsed by thousands. Money-back 
guarantee. $1 postpaid. Your dealer or 
od Company, Mount Vernon, New 

ork. 

















CLARUS 35MM CAMERAS—Imme 
diate delivery. Speeds to 1/1000, coupled 
papetamer, Wollensak coated lens, case. 
F:2.8 lens-$122.75; F:2.0 lens-$198 31. 
Greever, Box 708, Richiand, Washington 


USED cameras and_ equipment listed 
for sale or trade. Monthly bulletin 
aoe for free cop Photo-Ads, Box 

-M, Highland Park, Ill. 


DEVELOPING—PRINTING—RE- 
TOUCHING—REPAIRING 


ALL MAKE cameras expertly re 
paired. Accessories installed to factory 
specifications. Compur, Focal Plane 
shutters and Aerial Cameras repaired 
by factory trained mechanic. Graflex. 
kastman and Ansco Repair Parts 
Dealer. Harold C. Levie, 108 W 
Fayette St., Baltimore 1, Md. 

PHOTOGRAPHS enlarged and colored 
by expert artists. Copies of old o1 
damaged pictures a specialty. Reason 
able prices. Commercial Copy Company, 
Box 1695, Chattanooga, Tenn. 

FREE LANCERS, Travel FThoto 
graphers, Studios. Let us process you 
negatives, proof, retouch, print, spot. 
mount. Any special service you d:sire. 
Write for information stating your re 
quirements. LAIRD STUDIOS, Box 
1179, Chicago 90, Ill. 

CROVPED ENLARGEMENTS — 5x7 

—20c, 3 for 50c. 8x10—40c, 3 for $1.00 
Minimum order $1.00. J. Besterman, 

5?8A Watson Ave., Bronx 59, N. Y. 

12” x 16” moreeats oil painting from 
your photo, $6.5 farner'’s, 203 
Klinger, Fivuuth. Indiana. r 

EXPERT RETOUCHING. Fast mail 
service. Daly, Box 91, Ansonia Sta., 

seidoceTas & OIL tinting, good 
work, cheap prices. Fern Hagan. 2619 
Vandalia, Joplin, Mo. 

OIL coloring, beautiful, natura! 
Price includes enlargement. nd neg 
ative, remittance. 5x7 $1.00; 8x10 $1.50; 
11x14 $2.00. Specify colorin Fores: 
Photo. Service, Box 132, Hawthorne, 
New Jersey. 


RETOUCHING. Professional results 
Quick service. Satisfaction guaranteed. 
60c per head. John Ervin, 409 S. 
Adams, Arlington, Va. 


ENLARGEMENTS from _ negatives. 
Cropped on matt paper, 5x7 25c; 8x10 
50c. Work leaves our lab within 12 hours 
after received. D&J Photo Service, 173 
Jackson Street, Lawrence, Mass. 


SPECIAL—8x10 enlargement beauti- 
fully hand colored—only $1.25. Order 
now to insure speedy service. lows 
158 Atkinson St., Rochester 8, N. Y. 


8 EXP. ROLLS developed, printed 
mammoth size, 30c. Reprints 3c. Thri'ty 
Films, Box 688, Sta. H, Los Angeles. 


CONSERVATIVE OIL PAINTINGS 
made from life, photographs or Koda- 
chromes, miniatures a specialty. G. V. 
Tiemann, Artist, 2047 Bissell St., Chi- 
cago 14, IIL. 





















































HOLDERS—Pack adapters for 6.5x9 
and 9x12 ~~ Double boldes using 
3% x 4% 50; $5. 

2% x 3% double holder, $4. 26; FPA, 
$5.50. Lightweight—all metal—no added 
attachments. Graflex and Graphic hold- 


ers and As—all sizes. Wel!s-Smith 
Camera Co., Washington, Chi- 
cago 2. 





OWNERS of B&J. Watson and Busch 
cameras with rangefinders (Kalart or 
Meyer). Get_our new Plastic-A'uminum 
Eye-piece. Cuts extraneous light, im- 
proves focusing. Guaranteed. Price, 
$2.50. Check or Money Order. Photo- 
Mart, 365 E. 193 St., N. Y. C. 





a OR PRINTS from Ansco or Koda- 
chrome transparencies, as — $.60 
3%4x4%—$.75.  4x5—$1.00. 5x7—$2.40. 
8x10—$3.50. Cropping if desired. En- 
close remittance with order. Alex’s Color 
Lab., 3403 Cicotte, Detroit 10, Mich. 


Se he made_ enlargements 

5x7, 25c; 8x10, 40c; 11x14, 

7c; 8x10 Etcheraft Panel, 60c; 11x14 

Etchcraft Panel, 95c. Satisfaction guar- 

anteed. Projection Specialty Co., Box 
690, Stamford, Conn. M. 


CAMERAS REPAIRED—Specialists on 
miniatures; 25 years experience. a ae 
W. Moyse, 5 Beekman St., 7. 








~ 








COLOR PRINTS from transparencies. 
2Ux3K, + 34 x4%, $1.00; 4x5, $1.50; 
5x7, $2.75; 8x10, $5.00. Ansco ry film 
developed, ’ 35mm, 620, 120, $1.00. En- 
close remittance. Prompt service, exper- 
ienced craftsmen, custom work. Cooper 
Color Company, 1702 South Robertson 
Blvd., Los Angeles 35, Calif. 

GUARANTEED REPAIRS on all for- 
eign and domestic cameras, shutters, 
lenses, synchronizers and range finders. 
Estimates given, 48-hour service. Petrov 
Photographic Technical Service, Fifth 
Floor, Atlantic Building, 930 ‘‘F’’ Street, 
N, W., Washington 4, D. C. 

PHOTOGRAPHS — NEGATIVES, re 
touched. Copying, enlarging, oil color- 
ing, price list. Wallace Laboratory 
Service, 404 E. Melbourne Ave., Silver 
Spring, Md. 

SIX or & EXP. ROLL FINISHED. 
Giant size, 30c; reprints, 3c. Thrifty 
Photo, Box M46, South Gate, Calii. 


COLOR PRINTS AND ENLARGE- 
MENTS. Made from any positive color 
transparency, %-35mm to 8x10. Prompt 
Service. 24x34 unmounted, 60c; 3x4 in 
folder, 80c; 4x5 in folder, $1.50; 5x/ in 
folder, $2.75; 8x10 in folder, $5.00. Out- 
standing quality from experienced crafts 
mens individual attention to every print. 
Leave. transparencies with your local 
Color Craft agent, or if none, mail d. 
rectly to Color Crafts, Inc., 2651 Con- 
necucut Ave., Washington 8, Cc. 

NEGATIVES MADE from your photo. 
24x34, 25c; 4x5, 50c. Robert Renshaw, 
Jr., P. O. Box 478, Chester, Pa. 


SPECIALISTS in Graphics, foreign, 
and domestic cameras, recementing, re- 
focusing, bellows, lensboards, flanges 
made to order. Rangefinders repaired, 
installed, sync. Contract work  ac- 
cepted. Chicago Camera Specialists, 
Stevens Bldg., 17_N. State St., Room 
1609, Chicago 2, Illinois. Dea. 5538. 


FILM 


EASTMAN FILM, WESTON 50, 
free _Processing ; 25 ft. double 8mm, 
$1.45; 50 ft. 16mm, $1.74. MK_ Photo, 
451 Continental, Detroit 14, Michigan. 























SENSATIONAL — AWE-INSPIRING 
t bat tle for life leon, 300 fe, oom. 
antic ttle a tite, mm, 

gan | ee CHILD 

BIRT _ ys echnique — superb 

ps Ha film for doctors, nurses and 

students. Hospital photography, 16mm 

—$10.00; 8mm—$5.50. nd stamp for 

catalogue from “The Ilouse of Ilits.’ 

Sherwood Pictures, 789 St. Marks Ave., 

Brooklyn 13, N, Y. ; 
8MM - 16MM films, equipment; bar- 

me , Lowers, ag North Fortieth, 

4 











A CHILD 1S PonN BY CAESARIAN 
IVERY. 


DELIV The Outstanding home 
movie production. Project it yourseli 
free. Send postcard today. Movies, 


Hamilton 7, Ohio. 


YOU are invited to join the Workl’s 
largest Movie iety and enjoy its 
many advantages. Details upon request. 
Internationa! Cinematographers, 6/70 
llollywood Blvd., Suite 518. Ilollywood 
28, California. 





CAMERAMAN’S HANDBOOK — Im- 
proved, enlarged, yoyunee. Latest edition 
covers 35, 16 and 8m sound and si- 
lent. Postpaid $5.00. Hollywood Photo- 
graphic Supply Co., 6025 . Vermont 
Ave., Los Angeles 44, Calif. 


INSTRUCTIONS 
OIL coloring photographs can be a 
fascinating hobby or profitable sideline 
for those with artistic talent. 
home. ‘as 


ing School, 1315 Michigan, Dept, 2122, 
Chicago 5, Ill. 

CHILD PHOTOGRAPHERS! Ama- 
teurs and professionals delight in our 
pu helpful guide sheets. 
knowledge of famous child and baby 
photographers, condensed into fact- 
packed, beautifully illustrated instruc- 
tion sheets. Lighting diagrams, child 
psychology, composition, ckgrounds, 
poses, filters, indoors and out. Com- 
paseo set: $1.00. Guide-Pix, Dept. M, 

147—4th Ave., New York City. 








GEORGEOUS GIRLS: Sparkling “Al- 
lure’ and “‘Sarong Girls:’’ ‘Iwo breath 
taking films, 8mm, 50 ft., $2.00; 16mm, 
100 ft., $4.00 each. Big illustrated 1947 
—- silent-sound film bargains, 

ple, dime. Audet, Box 65.0-EG, 
Philadelphia 38, Pa. 

COLOR SLIDES—Travel, nature, etc. 
List, sample, 30c. Kelly Choda, Gen- 
eral Delivery, Los Alamos, New Mex- 
ico. 








PROJECTION SLIDES IN KODAK 
READYMOUNTS — Made from your 
prints or negatives. From 35mm, 10¢ 
each, Other sizes to 8x!0 $1.45 per 
dozen. Large selection black & white 
mounted Southwestern Slides, National 
Parks, Rodeos, Indian life, etc., 20 for 
$1.00. Samples, list, 25c. Rogers Studio, 
Box 134, San Diego 5, California, 

‘MISS AMERICA, 1946” Projection 
length test film, $1.00. Complete ont 
tions, 8mm, 50 ft. Kodachrome, $7.50. 
black-white, $2.00. 16mm _ 100 ft. Koda- 
chrome, $14.75, black-white, $4.00. * 
subject color catalog. 25c. World in 
Color, Box 392), Elmira, N. Y. 








IMMEDIATE delivery on ‘e- 
Ansco, roll film, sheet film, packs, 
i Allan's, 16516 Detroit 
Ave., Lakewood 7, Ohio, 

MOVIE FILM AT TREMENDOUS 
SAVINGS! Kodak Super X, Weston 32, 
Government Stock. Tested—uncondition- 
ally guaranteed. 16mm—100 ft., $1.95; 
50 ft., 98c; 50 ft. Magazine, $1.35 
Double 8mm 25 ft., 7 Processing 
extra—SO ft., 75c; 100 ft., $1.00; 25 ft. 
8mm 75c, Fast Service! PHOTO SUR: 
PLUS SALES, Box B-2, 12 Duane 
Street, New York City. 


~ FRESH a 16mm_ 100’ Color 
Film, $7.86. FILMS: 50’ 8mm, 
$3.49; 100’ lean, $5.50; 100’ l6mm 
sound, $6.75. Fresh 20 exposure 35mm 
Ansco color film, 3 rolls for $4.50. 
No COD's, please include postage. 
Gamerman’s, Dept M, 3816 Eastern 
Avenue, Baltimore 24, Maryland. 


MOVIES AND EQUIPMENT— 
SLIDES—PHOTOS 


HOLLYWOOD SIGHTS glamorous 














Kodachromes, Hollywood at Vine — 
Studios — Earl Carroll’s — Grauman’s 
Chinese—Ciro’s—others—each 50c air 
mailed, a satisfaction. Free 

catalog. Ja pert Slides, 5037 Fulton, 
Van Nuys, lifornia. 





FLORIDA IN KODACHROME over 
5,000 slide subjects. Send 50c for two 
samples and catalog. Pasco Roberts 
Studios, Box 728, St. Petersburg, Fla. 
8-16MM _ FILM bargains. Sound, 
silent. Sold, rented. List dime. War- 
rington Films, 1418 Knecht Ave., Hale- 
thorpe 27, Md. 

RARE 8-l6mm. Silent sound films 
ietegnationsl, 2120 Strauss, Brooklyn, 











BUY, SELL, trade, 16 and 35mm. 
Motion picture equipment for studio. 
laboratory. New catalogue free to pre 
ducers. Camera Mart, 70 West 45 
Street, New York. 


SELECTED Glamor Films, Photos, 
Slides from leading Hollywood Pro 
ducers. Samples, 10c. Thomas Pro- 
ductions, 2709 West Avenue 34, Los 
Angeles 41, California. 





BEAUTIFUL Kodachrome slide and 
Lists, 25c. Slide Supply Service, 3111! 
West Tuscarawas, Canton, Ohio. 

HOME MOVIES—Sound, silent; lists, 
3c; projection Kodachrome sample ‘‘Al- 
lure,’ $1.00; natural color slides, art, 
ieee, sample, 35c. Galloway Films 
3008 Sth St., S.E., Washington 20, D, C. 


DISTRIBUTORS WANTED. Make 
big money selling our new 16mm sound 
specialties. Send $10 for sample movie 
and our free wholesale price list. 
Standard Pictures Corp., Dept. F, Uni- 
versal City, Calif. 


TERRIFIC, NEW CATALOGUE oi 
gorgeous models and beautiful girls now 
available in sound, silent and 8mm. 
Pique Pictures, Box 123, Station B. 
Brooklyn 16, New York. 


WILL a sae Virginia. Beautiful 
Kodachrome 2x2 les of this Colo 
nial City, Collection includes Capitol, 
Public Gaol, Governor's Palace and 
arden, etc. Free list. Box 140/, 
Williamsburg, Virginia. 


SLIDES—Recall the Scenes of your 
Honeymoon, Views of Niagara Falls, 
<a , Gorge, Whirlpool. Large variety 
—7 for $1.00 mounted. Colored 40 cts 
each. W. Gager, 1318 Lafayette 
Ave., Niagara Falls, N. Y. 

















MAKE C-THRU-Xray Mirrors. See 
without being seen. Chemicals avail- 
able. Formula $5.00. J. Toczko, 93 Gr. 
Hill Rd., E. Hartford 8, Conn. 

INCOME in professional photography 
—spare time, full time. Tested meth- 
ods, results now. Write for details-— 
see what other students say! Bunnell 
Studio Co., Box 1066, Richmond, Cal. 
eS =o 

SCHOOL — Devoted gacusiesty 
color Ektach Film a. 
Transfer Color Printing- “Color Separa- 
tion. Concentrated courses from two 
days to two weeks. Complete you: 
photographic career by ioeers color 
instruction. Approved for G, I. qrae- 
ing. House of Photography, 135% 
topeka Ave., Wichita ansas. 

TITLES 

FIBER FOIL Title Kits—18 designs 
and colors—100 letters $1.50. Color 
Kit 444 characters $6.45, letter size 
1-5/16"—6 backgrounds. Letters hold 














without pins’ or adhesives. Plastic 
letters—colors $3.00—100 letters size 
we" and %”. Free booklet. Prospect 


Vernon, N. 

TITLES. ij it’s worth shooting— 
then it’s worth titling.’’ Amateur titles 
made the ‘‘Professional’’ way. A trial 
order will convince you. Send 25¢ for 3 

“The End” titles, (State mm _ size 
wanted). Samples and price list. Ask 
for free copy of ‘Titling Tips.’ Pro- 
ducer’s Services. 6016 Fountain Ave., 


Suite 518, Hollywood 28, California. 
MODELS 


PHOTOS OF LIVING MODELS 
available to pose for reputable commer- 
cial and amateur photographers and 
artists. For new, 1947 catalog of repre 
sentative free-lance and agency models 
which contain scores of illustrations of 


Products Co., 5 So. 6th Ave. Mt. 








tions, send a quarter to “Photopabli sh 
ers, Drawer L, Winnetka, Ill. 
HOLLYWOOD ART NEGATIVES 
for the advanced amateur and profes 
sional photographers. All negatives 
original and guaranteed. Please specify 
type studies desired. Negatives alsu 
le to your order. Negative size 
24x3%, $1.50 each or 4 for $5.00; 4x5, 
$2.00 or 3 for $5.00. Glossy or oe 
prints, 8x10, $1.00; 5x7, S0c; 4x5, 35c. 
Lindee’s Photographers, 4625 South 
Western Ave., Los Angeles 37, Calif. 








OUR GIANT 50-page catalog of 
8-16mm films just off the press, 3000 
films etc. Big discount. Two 3c pteengs. 
Reed, 7508 3rd Ave., Brooklyn 9, N. 








BOOKS—EDUCATIONAL 


“HOW TO MAKE MONEY WITH 
HOBBIES.” 60 Pages packed with ex- 
citing experiences, ideas; plans for mak- 
ing your hobby really profitable. Only 

postpaid. Star Publications, 207A 
In.cstmere Bldg., Pittsburgh 22, Pa. 


COKK&.- "GNDENCE COURSES and 
self-instruci:un books slightly used. 
Sold, rented, exchanged. All subjects. 
Satisfaction ‘guaranteed. Cash paid for 
used courses. Complete information and 
100-page illustrated targain catalog 
Free! ete —eaeen Company, Dept. 
55, Chicago 5, Ill. 











MAGAZINES—PERIODICALS 


MAGAZINES (back dated)—Foreign 
domestic arts. Books, booklets, sub- 
scriptions, pin-up, etc. Catalog 10c. 
(Refunded. ) Cicerone’ s, 863 First Ave., 
New York 17, N. Y. 
age MISCELLANEOUS 

PERMANENT BR pd fae with fu- 
ture for men with good lmeestonge pho- 
tography and sales ability. t. .. sales, 
outside selling, and control. 
Large, well established faet 1 me or- 
ganization. Write age, education, past 
earnings, and details of photographic 
and sales experience to Bleitz Camera 
pam any. 5338 Hollywood Bivd., Holly- 

, California. 

You aoe ENTERTAIN 4 Comic 
Trick Chalk Stunts, Catalog 10c. Balda 
Chalk Talks, Oshkosh, Wis. 
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SALON 






x | 


AND EXHIBITS 








Closing Date 


Name of Salon 


| For Entry Blank, Write to 


Number of Prints 
and Entry Fee 


Dates Open to 
ublic 





Exhibit to see 


wx Eighth Annual North 
American _ International 
Salon of Photography. 





| 
ee 
| 
s 





August 1 








August 6 





August 15 














August 30 


September 1 








Sepiember 3 

















September 8 
September 13 


September 1 3 


September 15 


September 20 





October 11 





| 
| ra 
% 1947 Toronto 
| 
| 
j 
| 


Fine Arts Bidg., 
California State 
Fair, Sacramento, 


Calif., 
Aug. 28-Sept. 7 









































Interna- | Frank L. Pogue, Salon Chairman, 4 "$1.00 Photography Bldg., 
tional Salon of Photog- | P. O. Box 216, Toronto 1, Can- Canadian Nation- 
raphy. ada. | _ al Exhibition, 

| | Toronto, Canada, 
| Aug. 22-Sept. 6 
| %eFourth Champlain Valley | Dr. H. A. Durfee, Salon Director, 4 | $1.00 Robert Hull 
| Salon of Photography. | 24 Clarke St., Burlington, Vt. } Fleming Museum, 
| | Burlington, Vt., 
| | Sept. 1-30 
| %eFirst Canadian Interna- | John L. Handifield, Salon Secre- a $1.00 | Museum of Fine 
tional Telephone Salon. tary, 5105 Des Erables St., Mon- rts, Montreal, 
| treal, Que., Canada. } Canada, 
} | | Sept. 8-20 
|———————_- ~ ——$<_—__|—_——_——_— { 
| %Fourth International | Thomas E. Muldoon, Salon Chair- 4 | $1.00 | Watterson Hotel, 
| Salon of Photography. | man, 1914 Wrocklage Ave., Louisville, Ky., 
Louisville 5, Ky. Sept. 22-27 
| “HeNorthwest International | Western Washington Fair Assn., | 4 $1.00 | ban frat- 
| Photographic Salon. | Puyallup, Wash. ~ ey Fair, 
| Poe lup, Wash., 
| Sept. 13-21 
1947 ‘toon Interna- | Feed H. Braunlin, Chairman, 456 | 4 prints, $1.0 00 t & R. Sonne & 
| tional Salon of Photog- Elsmere St., Columbus 6, Ohio | slides, + Co., Koken, 
| raphy. } | and/or | | hio, 
| transpar-| | Sept. 8-15 
| encies | 
in3 | 
divisions} 
| ‘Twente sncond Ansoe | Cornelia B. Vest, Acting Corator, $1. 00 ‘(Wesoun of Fine 


alon of Photography. 


| | Fourth: Cita Interna- 
| tenet Color Slide Ex- 
ibit 


| Seventh Aomual Victoria 
| International Salon of | 
Photography. 


#1947 P.S.A. Exhibition | 


of Photography 


| VI Sao Paulo international 
| Salon of Photographic 
} Art. 

} 

} 








Ninth Annual Salon of | 


Photography. 











October 14 








October 14 


October 15 





ieee toads 


| Mississippi Valley Salen 


| of Photography 


| 


| 


Museum of Fine Arts of Houston, 
Houston 5, Texas. 


| Genes W. Blaha, 6240 S. ‘Arte- 
sian Ave., Chicago 29, Ill. 




















4 | 


| 
| 4 slides | $1.00 | 
| 








wEighth Annual Vancou- 
| ver International Salon 
| of Pictorial Photography. 


* 5th pers 
|  Photograchic Salon and 
Art Exhibit. 


Kootenay | | 








| Arts of Houston, 
Houston, Texas., 
ct. 9 
| Chicees His- 
| torical Society, 
| Chicago, Ill., 
Sept. 30- Oct. 3 




















Ken McAllister, Selon Diencter, | 4 $1.00 | "Empress Hotel, 
812 Fort St., Victoria, a |Victoria, Canada, 
| Canada. Oct. 5-12 
P.S.A. Exhibition Committee, 900 | 4p prints, | $1. 00 sat Art Center, 
Commerce Exchange Blidg., Ok- |slides, or} each | Oklahoma City, 
lahoma City 2, Okla. transpar-| division | Okla 
encies | | Oct. 8-31 
| in5S | | 
idivisions| | 
= —$ | —_—__|__ 
5 Plinio io Silveira Mendes, Secretary, 4  |NoFee | Prestes Maia 
Rua Sao Bento, 357-1° andar, | | Galleries, Sao 
Sco Paulo, Brazil. Paulo, Brazil, 
| November 
a a 
J. Paul Wurtz, Salon Chcirman, 4 | $1.00 | Evansville Public 
| 810 South Governor St., Evans- | useum, 
| ville, Ind. | Evansville, Ind., 
} | Oct. 19-Nov. 2 
SS) ees 
| Norman Brice, Salon Chairman, 51 | 4 prints | $1.00 Missouri His- 
Ridgemore Dr., St. Louis 5, Mo. and/or | torical Society, 
transpar- Jefferson Memo- 
| encies rial, St. Louis, Mo., 
j | | Oct. 26-Nov. 9 
| Mrs. May Hunter, Salon Chairman, . | $1.00 | Vancouver Art 
| 8619 Montcalm St., Vancouver, Gallery, Van- 
| B. C., Canada. } couver, Canada, 
| | Nov. 4-23 
“Robert Gray, Salon Secretary, P.O. | 4 prints | $1.00 | Masonic Temple, 
| Box 35, Trail, B , Canada and /or Trail, B. C., 
| transpar- Cancda, 
| | encles Oct. 28-Nov. 1 






























A NIN O UN © N G 
“DEFENDER VELTURA” 


Here is a new, perfected projection paper that recaptures all of the warmth 






and quality of your most treasured, heart-warming pictures. Laughter or tears, 
the tenseness of dramatic action or the serenity of a calm pastoral, ‘Defender 
Veltura” projection paper is suitable for the reproduction of the emotions 
you capture in a great picture...a paper that is sensitive to all the shades 
of meaning that light creates ... a paper that is balanced to the emotion 
and the character of your subject. 


Years of research and experience are combined in this paper to give you all 
_ those subtle print qualities you have always sought but have never been quite 
able to achieve on an ordinary paper. 
Here is a paper that is matched to your greatest negatives. Your ‘‘Defender” 
' dealer now has “Defender Veitura” in stock. Ask for the blue and yellow package. 


E. I. duPont deNemours & Company, (Inc.) 
Photo Products Department, Wilmington 98, Delaware 


BETTER THINGS FOR BETTER LIVING...THROUGH CHEMISTRY 


Lot of movies on 2 
A (little film 


With “Eight-25,” 
the high spots of a whole week end... 
on a single roll of film. 


Kodascope Eight-33 


The more-for-your-money 8mm. 
movie projector. Smartly 
styled; sturdily constructed. 
Equipped with brilliant 500- 
watt lamp; fine, fast 
Lumenized f/2 

projection lens; 

centralized controls; 
adjustable operating 

speed, rapid motor 
rewinding of film. 


you can film 


© c fo) 
Built-in exposure guide 
Tells you where to set the lens for 
all average outdoor and indoor shots. 
You just “dial” the right exposure. 


Colors easy 2s 
black-and-white 


“Eight-25,” with its fine, 
fast lens makes black-and- 
white and full-color movies 

with equal ease and certainty. 


You can be in 
the movie, too 


Wind up the spring motor 
.-- press down on the exposure 
button—then step around 
into the movie. It’s fun 
to shoot yourself! 


Packs ina pocket mm 
“Eight-25” weighs but a fraction & 
more than two pounds. It travels 

anywhere—and never forgets! 


é economy 
movie team 


Ciné-Kodak Eight-25 and Kodascope Eight-33 
make home movies easy to shoot and show... 
easy to afford. They do so much for so little. 


Though Kodak is making more cameras, pro- 
jectors, and film than ever before, the demand 
is greater, too—so you may have to wait. Talk 
it over with your Kodak dealer . . . EASTMAN 
KODAK COMPANY, ROCHESTER 4, N. Y. 


KODAK'S COMPLETE MOVIE SERVICE 


All Kodak—-and all designed to work together: 
Ciné-Kodak, world’s most popular movie 
camera. Ciné-Kodak Film . .. and Koda- 
scope, producer of brilliant movie shows. 




















